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NOTED MEN TO PLAY 
AT GUILD CONVENTION 


GOOD PROGRAM IN MEMPHIS 
Besides Noteworthy Recitals, Promi- 
nent Men Will Speak at A. G. O. 
Sessions—Hospitality in 
Southern City. 


Arrangements being made at Mem- 
phis, Tenn., for the general couven- 
tion of the American Guild of Organ- 
ists, to be held from June 3 to 6, make 
it certain that those privileged to at- 
tend the sessions will hear programs 
of the highest merit. Adolph Steuter- 
man, dean of the Tennessee chapter, 
who is in charge at Memphis, and who 
is responsible for the fact that the 
South is to be host to the Guild, has 
prepared the tentative program, in con- 
sultation with Warden Frank L. Sealy. 
Although all the details are not set- 
tled at this writing, the program is of 
pronounced interest. 

An informal get-together at the Pea- 
body Hotel, which will be the conven- 
tion headquarters, will take place 
Monday evening, June 3. After wel- 
coming addresses to be made at a 
luncheon Tuesday, June 4, at the hotel, 
Senator Emerson L. Richards of At: 
lantic City, noted organ designer, will 
speak on “Tonal Design of Two and 
Three-Manual Organs.’”’ The first re- 
cital of the convention is to be played 
by Charles Galloway, prominent St. 
Louis organist, Tuesday forenoon in 
the south hall of the Memphis Audito- 
rium, on the new Kimball organ. After 
the luncheon in the afternoon Miss 
Charlotte Klein of Washington, D. C., 
who has played at two previous Guild 
conventions—in Chicago and Wash- 
ington—will give a recital on the four- 
manual Casavant organ at St. Peter’s 
Catholic Church. A reception for the 
visiting organists will be held after 
Miss Klein’s recital at the country 
home of Mr. and Mrs. J. P. Norfleet, 
and Franklin Glynn of Memphis will 
play an informal recital on the three- 
manual Moller organ in the Norfleet 
home. 

Tuesday evening will be devoted to 
a Guild service at Calvary Episcopal 
Church, of which Dean Steuterman is 
organist and choirmaster. Brahms’ 
“Requiem” will be presented with or- 
chestra. This will be followed by a 
short postludial recital by Harry J. 
Steuterman, the dean’s brother. 

James Philip Johnston of Pitts- 
burgh is the recitalist for Wednesday 
morning, playing-on the Austin three- 
manual and echo at St. John’s Meth- 
odist Church. Luncheon will be served 
at the Idlewild Presbyterian Church, 
to be followed by an address by Dr. 
Alexander Russell of Princeton Uni- 
versity, concert director for John 
Wanamaker, on “Ten Years of Trans- 
continental Organ Tours.” At 2:30 
Arnold Dann of Asheville, N. C., will 
give a recital on the four-manual Skin- 
ner organ in the Idlewild Presbyterian 
Church. This will be followed by a 
reception at the Memphis Country 
Club. In the evening Arthur Dun- 
ham, organist of the Methodist Tem- 
ple in Chicago, will give a recital on 
the Kimball five-manual in the Audi- 
torium. 

Thursday will open with a theater 
organ demonstration on the Wurlitzer 
three-manual at the New Orpheum, 
followed at 11 o’clock by a recital by 
Parvin W. Titus of Cincinnati on the 
Pilcher three-manual and echo at the 
Bellevue Baptist Church. Luncheon 
will be at the Nineteenth Century 
Club, with an address on “Boy Choirs” 
by G. Darlington Richards of New 
York. The early afternoon recital will 
be by David McK. Williams of St. 
Bartholomew's Church, New York, at 
the Idlewild Presbyterian Church. 
Later in the afternoon there will be a 
joint recital in the north hall of the 
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ATLANTIC CITY DEAL MADE 


Midmer-Losh, Inc., to Build Gigantic 
Instrument for $347,200. 

The city commissioners of Atlantic 
City, N. J., have awarded to Midmer- 
Losh, Inc., of Merrick, L. I., N. Y., 
the contract for the construction of 
the great organ which is to be placed 
in the new convention hall in the fa- 
mous resort city. This action was 
taken on the afternoon of April 25, 
according to a telegram to The Dia- 
pason. The cost of the instrument 
is to be $347,200. 

The bid of Midmer-Losh was one 
of three which were considered. The 
specification of the organ + ig pre- 
pared by Senator Emerson Rich- 
ards, a political leader in — state of 
New Jersey and for many years an 
ardent devotee of the organ. Senator 
Richards led the campaign for the 
purchase of the instrument and was 
appointed to draw up the design. He 
prepared an elaborate set of specifica- 
tions on which the original bids of 
organ builders were based. These 
specifications were considearbly altered 
before the second set of bids was sub- 
mitted. The revised specifications, as 
finally accepted, will appear in The 
Diapason June 1. 


Plans for the Atlantic City organ. 


project were announced. in Dia- 


pason Oct. 1, 1928. At that time the 
city authorities had decided to go 
ahead with the project, in accordance 
with Senator Richards’ recommenda- 
tions, at an expenditure of $300,000. 
The new convention hall seats 41,000 
people and necessarily requires a gi- 
gantic instrument, which, when com- 
pleted, will attract attention through- 
out the world. 

A prominent factor in the selection 
of the Midmer-Losh organization to 
build the organ is the fact that this 
company constructed the great organ 
in the Atlantic City high school. 


TO OPEN UNIVERSITY ORGAN 


Great Austin at Pennslyvania to Be 
Played by Maitland May 9. 

Dedication of the great organ built 
by the Austin Company for the Phil- 
adelphia Sesquicentennial Exposition 
and now installed at the University of 
Pennsylvania will take place May 9 at 
the Irvine Auditorium of the university 
in Philadelphia. Rollo Maitland will 
be at the console for the exercises and 
will play three groups of selections on 
the instrument. Cyrus H. K. Curtis, 
the publisher, who purchased the organ 
after the close of the exposition and 
presented it to the university, will be 
present. H. Alexander Matthews wil! 
direct the combined glee chabe in 
choral numbers. 


DU PONT WILL SHARE 
ORGAN WITH PUBLIC 


DESIGN OF GREAT AEOLIAN 


Specifications Reveal Vast Resources 
of Instrument Which Will Be In- 
stalled in Conservatories 
Near Wilmington. 


Specifications for the great concert 
organ to be installed in the conserva- 
tories of the residence of Pierre S. 
du Pont, as announced in The Diapa- 
son March 1, have been completed, 
and the design shows the unusual size 
and vast resources of this instrument, 
which is to be a means of giving 
pleasure not only to Mr. du Pont and 
his family, but. as has been the case 
with the old organ, will be shared with 
the public and will be a source of in- 
come to charity. The organ will be 
at Longwood, Mr. du Pont’s country 
estate near Kennett Square, Pa., twelve 
miles from Wilmington, Del. The con- 
servatories, a considerable distance 
from Mr. du Pont’s residence, cover 
2 area under glass of 107,825 square 
eet. 

The organ of 153 independent 
ranks of pipes, 273 stops and couplers. 
including five 32-ft. pedal stops, will 
contain 10,010 pipes, 364 percussion 
tones and a concert grand piano. It 
will be installed in a chamber sixty- 
three feet wide, twenty-three feet deep 
and forty feet high and sound out into 
space equaling the combined space of 
three large cathedrals. The wind will 
be supplied by blowers operated by 
electric motors of seventy horse- 
power. 

The specifications were prepared by 
Firmin Swinnen, Mr. du Pont’s private 
organist, in co-operation with experts 
of the Aeolian Company. During the 
last two years Mr. Swinnen has played 
and tested or listened to many of the 
largest and most important organs in 
America and other countries for the 
purpose of including in this one the 
stops and features most desirable in a 
concert organ of the first magnitude. 
It will consist of seven complete divi- 
sions, but only four manual claviers 
and a pedal clavier are included in the 
console, which will have a total of 273 
stops and couplers and sixty-one com- 
bination pistons. This organ will also 
be playable from a separate cabinet 
console with the Duo-Art, which re- 
produces with perforated music-rolls 
the playing of organists. 

This resourceful concert organ is to 
replace one of seventy-six stops built 
for Mr. du Pont by the Aeolian Com- 
pany in 1921, which now is not of 
sufficient power and capacity for the 
enlarged conservatories. The oid or- 
gan has been presented to the Uni- 
versity of Delaware, Newark, Del. It 
will be modernized and placed in a 
large auditorium of a building erected 
for it, a gift of H. Rodney Sharp of 
Wilmington. 

The gardens and conservatories at 
Longwood are open to the public 
every day of the year excepting the 
second, fourth, and, when they occur, 
the fifth Sundays of the month. On 
the two open Sundays a small admis- 
sion fee is charged, the proceeds of 
which are turned over to Wilmington 
and West Chester hospitals. Approxi- 
mately 100,000 people visit the place 
annually and on some Sundays as high 

s 6,000 have visited the conservatories 
to inspect the floral exhibitions (aza- 
leas, camellias, rhododendrons, acacias, 
etc.) and listen to the recitals of Mr. 
Swinnen, given between 3 and 5 in 
the afternoon the first and third Sun- 
days of the month. 

In the planning and construction of 
this great instrument which Mr. du 
Pont is contributing for the enjoyment 
and education of those interested in 
music, all of the desirable traditions 
and proved modern features are to be 
incorporated. The Aeolian Company, 
with a long record of organ achieve- 
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ments to its credit and widely known 
for its products, has set itself the task 
of building an instrument that will be 
accorded a foremost place among the 
best of the world’s great organs. 
Following is the stop specification: 
GREAT ORGAN. 
(Entirely enclosed in Great swell-box.) 
1. Double Open Diapason, 16 ft., 73 
pipes. 
2. Bourdon, 16 ft., 73 pipes. 
3. First Open Diapason, 8 ft., 73 pipes. 
4. Second Open Diapason, 8 ft., 738 


pipes. 
5. Third Open Diapason, 8 ft., 73 
pipes. 


6. Fourth Diapason (Schulze), 8 ft., 73 

pipes. 

7. Tibia Clausa, 8 ft., 73 pipes. 

8. Gamba, 8 ft., 73 pipes. 

9. Gemshorn, 8 ft., 73 pipes. 

10. Major Flute, 8 ft., 73 pipes. 

11. Melodia, 8 ft., 73 pipes. 

12. Octave (No. 1, F), 4 ft., 73 pipes. 

3. Octave (No. 2, MF), 4 ft., 73 pipes. 
14. Flute Harmonique, 4 ft., 73 pipes. 
15. Tenth, 31/5 ft., 73 pipes. 

16. Twelfth, 2%, ft., 61 pipes. 

17. Fifteenth, 2 ft., 61 pipes. 

18. Mixture (Fifteenth, Seventeenth, 
Nineteenth, Twenty-first and 
Twenty-second), 5 rks., 305 pipes. 

19. Double Trumpet, 16 ft., 73 pipes. 
20. Trumpet Harmonique, 8 ft., 738 
pipes. 

21. Clarion, 4 ft., 73 pipes. 

Tremolo. 

Great to Great, 16 ft.; Choir to Great, 
16 ft.; Solo to Great, 16 ft.; Great to 
Great, 4 ft.; Swell to Great, 8 ft.; Choir 
to Great, 8 ft.; Solo to Great, 8 ft.; 
Unison on and off; Swell to Great, 4 
ft.; Choir to Great, 4 ft.; Solo to Great, 
4 ft. 

SWELL ORGAN. 

22. Contra Viola Diapason, 16 ft., 73 
pipes. 

23. Melodia, 16 ft., 73 pipes. 

24. Open Diapason, 8 ft., 73 pipes. 

25. Diapason Phonon, 8 ft., 73 pipes. 

26. Horn Diapason, 8 ft., 73 pipes. 

27. Geigen Diapason, 8 ft., 73 pipes. 
28. Viola da Gamba, 8 ft., 73 pipes. 
29. Gamba Celeste, 8 ft., 73 pipes. 

30. Viole @’Orchestre (soft), 8 ft., 73 
pipes. 

31. Viole Celeste (soft), 8 ft., 73 pipes. 

32. Salicional, 8 ft., 73 pipes. 

33. Voix Celeste, 8 ft., 73 pipes. 

34. Claribel Flute, 8 ft., 73 pipes. 

35. Rohr Fiéte. 8 ft., 73 pipes. 

36. Flauto Dolce, 8 ft., 73 pipes. 

37. Flute Celeste, 8 ft., 73 pipes. 

38. Octave, 4 ft., 73 pipes. 

39. Flute Traverse, 4 ft., 73 pipes. 

40. Violina, 4 ft., 73 pipes. 

41. Flautino, 2 ft., 73 pipes. 

42. Grand Mixture (draws A-B-C-D-E), 
5 rks. 

42-A. Octave, 4 ft., 61 pipes. 

42-B. Twelfth, 2% ft., 61 pipes. 

42-C. Fifteenth, 2 ft., 61 pipes. 

42-D. Nineteenth, 1% ft., 61 pipes. 

42-E. Twenty-second, 1 ft., 61 pipes. 
43. Dolee Cornet (Twelfth, Fifteenth, 

Seventeenth, Nineteenth), 4 rks., 
244 pipes. 

44. Posaune, 16 ft., 73 pipes. 

45. Corno di Bassetto, 8 ft., 73 pipes. 

46. Cornopean, 8 ft., 73 pipes. 

47. French Trumpet, 8 ft., 73 pipes. 
48. Oboe, 8 ft., 73 pipes. 

49. Vox Humana, 16 ft., 73 pipes. 

50. Vox Humana (F), 8 ft., 73 pipes. 
51. Vox Humana (PP), 8 ft., 73 pipes. 
52. Clarion, 4 ft., 73 pipes. 

Tremolo. 

Swell to Swell, 16 ft.; Solo to Swell, 16 
ft.; Choir to Swell, 16 ft.; Swell to Swell, 
4 ft.; Solo to Swell, 8 ft.; Choir to Swell, 
8 ft.; Unison on and off; Solo to Swell, 
4 ft.; Choir to Swell, 4 ft. 

CHOIR ORGAN. 

Contra Gamba, 16 ft., 73 pipes. 
Open Diapason, § ft., 73 pipes. 
English Diapason, 8 ft., 73 pipes. 
Geigen Diapason, 8 ft., 73 pipes. 

Viola, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 
Hohlfléte. 8 ft., 73 pipes. 

Spitzféte. 8 ft., 73 pipes. 
Nachthorn, 8 ft., 73 pipes. 
Quintadena, 8 ft., 73 pipes. 
Principal, 4 ft., 73 pipes. 

Flute Triangulaire, 4 ft., 73 pipes. 
65. Nasard, 2% ft., 61 pipes. 

65%. Piccolo, 2 ft., 61 pipes. 

66. Tierce, 13/5 ft., 61 pipes. 

67. Septieme, 11/7 ft., 61 pipes. 

68. Mixture (drawing Nos. 65, 66, 67). 
69. Fagotto, 16 ft., 73 pipes. 

70. Orchestral Trumpet, 8 ft., 73 pipes. 
70%. Hautboy d’Amour, 8 ft., 73 pipes. 
71. Corno d’Amour, 8 ft., 73 pipes. 

72. Musette, 8 ft., 73 pipes. 

73. Clarinet, 8 ft., 73 pipes. 

74. Saxophone, 8 ft., 73 pipes. 

Tremolo. 

Choir to Choir, 16 ft.; Solo to Choir, 16 
ft.; Swell to Choir, 16 ft.; Choir to Choir, 
4 ft.; Solo to Choir, 8 ft.; Swell to Choir, 
8 ft.; Unison on and off; Solo to Choir, 
4 ft.; Swell to Choir, 4 ft. 

SOLO ORGAN. 

(Entirely enclosed in its own swell-box.) 
75. Open Diapason, 8 ft., 73 pipes. 

76. Stentorphone, 8 ft., 73 pipes. 

77. Tibia Plena, 8 ft., 73 pipes. 

78. Doppel Fiéte, § ft., 73 pipes. 

79. Philomela, 8 ft., 73 pipes. 


80. Grosse Gamba, 8 ft., 73 pipes. 

81. Gamba Celeste, 8 ft., 73 pipes. 

82. Orchestral Flute, 4 ft., 73 pipes. 
83. Octave, 4 ft., 73 pipes. 

84. Mixture (draws A-B-C-D-E), 5 rks. 
84-A. Twelfth, 2% ft., 61 pipes. 

84-B. Fifteenth, 2 ft., 61 pipes. 

84-C. Nineteenth, 1% ft., 61 pipes. 
84-D. Twenty-second, 1 ft., 61 pipes. 
84-E. Twenty-sixth, % ft., 61 pipes. 
85. Tuba Profunda, 16 ft., 73 pipes. 
86. Tuba Mirabilis, 8 ft., 73 pipes. 

87. Tuba Sonora (heavy wind), 8 ft., 73 

pipes. 

88. French Horn, 8 ft., 73 pipes. 

89. English Horn, 8 ft., 73 pipes. 

90. Bell Clarinet, 8 ft., 73 pipes. 

91. Orchestral Oboe, 8 ft., 73 pipes. 
92. Kinura, 8 ft., 73 pipes. 

93. Solo Vox Humana, 8 ft., 73 pipes. 
94. Clarion, 4 ft., 73 pipes. 

Tremolo for low pressure stops. 
Tremolo for high pressure stops. 

Solo to Solo, 16 ft.; Swell to Solo, 16 
ft.; Choir to Solo,'16 ft.; Solo to Solo, 4 
ft.; Swell to Solo, 8 ft.; Choir to Solo, 8 
ft.; Unison on and off; Swell to Solo, 4 
ft.; Choir to Solo, 4 ft. 

"“ANFARE ORGAN. 

(Floating on all manuals and enclosed in 

its own swell-box.) 

95. Trumpet Harmonique, 8 ft., 73 
pipes. 

96 Trumpet Militaire (Brass), 8 ft., 73 
pipes. 

97. Post Horn, 8 ft., 73 pipes. 

98. Trumpet, 4 ft., 73 pipes. 

Tremolo. 

Fanfare to Great; Fanfare to Choir; 
Fanfare, 16 ft.; Fanfare to Swell; Fan- 
fare to Solo; Fanfare, 4 ft. 

STRING ORGAN. 

(Floating on all manuals and enclosed in 

its own swell-box.) 

99. Contrabasso, 16 ft., 73 pipes. 

100. Contra Salicional, 16 ft., 73 pipes. 

101. Viole d’Orchestre, 8 ft., 73 pipes. 

102. Viole Celeste, 8 ft., 73 pipes. 

103. Violoncello, 8 ft., 73 pipes. 

104. Violoncello Vibrato, 8 ft., 73 pipes. 

105. Viola d'Amour, 8 ft., 73 pipes. 

106. Viola d’Amour (flat), 8 ft., 73 pipes. 

107. Violino Sordo, 8 ft., 73 pipes. 

108. Violino Vibrato, 8 ft., 73 pipes. 

109. Salicional, 8 ft., 73 pipes. 

110. Voix Celeste, 8 ft., 73 pipes. 

111. Viola da Gamba, 8 ft., 73 pipes. 

112. Viola da Gamba (sharp), 8 ft., 73 
pipes. 

118. Viola Sorda, 8 ft., 73 pipes. 

114. Viole Sourdine, 8 ft., 73 pipes. 

115. Vox Humana (pp), 8 ft., 78 pipes. 

116. Violina, 4 ft., 73 pipes. 

117. Salicet, 4 ft., 73 pipes. 

118. Gambetta, 4 ft., 73 pipes. 

119. Piano, 16 ft. 

120. Piano, § ft. 

121. Piano, 4 ft. 

Tremolo. 

String to Great; String to Choir; 
String, 16 ft.; String to Swell; String to 
Solo; String, 4 ft. 

PERCUSSION ORGAN. 
(Floating on all manuals and enclosed in 
its own swell-box.) 

First Subdivision. 

122. *Chimes C to a? (Class AAA 

Deagan), 8 ft., 34 bells. 

123. *Orchestral Harp, 8 ft. and 4 ft. 
pitch on all manuals, 4 ft., 134 
bars. 

124. Celesta, 4 ft., 49 bars. 

Note—These three preceding stops 
(122, 1238, 124) to be individually inde- 
pendent of the following second division, 
but enclosed in the same swell-box. 

Second Division. 

125. Glockenspiel (Single Stroke), 4 ft., 
49 bells. 

126. Glockenspiel (Repeating Stroke). 

127. Celestial Harp, 4 ft., 49 bars. 

128. Celestial Harp Vibrato. 

129. Xylophone (Tenor C), 8 ft., 49 bars. 

130. Xylophone (from 8 ft.), 4 ft., 49 
notes. 

ACCESSORIES, 

*Bass Drum (played from pedals). 

Snare drum (tap) (played from 
Choir Manual). 

Snare Drum (roll) (played from 
Choir Manual). 

°Tympany = (tap) 
Pedals). 
Tympani (roll) 
Pedals). 

Triangle 
Manual). 

Castanets (played from Choir 
Manual). 

Oriental Gong (by double-touch toe 
stud), first touch roll, second 
touch crash. 

°Cymbals (played from Pedals). 

Tambourine (played from Choir 
keys). 

Tom-tom (played from Choir keys). 

*Chimes, Orchestral Harp and Celestial 
Harp with dampers and releases. 

°Played from Pedals either first or 
second touch (by piston). 

PEDAL ORGAN. 

131. Gravissima, 64 ft., Resultant. 

132. Double Open Diapason, 32 ft., 12 
pipes. 

133. Contra Bourdon, 32 ft., 12 pipes. 

134. Contra Violone, 32 ft., 12 pipes. 

135. Open Diapason, 16 ft., 32 pipes. 

136. Second Open Diapason, 16 ft., 32 
pipes. 


(played from 
(played from 


(played Choir 


137. Diapason Phonon, 16 ft., 32 pipes. 

138. First Bourdon, 16 ft., 32 pipes. 

139. Second Bourdon, 16 ft., 32 pipes. 

140. Violone, 16 ft., 32 pipes. 

141. Diapason (Great), 16 ft., 32 notes. 

142. Diapason (Swell), 16 ft., 32 notes. 

143. Melodia (Swell), 16 ft., 32 notes. 

144. Gamba (Choir), 16 ft., 32 notes. 

145. Salicional (string section), 16 ft., 
32 notes. 

146. Quint, 10% ft., 32 notes. 

147. Octave, 8 ft., 12 pipes. 

148. Flute, 8 ft., 12 pipes. 

149. Gedeckt, 8 ft., 12 pipes. 

150. Cello, 8 ft., 12 pipes. 

151. Super Octave, 4 ft., 12 pipes. 

152. Mixture, 5 rks., 160 pipes. 

153. Contra Bombarde, 32 ft., 12 pipes. 

154. Contra Fagotto, 32 ft., 12 pipes. 

155. Bombarde, 16 ft., 32 pipes. 

156. Tuba Profunda (Solo), 16 ft., 32 
notes. 

157. Double Trumpet (Great), 16 ft., 32 
notes. 

158. Posaune (Swell), 16 ft., 32 notes. 

159. Fagotto (Choir), 16 ft., 32 notes. 

160. Tromba, 8 ft., 12 pipes. 

161. Clarion, 4 ft., 12 pipes. 

162. Piano, 16 ft. 

168. Piano (From String Organ), 8 ft. 

164. Piano (From String Organ), 4 ft. 

Great to Pedal, 8 ft.; Great to Pedal, 
4 ft.; Swell to Pedal, 8 ft.; Swell to Pedal, 
4 ft.; Choir to Pedal, 8 ft.; Choir to 
Pedal, 4 ft.; Solo to Pedal, 8 ft.; Solo to 
Pedal, 4 ft.; String Organ to Pedal, 8 ft.; 
String Organ to Pedal, 4 ft.; Fanfare 
Organ to Pedal, 8 ft.; Fanfare Organ to 
Pedal, 4 ft.; Chimes to Pedal; Pedal 
Octave; Pedal Divide. 

The console is to have four manuals, 
with two floating divisions and two 
subdivisions called string organ and 
fanfare organ and two divisions of the 
percussion organ. 

Eight combination pistons are pro- 
vided for each manual, adjustable at 
the console and visibly moving the 
manual stops and couplers. Eight 
combination pistons will act on the 
string organ and string organ couplers 
and five combination pistons on the 
fanfare organ and fanfare organ coup- 
lers. The pistons are to be of the 
double-touch type, the first touch 
affecting the manual stops and coup- 
lers, and the second touch affecting (or 
adding) the desired pedal stops. Six 
combination stops (single-touch) vis- 
ibly affecting the pedal stops, and 
duplicated by six toe pistons, are speci- 


fied. There will be ten general com- 
bination pistons (single-touch), vis- 
ibly affecting the stops and couplers of 
the entire organ. Between the fourth 
and fifth of the individual pistons, on 
each manual, there will be two pistons 
called “sub” and “super.” They will 
operate the 16-ft. and 4-ft. couplers of 
that manual, which are duplicated 
from the regular 16-ft. and 4-ft. tab- 
lets in the stop rows. 

The string organ is to be of the 
floating type, playable on every man- 
ual and in its own expression-box, 
The fanfare organ is also to be of the 
floating type, playable on every man- 
ual and in its own expression-box. 
The percussion is to be of the floating 
type, subdivided into two parts, the 
first division (glockenspiel, celestial 
harp, xylophone and traps), to be ot 
the regular floating type, and the sec- 
ond division (chimes, orchestral harp, 
and celesta) to be independent of the 
first division, and at the same time 
playable on every manual. This per- 
cussion organ is to be enclosed in its 
own swell-box. 

Silencers are to be provided for 
every manual, string, fanfare and per- 
cussion division and pedal, cutting wind 
supply. 

The console is to be equipped with 
two sforzando pedals, the first, called 
“sforzando,” bringing on all the stops 
of all the manuals and the unison coup- 
lers; the second “tutti sforzando,” 
bringing on all the stops with unison, 
sub and super couplers, and in addi- 
tion the strings and fanfare to the 
great manual. 


J. J. Binns, English Builder, Dead. 

Word comes from London of the 
death in his seventy-fifth year of J. J. 
Binns, founder and head of the well- 
known firm of organ builders, J. J. 
Binns, Bramley Organ Works, Leeds, 
which took place on March 11. 


THE DIAPASON. 

Entered as second-class matter March 
1, 1911, at the postoffice at Chicago, IIl., 
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MAY 1, 1929 —3— THE DIAPASON 
MEMPHIS DEDICATES AUSTIN FOUR-MANUAL 
AUDITORIUM ORGANS | Municipal Auditorium at Memphis FOR MERIDEN CHURCH 


BIG KIMBALL WORK HEARD 


Five-Manual and Four-Manual Instru- 
ments in Huge Municipal Building ° 
Played by Charles M. Courboin 
in Recital April 9. 


What the city of Memphis proudly 
declares to be the mightiest voice in 
the Southern municipality spoke to an 
audience that filled the Auditorium to 
overflowing and to an even larger 
unseen group of radio listeners when 
the new Kimball organ, the largest in 
the South, was dedicated to the public 
of Memphis and Shelby County on the 
evening of April 9. 

It was fitting that the dedicatory 
ae should be played by Charles 

Courboin, who designed the organ 
ja who is organist for John Wana- 
maker. He played with the brilliance 
of a true artist, combined with the 
touch of a master craftsman who 
knows every detail of his instrument, 
according to the Memphis reviewers. 

Long before the scheduled opening 
of the recital a representative crowd 
had filled the main hall of the Audi- 
torium to the topmost gallery and over- 
flowed into the concert hall. In that 
assemblage of more than 10,000 per- 
sons were music-lovers, inquisitive 
taxpayers, curiosity seekers, figures 
prominent in all walks of life. 

The program opened with the formal 
dedication of the a by city 
and county officials. E. V Sprague, 
state president of the Re, Club, 
introduced by Joseph Fowler, secre- 
tary of the Auditorium Commission, 
told of the growth of the movement 
to install an organ in the Auditorium, 
in which the Exchange Club took a 
leading part. The co-operation of the 
city and county governments in build- 
ing the Auditorium and providing the 
funds for the organ was explained by 
Lois D. Bejach, county attorney. 
Mayor Watkins Overton eulogized 
the memory of the late John T. Walsh, 
who as a member of the Auditorium 
and organ commissions was a vital 
factor in the successful completion of 
both projects. 

Mr. Courboin began his recital by 
sweeping into the stirring notes of 

“Dixie,” which seemed to fill the hall 
with a volume that was awe-inspiring. 
It was a fortunate overture and when 
the outburst of applause had receded 
he drifted into the soothing ‘‘Invoca- 
tion” by Mailly. who was a one-time 
teacher of Mr. Courboin. 

Perhaps the most popular selection 
of the entire evening was a composi- 
tion of Southern folksongs, “Southern 
Rhapsody,” by Ernest F. Hawke, 
Memphis organist and composer. 

Other selections were: “Praeludium,” 
by Jarnefelt; Aria, by Lotti; Schu- 
mann’s Sketch in D flat; Chorale 
No. 3, by Franck; “Ave Maria,” by 
Schubert; “The Bells of St. Anne,” 
by Russell. Mr. Courboin chose for 
the finale the “Marche Heroique,” by 
Saint-Saens. 

The stop specifications of the two 
Memphis organs appeared in The 
Diapason in November, 1927. The 
contract, at that time awarded to the 

’. W. Kimball Company, provided 
for a five-manual organ for the main 
auditorium and a four-manual in the 
adjoining concert hall. The seating 
saat or the two halls combined is 

2,500. The concert hall instrument is 
ol also from the console of the 
main auditorium instrument. 


TO OPEN LOUISVILLE ORGAN 


Large Pilcher in Memorial Auditor- 
ium Will Be Dedicated May 31. 
The beautiful War Memorial Audi- 

torium at Louisville, Ky., erected in 

memory of those who served during 
the world war, is approaching com- 
pletion, and the dedication will take 
place May 30. On Friday night, May 

31, the large concert organ which has 

been built by Henry Pilcher’s Sons, 

Inc., of Louisville, will be dedicated 

under the auspices of Jefferson Post, 

American Legion, by Charles M. Cour- 

boin. The specification of this instru- 

ment appeared in the October, 1928, 

issue of The Diapason. 


Fine Work Is Done 
by United Choirs; 
New York Notes 


By RALPH A. HARRIS 

New York, April 23—The annual 
presentation of the “St. Matthew Pas- 
sion” at St. Bartholomew's Church 
was given on the evening of March 
27. The same ensemble as last year 
participated—the choir of St. Bartholo- 
mew’s, fifty mixed voices in the chan- 
cel, under the direction of Dr. David 
McK. Williams, the choristers of the 
Cathedral of St. John the Divine, in 
the south transept gallery, under Dr. 
Miles Farrow, and, for the first chorus 
only, the soprano boys of St. Thomas’ 
Church, standing in the choir aisle, di- 
rected by Dr. T. Tertius Noble. 

The singing of the chorales by the 
cathedral choristers was exquisite; the 
blend was good and the tone brilliant, 
particularly on the pianissimo passages. 
Dr. Williams’ combined conducting 
and accompanying was really thrilling. 

Long before the beginning of the 
program the church was filled to over- 
flowing, hundreds standing. Suffice to 
say, the quality of the work through- 
out was excellent. 


The Bach Cantata Club appeared in 
recital at Trinity Church on the eve- 
ning of April 3, with Channing Lefe- 
bvre as organist. The program in- 
cluded a variety of choral works, in 
addition to songs by Amy Ellerman. 
Mr. Lefebvre played the A minor Pre- 
iude and Fugue. The next and last 
recital for this season will be given 
at St. George’s Church May 1, featur- 
ing the B Minor Mass. 


Mme. Fernande Breilh of Paris, a 
pupil of Marcel Dupre, made her 
American debut at the Wanamaker 
Auditorium April 5. Mme. Breilh is 
a winner of first prizes in harmony, 
accompaniment, counterpoint, fugue, 
composition and piano at the Paris 
Conservatory, having studied with 
Xavier Leroux, Paul Vidal and Dupre. 
The program included the Fantasie and 
Fugue in G minor, Bach; “Noel avec 
Variations,” d’Aquin; Chorale in B 
minor, Franck; Prelude and Fugue in 
G minor, Dupre, and an original Suite 
in B flat, in five short numbers—Pre- 
lude, Courante, Sarabande, Gavotte 
and Gigue. For the second part of 
the program Mme. Breilh improvised 
a symphony on themes submitted by 
prominent local musicians. For the 
first movement she used themes by Dr. 
Clarence Dickinson and Charles M. 
Courboin; for the second, themes by 
Maurice Jacquet and Rene Pollain, of 
the New York Philharmonic Orches- 
tra: for the third, themes by Scipione 
Guidi, concertmaster of the Philhar- 
monic, and Lynnwood Farnam. 


Palmer Christian played a recital at 
the Wanamaker Auditorium April 12. 
His program was largely classic, but 
well varied, and most interesting. Mr. 
Christian is not only one of the finest 
of our technicians, if we may use the 
term to describe his meticulous accur- 
acy in organ playing, but a master at 
registration as well. His program in- 


cluded the Chorale Prelude, “Ein Feste 

Surg.” Hanff; Sonatina, “God's Time 
Is Best,” and Fugue in E flat, Bach; 
Prelude, Gilson; Chorale Prelude, “Re- 
joice, Ye Pure in Heart,’ Sowerby; 
“Drifting Clouds,” d’Antalffy; Scherzo. 
Rousseau; ‘“Traumerei,” Strauss-Chris- 
tian, and the Prelude and Fugue on 
“Bach,” Liszt. This was Mr. Christian’s 
annual appearance here. 


The spring concert by the Brooklyn 
Morning Choral was given in the 
Academy of Music April 11, Herbert 
Sammond conducting. While unable 
to attend the concert ourselves, we 
have had excellent reports of the work 
of the evening as sustaining the high 
ideals of the splendid chorus of wom- 
en’s voices, which we have heard on 
other occasions. 


The spring reunion of the Guilmant 
Organ School was held on Monday 
evening, April 15, at the chapel of the 
First Presbyterian Church. Under the 
direction of Charles Atherton, an inter- 
esting program of folksongs and 
dances was given by a group of chil- 
dren from the choir of the Jan Huss 
Bohemian Church. About 100 of the 
graduates and friends of the school 
were present, and at the close of the 
program an hour of good fellowship 
was enjoyed. 


FOR A PHILADELPHIA HOME 


Austin Three-Manual to Be Built for 
Mrs. Raymond W. Tunnell. 

The Austin Company received an 
order in April for an interesting three- 
manual to be installed at the home of 
Mrs. Raymond W. Tunnell in Ger- 
mantown, Philadelphia. The entire 
great is to be enclosed in the choir 
expression chamber. The tonal re- 
sources of this instrument will be as 
follows: 


GREAT ORGAN. 
Open Diapason, 8 ft., 73 pipes. 
Clarabella, 8 ft., 73 pipes. 
Duleiana, 8 ft., 73 pipes. 
Harmonie Flute, 4 ft., 61 pipes. 
Corno d'Amore, 8 ft., 73 pipes. 
Chimes, 25 tubular bells. 
SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Gedeckt (Ext. Bourdon), 8 ft., 
61 notes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Aeoline (prepared for), 8 ft. 
Flute d’Amour (Ext. Bourdon), 4 ft., 12 
pipes, 61 notes. > 
Oboe, 8 ft., 73 pipes. 
Vox Humana (separate chest, box and 
tremolo). 8 ft., 61 pipes. 
Tremolo. 


12 pipes, 


CHOIR ORGAN. 
*Clarabella, 8 ft., 73 notes. 
*Dulciana, 8 ft., 73 notes. 
*Harmonic Flute, 4 ft., 73 notes. 
Vox Angelica (prepared for), 8 ft. 
Cor Anglais, 8 ft., 73 pipes. 
Chimes (from Great), 25 notes. 


*Interchangeable with Great organ. 
PEDAL ORGAN. 
Sub Bass (large scale), 16 ft., 32 pipes. 
Bourdon (Ext.), 16 ft., 12 pipes, 20 notes. 
Gedeckt (from Swell), 16 ft., 32 notes. 
Gross Flite (Ext.), 8 ft., 12 pipes, 20 
notes. 


The console is to have a circular 
stop-board. Double expression will be 
provided through an extra set of swell 
shades. 


WITH SOLO AND ANTIPHONAL 


Stop Specifications of Instrument for 
First Congregational Under Con- 
struction at Hartford 
Factory. 


The First Congregational Church of 
Meriden, Conn., is to have a large 
four-manual organ, under construction 
at the factory of the Austin Organ 
Company in Hartford. There will be 
both solo and antiphonal divisions. 
The scheme of stops is as follows: 

GREAT ORGAN. 

Double Open Diapason, 16 ft., 73 pipes. 

First Open Diapason, 8 ft., 73 pipes. 

Second Open Diapason, 8 ft., 73 pipes. 

Gemshorn, 8 ft., 73 pipes. 

Gross Flite, 8 ft., 73 pipes. 

Octave, 4 ft., 73 pipes. 

Wald Fléte, 4 ft., 73 pipes. 

Twelfth, 234 ft., 61 pipes. 

Super Octave, 2 ft., 61 pipes. 

Trumpet, 8 ft., 73 pipes. 

Harp. 

Chimes. 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Stopped Flute, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Aeoline, 8 ft., 73 pipes. 

Violina, 4 ft., 73 pipes. 

Flageolet (from Mixture), 2 ft., 61 notes. 

Cornet, 3 ranks, 183 pipes. 

Contra Fagotto, 16 ft., 73 pipes. 

Cornopean, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 61 pipes. 

Tremolo (Valve). 

Harmonic Flute, 4 ft., 73 pipes. 

CHOIR ORGAN. 

Contra Viole, 16 ft., 73 pipes. 

Geigen Principal, 8 ft., 73 pipes. 

Duleiana, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 73 pipes. 

Flute Celeste, 8 ft., 61 pipes. 

Orchestral Flute, 4 ft., 73 pipes. 

Piccolo, 2 ft., 61 pipes. 

Clarinet, 8 ft., 73 pipes. 

English Horn, 8 ft., 73 pipes. 

Harp, 61 bars. 

Tremolo. 

SOLO ORGAN. 

Diapason Phonon, 8 ft., 73 pipes. 

Major Flute, 8 ft., 73 pipes. 

Solo Gamba, 8 ft., 73 pipes. 

Gamba Celeste, 8 ft., 61 pipes. 

Flute Overte, 4 ft., 73 pipes. 

Harmonic Tuba, 8 ft., 73 pipes. 

French Horn, § ft., 73 pipes. 

Tremolo. 

ANTIPHONAL ORGAN. 
English Diapason, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 

Harmonic Flute, 8 ft., 73 pipes. 

Vox Angelica, 8 ft., 61 pipes. 

Chimney Flute. 4 ft., 73 pipes 

Echo Tuba, 8 ft., 73 pipes. 

Chimes (FP). 

Chimes (P). 

Valve Tremulant. 

PEDAL ORGAN. 

Resultant Bass (Resultant in lower 
octave only), 32 ft., 32 notes. 

First Open Diapason, 16 ft., 32 pipes. 

Second Open Diapason, 16 ft., 32 notes. 

Bourdon, 16 ft., 32 pipes. 

Lieblich Gedeckt, 16 ft., 32 notes. 

Contra Viole, 16 ft., 32 notes. 

Gross Fléte, 8 ft., 12 pipes, 20 notes. 
Gedeckt, 8 ft., 32 notes. 

Octave Flute, 4 ft., 12 pipes, 20 notes. 
Tuba (Ext.), 16 ft., 12 pipes, 20 notes. 
Fagotto, 16 ft., 32 notes. 


Pilcher Dedicated in San Diegv. 

Formal dedication of the three-man- 
ual Pilcher organ in the First Meth- 
odist Church, San Diego, took place 
Sunday, April 7, at the morning serv- 
ice. Dedicatory exercises were con- 
ducted by the pastor, the Rev. F. 
Linder, and at the close of the exer- 
cises the following program was given 
on the new instrument by Dr. Hum- 
phrey J. Stewart, municipal organist 
of San Diego: Sonata No. 1 (first 
movement), Mendelssohn; Largo in 
G, Handel; “The Bells of Aberdovey,” 
Stewart; Processional March, Stewart. 
The new instrument is a fine example 
of the organ builder’s art, writes Dr. 
Stewart, and every stop is complete in 
itself, avoiding duplication or unifica- 
tion. 


The Syracuse University chorus, 
Dr. Howard Lyman, conductor, with 
Horace Douglas as organist, broadcast 
Haydn's “Creation” from the Crouse 
College auditorium, Syracuse, over 
stations WFRL, WGY, WHAM and 
WMAK, Saturday evening, April 27. 
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CEDAR RAPIDS, IOWA, 
BUYS ITS CITY ORGAN 


SKINNER OBTAINS CONTRACT 


First Section of War Memorial Instru- 
ment Is to Be Installed by 
Christmas and the Remainder 
at a Later Date. 

Cedar Rapids, Iowa, has awarded to 
the Skinner Company the contract for 
the large organ to be placed in the 
municipal war memorial building, and 
the instrument is to be completed by 
Christmas. This project, previously 
described in The Diapason, will give 
Cedar Rapids a larger organ than any 
at present in the state of lowa and a 
fitting crowning feature for the great 
convention hall which is a part of the 
new structure, which also houses the 
city hall and the chamber of com- 
merce, 

It has been decided to install at this 


time the first section of the organ, the 


remainder to be built when additional 
funds are available. All stops marked 
with an asterisk in the subjoined 
specification are to be prepared for 
and added in the future. 
The stop scheme is as follows: 
GREAT ORGAN. 
Open Diapason, 16 ft., 61 pipes. 
Bourdon, Pedal extension, 16 ft., 17 
pipes. 
First Diapason, 8 ft., 61 pipes. 
Second Diapason, 8 ft., 61 pipes. 
*Third Diapason, 8 ft. 
Claribel Flute, 8 ft.. 61 pipes. 
*Erzihler, 8 ft. 
Octave, 4 ft., #1 pipes. 
*Principal, 4 ft. 
Flute Harmonique. 4 ft., #1 pipes. 
*Twelfth, 2 2/3 ft.. 
*Fifteenth, 2 ft 
Harmonics, 5 ranks, 305 pipes. 
*Trombone (heavy pressure), 16 ft. 
Tromba (heavy pressure), 8 ft., 73 
pipes. 
*Clarion, (heavy pressure), 4 ft. 
Cathedral Chimes, (from Solo). 
*Snare Drum. 
*Xylophone. 
*Piano. 
SWELL ORGAN. 
Contra Gamba, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Rohrfléte, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 
Voix Celeste, 2 ranks, 8 ft., 146 pipes. 
Flute Celeste, 2 ranks, § ft., 134 pipes. 
Octave, 4 ft., 73 pipes. 
*Violina, 4 ft. 
Flute Triangulaire, 4 ft., 73 pipes. 
*Flautino, 2 ft. 
*Cornet, 5 ranks. 
Mixture, 5 ranks, 305 pipes. 
Oboe, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Waldhorn, 16 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
*French Trumpet, 8 ft. 
Clarion, 4 ft., 73 pipes. 
CHOIR ORGAN. 
Quintaton, 16 ft., 73 pipes. 
*Diapason, 8 ft. 
*Gamba, 8 ft. 
Flute Triangulaire, 4 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Flute Ouverte, 4 ft., 73 pipes. 
Nazard, 2 2/3 ft., 61 pipes. 
Piccolo, 2 ft., 61 pipes. 
*Tierce, 1 3/5 ft. 
Corno di Bassetto, § ft., 73 pipes. 
*Orchestral Oboe, 8 ft. 
Harp, 8 ft. and Celesta, 4 ft., 61 notes. 
Tremolo. 


SOLO ORGAN. 
*Flauto Mirabilis, 8 ft. 
Violoncello, 8 ft., 73 pipes. 
Gamba Celeste, 8 ft., 73 pipes. 
*Concert Flute, 4 ft. 
English Horn, 8 ft., 73 pipes. 
French Horn, 8 ft., 61 pipes. 
Harmonie Tuba (heavy pressure), § ft., 
73 pipes. 
*Clarion (heavy pressure), 4 ft. 
Cathedral Chimes, 25 bells. 
Tremolo. 
ECHO ORGAN (Playable from Solo). 
*Cor de Nuit, 8 ft. 
*Voix Celeste, 8 ft. 
*Vox Humana, § ft. 
*Tremolo. 


PEDAL ORGAN. 
*Sub Bass, (lower 5 resultant), 32 ft. 
Diapason, 16 ft., 32 pipes. 
*Contre Basse, 16 ft. 
Open Diapason (Great), 16 ft. 
Bourdon, 16 ft., 32 pipes. 
Contra Gamba (from Swell), 16 ft. 
Quintaton, (Choir), 16 ft. 
Octave, (from Pedal Diapason), 8 ft., 
12 pipes. 
Flute (from Pedal Bourdon), § ft., 12 
pipes. 
Cello (from Solo), 8 ft. 
Gedeckt (from Quintaton), 8 ft. 
Super Octave (from Pedal Octave). 4 


ft., 12 pipes. 


Photograph by Foster Disinger 


After serving for fourteen years as 
organist and choirmaster of Christ 
Church, Binghamton, N. Y., Harold 
B. Niver has been appointed organist 
and choirmaster of Grace Episcopal 
Church, Newark, N. J., and on May 
1 will assume his duties at the new 
post. 

Mr. Niver was born at Catskill, N. 
Y., in 1891. After graduation from the 
public schools he entered the Manual 
Training High School of Brooklyn. 
He was interested in music from child- 
hood, and at the age of 14, when he 
had his first piano lessons, he had cov- 
ered about the equivalent of three 
years of piano by himself without the 
help of a teacher. It was not until 
two years after graduation from high 
school that he took up music serious- 
ly. He studied piano and theory a 
year with Raffael Navarro and_ then 
organ and theory a year with Mark 
Andrews. After this he studied organ 
and piano for two years with Felix 
Lamond, and during this time also had 
considerable training in counterpoint 
under Dr. A. Madeley Richardson. 

In 1915 Mr. Niver became organist 
and choirmaster of Christ Episcopal 
Church, Binghamton, N. Y. During 
the world war he obtained a leave of 
absence from this position and served 
about a vear in the United States 
navy as a radio operator. He was re- 
leased from the navy in February, 
1919, and from then until summer of 
that year studied organ and theory 
with Dr. T. Tertius Noble. He has 
continued work with Dr. Noble at in- 
tervals since that time. 


Flute (from Pedal Flute), 4 ft., 12 pipes. 
*Harmonics, 5 ranks. 
*Bombarde, 32 ft. 
Ophicleide (from Bombarde), 16 ft., 32 
pipes. 
*Trombone (Great), 16 ft. 
Waldhorn (Swell), 16 ft. 
*Quint Trombone (Great), 10% ft. 
Tromba (from Ophicleide), 8 ft., 12 
pipes. 
Clarion (from Tromba), 4 ft., 12 pipes. 
Cathedral Chimes (from Solo). 
*Bass Drum. 
*Kettle Drum. 


SCHOOL’S 30TH BIRTHDAY 


Guilmant Institution Will Celebrate 
Anniversary in June. 

The thirtieth anniversary of the 
founding of the Guilmant Organ 
School under the directorship of 
Dr. William C. Carl and the presi- 
dency of the late Alexander Guilmant 
will be celebrated early in June. Elab- 
orate preparations are in progress, and 
will be announced. The classes in 
organ tuning and repairing will be 
held early in May, and the final exami- 
nations the latter part of the month, 
before the board of examiners. The 
school has had a record year, with a 
waiting list since October last, and 
Dr. Carl's time still filled to the limit. 


GUILD CONVENTION PLANS 


(Continued from page 1] 
Auditorium by Frank W. Asper of the 
Salt Lake City Tabernacle and Edward 
Eigenschenk of Chicago. 

The convention will come to a close 
with a banquet at the Peabody Hotel 
Thursday evening, Adolph Steuterman 
acting as toastmaster and the principal 
speaker being the Rev. Charles F 
Blaisdell, D. D. 

Charles M. Courboin is to be the 
official host of the Auditorium com- 
mission at the Memphis Auditorium 
during the Guild convention. accord- 
ing to an announcement by R. L. Jor- 
dan, president of the Chamber of 
Commerce. 

A city that holds vast historic in- 
terest in addition to occupying a place 
of unique importance in the industry 
and transportation of the South will 
greet the members of the American 
Guild of Organists when they gather 
in Memphis. 

Memphis for years has held a place 
of commanding significance in the cot- 
ton markets of the world, holding the 
title of the largest inland cotton mar- 
ket in the world. Almost as well ad- 
vertised has been Memphis’ position 
as a hardwood lumber center, holding 
also a first rank in that field as the 
world’s largest market for hardwood 
lumber. What has probably not been 
so well heralded to the nation is Mem- 
phis’ status as a center of transpor- 
tation and distribution by virtue of 
its location in the center of the South 
and almost in the center of the Mis- 
sissippi valley, with seventeen lines of 
railway radiating to all parts of the 
nation, combined with its position on 
the river. 

Commanding among points of in- 
terest to any cofivention visitor are the 
two big bridges that carry traffic across 
the Mississippi to the west—the only 
bridges spanning the big stream south 
of the Ohio river; the vast warehouses 
of the Federal Compress & Warehouse 
Company, the largest cotton store- 
house in the world, and the river-rail 
terminals, where barges of the Missis- 
sippi Warrior line are unloaded and 
their freight is transferred into rail- 
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road cars. 

Public buildings in Memphis com- 
mand recognition from any visitor. 
These include the Auditorium, with its 
north hall seating 7,000 and its south 
hall seating 2,500, both of which can 
be thrown into one vast hall seating 
12,500. Recitals at the convention will 
be played in both the north and south 
halls, with convention visitors at the 
consoles of the dual organ Just in- 
stalled by the W. W. Kimball Com- 
pany and used for the first time in 
public recital April 9. The north hall 
instrument, with five manuals, as pre- 
viously described in The Diapason, 
constitutes one of the outstanding or- 
gan installations of the decade, accord- 
ing to Charles M. Courboin, its ar- 
chitect. 

There is also a large four-manua! 
Skinner instrument installed less than 
six months ago in the new $750,000 
edifice of the Idlewild Presbyterian 
Church, on which two of the conven- 
tion recitals will be given; a_four- 
manual Casavant at St. Peter’s Catho- 
lic Church; the Virginia Leedy Mat- 
thews memorial organ at St. John’s 
Methodist Church, a three-manual and 
echo Austin, dedicated six years ago; 
the new Kilgen at St. Mary’s Episco- 
pal Cathedral, and the Pilcher three- 
manual and echo instrument at Belle- 
vue Baptist Church. Among theater 
organs, convention members will see 
and hear the three-manual Wurlitzer 
of the new Orpheum Theater—the lat- 
est theater installation in Memphis— 
a feature of the $2,000,000 house that 
was opened to the public Nov. 19. Res- 
idence organs will be represented in 
the Moller in the country home of J. 
P. Norfleet, Memphis cotton factor 
and capitalist, where convention guests 
will be entertained with a reception 
and informal recital. 


Miss Holmes Gives Candlyn Cantata. 

T. F. H. Candlyn’s cantata “The 
New Jerusalem” received an artistic 
presentation at Plymouth Church. 
Sherrill, N. Y., in a Lenten musical 
service on the evening of March 24 
under the direction of Miss Zillah L 
Holmes, A. A. G. O., organist and 
director at this church. 


jects of general interest. 


Broadway, New York, N.Y. 


American Guild of Organists 
United States and Canada 


General Office: 217 Broadway, New York 


The Eighth General Convention 
of the Guild Will Be Held at 


Memphis, Tennessee 


Convention Headquarters Will 


Which Will Also Be the Official 


_ Recitals will be given by organists of national reputation 
from all parts of the country, in the New Idlewild Presby- 
terian Church (Skinner 4m), St. John’s Methodist Church 
(Austin 4m), St. Peter’s Roman Catholic Church (Casavant 
4m), St. Mary’s Cathedral Episcopal (3m and echo Kilgen), 
Bellevue Baptist Church (3m and echo Pilcher), New 
Orpheum Theatre (3m Wurlitzer), Municipal Auditorium 
(Kimball 4m, Kimball 5m), Country Home of Mr. fe Be 
Norfleet (3m Moller Residence Organ). 


Addresses will be made by prominent speakers on sub- 


Information may be had by writing to Mr. Adolph Steuterman, 102 
North Second Street, Memphis, Tenn., or to the General office, 217 


June 4th, 5th and 6th 
1929 


Be at the Peabody Hotel 


Hotel of the Convention 
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G. D. Cunningham, Esq. 
Fellow of the Royal Academy of Music 
Fellow of the Royal College of Organists i 
Organist of Town Hall, Birmingham, England 


After his recital on the Skinner Organ at Princeton University, Mr. 
Cunningham sent us the following unsolicited letter: 


New York, N. Y. 
February 4, 1929 | 


Skinner Organ Company 
Boston 
Massachusetts 


Gentlemen: 


I must write and tell you how delighted I was with the 
Princeton Organ. Several of my friends had raised my expecta- 

tions to a high point, but they were more than realized. The ! 
thing is superb, and as far as my experience of organs over 

here goes at present, it stands in a class by itself. 


My heartiest congratulations to your company. 


Yours very truly 
/s/ G. D. CUNNINGHAM 


SKINNER ORGAN COMPANY 


ORGAN ARCHITECTS AND BUILDERS 


CHURCH RESIDENCE AUDITORIUM UNIVERSITY 


STUDIO FACTORY | 
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The South front shown 


These Conservatories occupy an area of 107.825 square feet. 


is 1.000 feet long. 
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It will also serve 


One of the large sections into which the new Aeolian Concert Organ will sound. 


, the 


another section of about equal size and a third section of double the 


total space equalling that of three large Cathedrals 
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ANOTHER AEOLIAN TRIUMPH 
Mr. Pierre S. du Pont has ordered for the 
Conservatories of his Longwood estate 
near Wilmington, Delaware, a large 


AEOLIAN CONCERT ORGAN 


which will include 


10,010 pipes 
153 independent ranks of pipes 
5 thirty-two foot stops 
273 stops and couplers 


¢ € # 


HIS important Organ, with wind pressures ranging from 8 

inches to 50 inches, will contain stops proportioned to 

the vast space the tone must fill. These will be of the same 

Aeolian quality that has made Organs built by this company famous 
throughout the world. 


The construction of the wind chests, combination action, ex- 
pression control, etc., assures a promptness, accuracy and reliability 
unequalled in Organ building. 


The Console designed in accordance with accepted standards 
will contain all the devices and conveniences demanded by the 
most exacting Organists. 


This Organ, which will be built in accord with the invariable 
practice of The Aeolian Company to use only the best obtainable 
materials and workmanship in all its products, will be a notable 
example of all that is best in the art of Organ construction. 


FEOLIAN, COMPANY 


689 FIFTH AVENUE—NEW YORK 


LONDON - - PARIS - - _ BERLIN - »- MADRID - - SYDNEY - - MELBOURNE 


| 
£ 
i 
i 
i 
ty 


THE DIAPASON 


MAY 1, 1929 


WILL FOUND COLLEGE 
FOR SACRED MUSIC 


BIG PLANS AT PROVIDENCE 


St. Dunstan’s To Train Men for 
Church—Choir School Will Be Es- 
tablished in Connection—Wal- 
ter Williams at Head. 


St. Dunstan's College of Sacred Mu- 
sic and Choir School is to be estab- 
lished at Providence, R. I., according 
to an announcement from that city. 
The college and the choir school will 
be under the direction of Walter Wil- 
liams, prominent organist, church mu- 
sician and soon to be ordained as a 
priest of the Episcopal Church. It is 
planned to make the schools unique 
institutions which will draw students 
from all parts of the United States 
and other countries. John Nicholas 
Brown of Providence, a scion of the 
family which in the early days helped 
to establish Brown University, has 
promised adequate support to the note- 
worthy undertaking. This project has 
the support also of Bishop James De 
Wolf Perry of Rhode Island. 

The choir school, the first Episco- 
pal choir school in New England, will 
open its doors next fall on property 
near St. John’s Pro-Cathedral, in the 
neighborhood of which the college 
also will be located. The college of 
sacred music will begin its career, ac- 
cording to present prospects, in Sep- 
tember, 1930. 

An annual festival of sacred music to 
rival the famed Bethlehem and Eng- 
lish “Three Choirs” festivals is plan- 
ned. A library of sacred music, to- 
gether with a central bureau of allied 
information, will be established with 
the desire to make it the best in Amer- 
ica. The founders hope to make the 
college a center for publication and 
composition. Their aim in general is 
to raise the standards of sacred music 
of all faiths, although particularly in 
the Protestant Episcopal Church. 

The college will have a resident fac- 
ulty to direct and instruct advanced 
students in the history and technique 
of church music, emphasizing the 
“highest ideals of music as an integral 
part of divine worship.” The choir 
school will be a day school for boys, 
organized so as to maintain “the high- 
est standards of scholarship.” First 
emphasis will be placed on the aca- 
demic function, although musical abil- 
ity will be required of its students, the 
founders say. In their courses, from 
the fourth grade through the junior 
high school grades, they believe it will 
be possible to give more personal and 
thorough instruction than in larger in- 
stitutions. 

While the advisory council of St. 
Dunstan’s is not yet complete, the fol- 
lowing prominent churchmen and mu- 
sicians will lend their names and aid 
to the college: The Rev. Henry B. 
Washburn, D. D., dean of the Episco- 
pal Theological School, Cambridge; 
the Rev. Frank Gavin, D. D., of the 
General Theological Seminary, New 
York City; Bishop Perry; the Rev. 
Frederic S. Fleming, D. D.. of St. Ste- 
phen’s Church, Providence; Canon 
Charles Winfred Douglas of Ever- 
green, Colo., musical director of the 
Community of St. Mary, Peekskill, 
N. Y.: Wallace Goodrich, dean of the 
New England Conservatory of Music 
and secretary of the Joint Commission 
on Church Music, and Lynnwood 
Farnam, the concert organist, choir- 
master and organist of the Church ot 
the Holy Communion, New York 
City. 

Walter Williams, named as rector of 
the college, is choirmaster and organist 
of St. Stephen’s Church, Providence, 
and St. Mary’s Church, East Provi- 
dence. A member of the class of 1922 
at Brown University and recipient of 
a degree trom Harvard the following 
year, he has studied under Wallace 
Goodrich and Lynnwood Farnam. He 
is a candidate for orders in the Episco- 
pal Church, hoping to be ordained in 
October. 

The choir at St. Stephen’s Church 
has won a national re putation for its 
singing of unaccompanied sacred cho- 
ral music. The range has been from 
the compositions of Palestrina down 


« to the modern Spaniards, some of the 


latter having written especially for St. 
Stephen's choir. 

The headmaster of the choir school 
will be Roy Howard, whose work as 
teacher and coach at Cranston high 
school brought him to favorable notice 
of those behind the new institution. 
He has also been active at the Rhode 
Island College of Education and is a 
graduate of Rhode Island State Col- 
lege. There will be one other teacher 
in the first year. 

On the faculty of St. Dunstan’s Col- 
lege will be George Pickering, organist 
of St. John’s Pro-Cathedral, and Fred- 
erick Johnson, choirmaster of the 
Church of the Advent and dean of the 
music school of the Wellesley summer 
conference, as well as an organist 
known for his recital work. Mr. Pick- 
ering, who will continue in his capa- 
city at St. John’s, was formerly at the 
conservatory and at Grace Church 
in Troy, N. Y. Mr. Johnson, a Har- 
vard graduate in charge of music at 
Bradford Academy, Bradford, Mass., 
will give the college course on theory 
in relation to church work. The col- 
lege also hopes to secure the former 
organist of Keble College, Oxford, 
who holds the degree of Mus. B. 
from that university and is considered 
an authority on plainsong. Canon 
Douglas of the advisory council, pres- 
ident of the American Plainsong So- 
ciety, will come to Providence twice a 
year for a fortnight of lectures and 
work. Negotiations are under way to 
induce such men as Gustav Holst, the 
English composer: Geoffrey Shaw, 
Martin Shaw and Ralph Vaughan 
Williams to come for a year or two at 
a time. It is further honed to effect 
mutual arrangements for exchange 
and other co-operation with St. Nicho- 
las’ College of Music, a similar insti- 
tution in England, under Sydney Nich- 
olson, the former organist of West- 
minster Abbey. There will be special 
lectures from time to time. 

For St. Dunstan’s College the en- 
trance requirements will be those of 
any reputable college, with the addi- 
tion of some musical knowledge. Three 
years will probably be necessary to 
obtain a degree, but students will be 
admitted for shorter terms, and uni- 
versity men will be able to come for 
graduate study. 

“St. Dunstan’s will not be just a 
trade college,” it is pointed out in the 
announcement. “It hopes to produce 
specialists, but not lopsided ones. We 
shall endeavor to fit men practically, 
to give the equivalent of a good col- 
lege education, while inculcating ideals 
as to the correct place of music in 
the church and being able to serve in 
the field. We believe that the raising 
of pay for men such as we train will 
attract good musicians to a sadly un- 
derpaid field.” 

Women will be eligible for instruc- 
tion. The selection of students will 
not be on the basis of religious faith. 

Among courses to be offered will 
probably be: Plainsong, theory, organ 
playing, liturgics, church arts, history 
of music, orchestra and orchestra- 
tion, conducting, choir training, bib- 
liography and research methods, and 
the usual collegiate subjects—foreign 
languages, English, psychology, his- 
tory, etc. 


DEATH OF C. E. SYLVESTER 


Dallas Organ Man Had Been with 
- Kimball Forty-five Years. 

C. E. Sylvester, representative in 
Texas tor the W. W. Kimball Com- 
pany, and one of the oldest and most 
highly respected organ men in the 
West, died April 6. Mr. Sylvester 
had been located in Dallas for over 
twenty years and had been with the 
Kimball Company for over forty-five 
years. He was a reed organ voicer 
before the company began the manu- 
facture of pipe organs. 

Mr. Sylvester, who was 65 years old, 
was born in Germany of French par- 
ents. He was brought to America as 
a small child and had lived in Dallas 
since 1901. He was a_ thirty-third 
degree Mason and assistant musical 
director of the Scottish Rite of Dallas. 
Besides his widow, Mrs. Hilma Syl- 
vester, he is survived by a brother, 
O. F. Sylvester of Forest. Park, Il, 
and two sisters, Mrs. Robert Eckles 
of Santa Ana, Cal., and Mrs. D. 
Baade of Hollywood, Cal. 


ORGAN SCHOOL 


Special Six Weeks’ Summer Course 
BEGINNING JUNE 24 


Course in Motion Picture Courses in Church, Recital 

Playing and Concert Organ Playing 
Frank Van Dusen, Director under charge of Frank Van 
Dusen, A.A.G.O. Includes 
Church service playing, 
Church recital and Concert 


Lessons before the screen in 
Conservatory Little Theatre 


Including playing of News 


Weekly repertoire. 
Feature, Comedy and Four pupils of Frank Van 
Cartoon Dusen have played as Solo- 


ists with Chicago Symphony 
Orchestra. Our pupils are 
now filling some of the most 
prominent Church positions 
in Chicago and throughout 
the country, and many are 
in Colleges throughout the 


Special Spot Light Solo 
Playing 


Pupils now filling good posi- 
tions in Theatres in all parts 
of the country. Several 
pupils in Balaban & Katz’s 


Largest Theatres in Chicago. country. 
Special courses in Improvisation for Theatre and Church 
playing 


School equipped with fourteen two and three manual organs 
for practice 


Address 


American Conservatory of Music 


522 Kimball Bilding 
CHICAGO, ILLINOIS 


FREDERICK SCHLIEDER 


ANOUNCES the 
SEVENTH SEASON 
of HIS SUMMER 
INTENSIVE 
COURSES 


July 2nd to August 3rd 


Demonstrating through 
practical performance the 
true foundation of creative 
musical thinking based upon 
creative psychology. 
Learn to think the way that 
Bach, Chopin, or Debussy 
thought. Worthy self-ex- 
, pression consists of two 
things: Knowing certain things and forming correct habits 
of using them well. 
COURSES—LYRIC COMPOSITION THROUGH IMPRO- 

VISATION for beginners and advanced grades. 
CONTRAPUNTAL COMPOSITION THROUGH IMPRO- 

VISATION for beginners and advanced grades. 
ANALYTICAL STUDY OF FORM for advanced composi- 

tional purposes. 
FOUR LECTURES ON MUSICAL CREATIVE EVOLU- 

TION. 
WEEKLY DEMONSTRATIONS. 

For information address the secretary of 
THE SCHLIEDER SCHOOL OF MUSIC 
27 West 72nd Street, New York City 
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Moller Conquest 


After a Most Rigid Investigation of all Makes, a | 
Moller Four Manual 
“De Luxe” 
‘Theatre Organ 


Was Selected to be Placed in the Theatre 
of Yaarab Shrine Temple, Atlanta, Georgia 


This theatre will be operated by The William Fox enterprises, 
and the organ will be the largest and most important in the 
entire south. Its specifications are by Moller in collaboration _‘| 


with Dr. Charles A. Sheldon, of Atlanta. 


Superiority of Moller Tone, Moller Action, Moller Adaptabil- 
ity for Specific Use, Moller Percussions and Orchestral Effects, | 
Influenced the Purchasers in Their Choice. 


There is a Moller Organ for Every Ue —Clanlé Theatre, 
Concert Hall, Residence, Lodge, Mortuary, Etc. 


Personal Preferences of Capable Organists are Respected 
and Executed Without Substitution or Excuse, and 


THE PRICES ARE RIGHT. 


M. P. MOLLER 


Factory and Executive Offices, Hagerstown, Maryland 
“The World’s Largest Manufacturers of Pipe Organs” 


1203 Loew Bldg., 1540 Broadway, 1203 Franklin Trust Bldg., 6054 Cottage Grove Ave., 
New York City Philadelphia Chicago 
Medical Arts Bldg., 1626 California St., 4109 Lyndale Ave., S., 
Memphis Denver Minneapolis 
129 North Ave., N. E., 116 Golden Gate Ave., 1514 Forbes St., | 
Atlanta San Francisco Pittsburgh 
223 W. Seventh St., 1046 E. Ferry St., 1009 First Ave., 
Cincinnati Buffalo Seattle 
New Orleans _ Baltimore 


415 Bouny St., } ? 2012 St. Paul St., | 
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TRIBUTE TO MAITLAND 
BY HIS MANY FRIENDS 


ONE HUNDRED AT BANQUET 


Splendid Recital on Enlarged Wana- 
maker Organ in Philadelphia 
Followed by Dinner Given 
by Fellow Organists. 


By DR. JOHN M’E. WARD. 

One of the outstanding organ events 
of the year in Philadelphia was the 
guest recital on the greatly enlarged 
Wanamaker organ April 23, played by 
one of our native organists, Rollo F, 
Maitland, before a large number cf 
organists and their invited guests. 
The affair was arranged by James C. 
Warhurst and sponsored by the Amer- 
ican Organ Players’ Club and the Penn- 
sylvania chapter of the A. G. O 

Mr. Maitland’s program was as fol- 
lows: Prelude in B minor and Cho- 
rate) Prelude, “Herzlich thut mich 
verlangen,” Bach; Fugue a la Gigue, 
G major, Bach; “Fileuse,” Dupre; Fan- 
tasia on the Chorale “‘Ad Nos ad Sal- 
utarem Undam,” Liszt; “Indian Sum- 
mer,” Isabel D. Ferris} “Cherubs at 
Play,” Frances McCollin; Improvisa- 
tion (by request). 

The playing of this list of composi- 
tions was fully up to the standard to 
be expected from this artist, whose 
rendition, by the way, did not suffer 
a whit compared with previous recitals 
by the “world’s greatest.” Mr. Mait- 
land felt at home on this organ, hav- 
ing had several previous acquaintances 
with it, which in view of its colossal 
size means much to the player. There 
was more than mere accuracy in the 
rendition of this program—it had a 
genuinely artistic touch. Mr. Mait- 
land evinced a knowledge of style, in- 
terpretation, and that elusive thing 
called “repose,” which is expected 
from a musician with deep insight into 
the possibilities of modern organ play- 
ing. 

It is a question whether Mr. Mait- 
land ever before reached such heights 
as attained in this recital—he quite sur- 
passed himself. It was an inspiration 
to all present. The Bach B minor 
Prelude was played with clarity, dig- 
nity, sprightly abandon and true mu- 
sical value, while the Gigue achieved 
a rollicking, cheerful effect, possibly 
with a too heavy combination. Of the 


,two interpretations of the chorale, the 
‘first was played on the string organ 


almost exclusively (certainly a beau- 
tiful effect on this organ) and the sec- 
ond on diapasons, most rich in its so- 
lidity. Opinions were about fifty-fifty 
as to preference. 

“Fileuse” is an_ultra-modern, insane- 
bee-in-a-bottle effect, calculated to ex- 
hibit prodigious technique. And that 
is all) The “Ad Nos” was played with 
a more varied tone color than the 
writer has heard from any _ other 
player, thereby gaining much interest. 
It was most brilliant. 

The improvisation, on themes sub- 
mitted by James C. Warhurst, George 
Alexander A. West and Morrison C. 
Boyd, was another exhibition of the 
versatility of this great artist. None 
of the themes were noteworthy in 
their content, thus making it all the 
more difficult for the player. But the 
results were magnificent in their schol- 
arly development and varied forms of 
treatment, added to a lovely combina- 
tion of tone coloring. Vigorous ap- 
plause greeted this spontaneous crea- 
tive talent. 

The recital was followed by a dinner 
at Hanscom’s restaurant, where Mr 
Maitland received a tribute of love and 


regard from his fellow organists, num- 


bering over 100. Dr. Ward greeted 
Mr. Maitland on behalf of the A. O. 
P. C. and after grace by the Rev. Mr. 
Regamy, associate pastor of the 
Church of the New Jerusalem, turned 
the meeting over to Henry S. Fry as 
toastmaster. Mr. Fry, representing 
the Guild, gave the honor guest its 
greetings. Letters from absent ones 
were read by Mr. Warhurst as fol- 
lows: From Reginald McAll, repre- 
senting the N. A. O. headquarters; T. 
Scott Buhrman, editor of the Ameri- 
can organist; S. E. Gruenstein, editor 


Rollo F. Maitland 


of The Diapason, and other friends. 
Speeches and personal greetings were 
voiced by Dr. William A. Wolf of 
Lancaster, representing the Pennsyl- 
vania N. A. O.; the Rev. Mr. Reg- 
amy and the Rev. Mr. Demmey of 
the Overbrook Baptist Church; Mrs. 
McCloskey, choirmaster of the Church 
of the New Jerusalem; Howard S. 
Tussey, president of the Camden 
chapter, N. A. O.; Eugene Devereaux, 
wag the Delaware chapter, N. 
A. O.; Firmin Swinnen, Charles M. 
Courboin, Bernard Maussert, Freder- 
ry Maxson, Isaac Battin, Morrison 
*. Boyd, for the University of Penn- 
parang and George Till of the Wan- 
amaker organ force. A fine letter of 
appreciation from Mr. Maitland’s pas- 
tor, the Rev. Dr. Harvey, was read. 

Mr. Maitland, as a finale, impro- 
vised a speech in several movements, 
which he developed quite as success- 
fully as some of his organ improvisa- 
tions, as follows: Movement 1, adagio, 
various keys; movement 2, con moto, 
in C sharp; movement 3, ‘allegro hu- 
moroso, in A flat; movement 4, pres- 
tissimo Scotchioso, in unrelated keys; 
movement 5, finale, in B natural. 

Yes, it was a great occasion—a 
tribute to one of our native sons, a 
regular feller. 


FINE PROGRAM IN VIRGINIA 


Noble Plays and Richmond Choir 
Sings at Federation Meeting. 

An organ recital by Dr. T. Tertius 
Noble of St. Thomas’ Church, New 
York, and choral numbers by the choir 
of Grace and Holy Trinity Church, 
Richmond, Va., H. M. Baskerville, or- 
ganist, and Arthur Scrivenor, choir- 
master, marked the convention of the 
Virginia Federation of Music Clubs 
at Fredericksburg April 11. The sing- 
ing of the choir was received with 
high commendation, justifying the 
honor conferred on it. The program 
by Dr. Noble and the choir was given 
at St. George’s Church, Fredericks- 
burg, and consisted of the following 
works: “God Be in My Head,” Davies: 
“Psalm XXIII” (Anglican Chant), 
Stephens;: Magnificat in E, Clarke- 
Whitfield; “Chant Solennel” and Pas- 
torale, Vodorinski; “Lord, for Thy 


Tender Mercy’s Sake,” Farrant; 
“Fierce Was the Wild Billow,” Noble; 
Chorale Preludes, “By Adam's Fall 
Debased,” and “O Lord, Have Mercy 
upon Me,” Bach: “Hymn to the Trin- 
ity,” Tschaikowsky; “Hear My Pray- 
er,” Arkhangelsky; Chorale Prelude, 
“St. Kilda,” Noble; Air and Variations, 
Corelli-Rinck; Berceuse in E flat, 

Lamont Galbraith; Suite in F, Corelli. 


DEATH OF F. S. BROCKBANK 


Prominent Voicer Passes Away in 
Boston General Hospital. 

Frederick S. Brockbank, one of the 
leading organ pipe voicers in America, 
died at the General Hospital in Bos- 
ton April 3. He was a reed voicer who 
had received his English training under 
Willis and Hope-Jones. After coming 
to the United States he was employed 
by the Skinner Company, the Aeolian 
Company and J. H. & C. S. Odell & 
Co., and his last connection was with 
the Frazee Organ Company at Everett, 
Mass. Mr. Brockbank was 46 years 
old. He left a widow and a daughter. 
The family home was at Revere, Mass. 


CHURCH IN BUFFALO 
ORDERS KILGEN ORGAN 


ECHO TO BE IN SANCTUARY 


Specification of Large Three-Manual 
Designed for Queen of Peace 
Edifice Shows Comprehensive 

Equipment. 


The Queen of Peace Church of But- 
falo, N. Y., has ordered a large three- 
manual Kilgen organ, the contract be- 
ing obtained by Sherman S. Webster 
of the Cleveland office. The specifica- 
tion is as follows: 

GREAT ORGAN. 

Open Diapason, 16 ft., 61 pipes. 

First Diapason, 8 ft., 61 pipes. 

Second Diapason, 8 ft., 12 pipes, 61 notes. 

Philomela, 8 ft., 61 pipes. 

Gamba, 8 ft., 61 pipes. 

Melodia, 8 ft., 61 notes. 

Gemshorn, § ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Flute. 4 ft., 61 notes. 

Grand Ripieno, 9 ranks, 244 pipes, 549 
notes. 

Tuba Harmonie, § ft., 61 pipes. 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Stopped Diapason, 8 ft., 12 pipes, 73 
notes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Aeoline, 8 ft., 73 pipes. 

Flute d’Amour, 4 ft., 12 pipes, 73 notes. 

Salicet, 4 ft., 61 notes. 

Harmonia Aetheria, 3 ranks, 183 pipes. 

Nazard, 2% ft., 61 notes. 

Flautino, 2 ft., 61 notes. 

Cornopean, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 

CHOIR ORGAN. 

Contra Dulciana, 16 ft., 61 pipes. 

Violin Diapason, 8 ft., 78 pipes. 

Violoncello, 8 ft., 12 pipes, 73 notes. 

Melodia, 8 ft., 73 pipes. 

Gemshorn Celeste, 8 ft., 61 pipes. 

Duleciana, 8 ft., 12 pipes, 73 notes. 

Flute, 4 ft., 12 pipes, 73 notes. 

Duleet, 4 ft., 61 notes. 

Piccolo, 2 ft., 61 notes. 

Orchestral Oboe, 8 ft., 73 notes. 

Clarinet, 8 ft., 73 pipes. 

French Horn, 8 ft., 73 pipes. 

Harp, 387 bars. 

PEDAL ORGAN. 

Grand Diapason, 32 ft., 32 notes. 

First Diapason, 16 ft., 12 pipes, 32 notes. 

Second Diapason, 16 ft., 32 notes. 

Bourdon, 16 ft., 32 pipes. 

Lieblich Gedeckt, 16 ft., 32 notes. 

Bass Flute, 8 ft., 12 pipes, 32 notes. 

Flauto Dolce, 8 ft., 32 notes. 

Cello, 8 ft., 32 notes. 

Tuba Profunda, 16 ft., 12 pipes, 32 notes. 

SANCTUARY ECHO ORGAN. 

Still Bourdon, 16 ft., 49 pipes. 

Viola Diapason, 8 ft., 73 pipes. 

Lieblich Gedeckt, 8 ft., 12 pipes, 61 notes. 

Vox Angelica, 8 ft., 61 pipes. 

Vox Aetheria, 8 ft., 49 pipes. 

Fern Flite, 4 ft., 12 pipes, 61 notes. 

Zart Fléte, 2 ft., 61 notes. 

Vox Humana, 8 ft., 61 pipes. 

Chimes, 25 tubes. 

Tremolo. 

SANCTUARY ECHO PEDAL. 
Bourdon, 16 ft., 12 pipes, 32 notes. 
Echo Flute, 8 ft., 32 notes. 

Vox Angelica, 8 ft., 32 notes. 


Twenty-nine couplers are provided, 
six general combination pistons, six 
pistons to each manual, with the usual 
pedal movements and accessories. 


MOTETS 8x PALESTRINA 


AND HIS SCHOOL 


The Text translated from the Latin and adapted and arranged for 
use as Anthems in Westminster Abbey 
by 
REV. H. G. DANIELL-BAINBRIDGE, M. A. 
(Precentor of Westminster Abbey) 
and 
SIR FREDERICK BRIDGE, C. V. O., M. A. 
(Mus. Doc., Organist of Westminster Abbey) 


ORGANISTS and CHOIRMASTERS are invited to write for specimen 
copies of these works. 


BOSWORTH & CO., 125 W. 45th Street, NEW YORK 


| 
; 
} 
| 
i 
| 
é 
| 
| 
i 
) | | $$$ $$$ 
2 


MAY 1, 1929 —ll— THE DIAPASON 


Hollywood Christian Church, Hollywood, Calif. 


Robert Morton Church Organs cannot be surpassed in richness, power 
and beauty of tone, expert workmanship and mechanical excellence. 


Direct successors to the pioneers in Western America in the art and 
science of organ building, the company has grown to be financially 
strong and successful, particularly by reason of the unusual merit of 


its product. 

Intending purchasers are invited to avail themselves of the service of 
our Specification Department, through which we will gladly correspond 
and co-operate, furnishing our assistance freely in matters involving the 
designing and installing of organs in churches, schools, public buildings 
and other places of assembly. 


ROBERT MORTON ORGAN CO. 


Factories and General Offices 
VAN NUYS, CALIFORNIA 


Eastern Executive Offices 
1560 Broadway, New York City, N. Y. 


BRANCH OFFICES 


| New York City, N. Y. Chicago, III. Los Angeles, Cal. Portland, Ore. 
1560 Broadway 624 So. Michigan Ave. 1914 So. Vermont Pittock Block 
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John Spencer Camp 
Aid to Organ Music 
in Many Capacities 


When it is given a man within a 
period of three score years and ten to 
achieve distinction as organist, con- 
ductor, composer, guiding spirit in a 
large organ building establishment, 
trustee of various public organizations 
and the generous benefactor of his 
alma mater, his life may indeed be 
considered one filled with activity and 
of distinct value to his fellowmen. 
Such has been the record of John 
Spencer Camp, M. A. Mus. D., a 
founder of the American Guild ot 
Organists, treasurer of the Austin 
Organ Company, as well as one of its 
organizers, and for years known as 
one of the ablest organists of Hartford, 
Conn. 

Supplementing his own _ direct 
achievements to promote the cause of 
music in America from so many 
angles, Mr. Camp has just made a 
gift of $100,000, according to dispatches 
published in the newspapers in April, 
to endow a chair of music at Wesleyan 
University, Middletown, Conn. The 
chair will be named in honor of 
Mr. Camp, who is an alumnus of 
Wesleyan of the class of 1878 and a 
trustee of the university. The first 
incumbent of the chair of music, who 
is soon to be appointed, will be at the 
same time organist of the university 
and its choir director. 

To say that Mr. Camp has been a 
distinct ornament to the professions of 
organ playing and organ building is 
not vain rhetoric, as all who know the 


‘man will testify. His fine mental 


equipment, his high standards and his 
experience have made him one of the 
prominent figures of the present day 
in our field of art. 

John Spencer Camp was born at 
Middletown, Conn., Jan. 30, 1858. He 
was graduated from Wesleyan Uni- 
versity in 1878 and in 1880 he received 
the degree of master of arts. Mr. 
a 4 studied piano and harmony with 
kK. A. Parsons of New Haven, organ 
"Har ry Rowe Shelley, ‘Dudley 
Buck and Samuel P. Warren, and 
theory and composition with Dudley 
Buck and Antonin Dvorak. For 
nearly twenty-five years he was organ- 
ist and choirmaster at the Park 
Church of Hartford and then for 
twelve years was at the First Church 
of Christ, founded by Thomas Hooker 
in 1636. He retired from the latter 
post in 1918. 

While holding these organ positions 
Mr. Camp was active as a recital- 
ist, conductor and composer. He was 
director of the Hartford Philharmonic 
Orchestra of sixty men for ten years, 
during which period many standard 
works were performed. For one year 
he was president of the Connecticut 
State Music Teachers’ Association and 
for several years served on the pro- 
gram committee of the association. In 
addition to being a founder of the 
A. G. O., he was for some time a 
member of its council. 

Mr. Camp is the composer of several 


cantatas for church use, of a ballad, 
“The Song of the Winds,” for chorus 
and orchestra, and of a setting of the 
Forty-sixth Psalm for chorus, solos 
and orchestra. In addition to the fore- 
going he is the composer of many 
anthems, songs and works for orches- 
tra, violin and violoncello. 

In 1899 Mr. Camp was made a factor 
in the business of building organs 
when he became a stockholder in the 
Austin Organ Company in the year of 
its organization. - In 1902 he was 
elected a director of the company, in 
1911 treasurer pro tem, when the com- 
pany was reorganized, and in 1912 
permanent treasurer, an office he, still 
holds. His business acumen. and.musi- 
cal knowledge and taste,*have ably 
supplemented the mechanical skill and 
inventive genius of John T. and Basil 
G. Austin and have helped to establish 
the reputation of these builders. -. 

Mr. Camp is a trustee of the Horace 
Bushnell Memorial Auditorium Cor- 
poration of Hartford, of the Young 
Women’s Christian Association and ‘of 
the Society of Savings of his home city. 


Scranton Series of High Merit. 

On the wall of the chancel of 
St. Luke’s Church, Scranton, Pa., 
near the organ, is a bronze tablet 
bearing the names of persons held in 
memory by those who provided the 
large Casavant organ designed by 
Charles M. Courboin and dedicatea 
Feb. 26, 1924. The sixth and closing 
program of this year’s annual Lenten 
recitals on this organ was presented 
by Leon Verrees, organist of the 
church. These recitals have been 
given over a period of many years. 
There was a break until the old organ 
was replaced by the present one. They 
were then resumed and became in a 
sense an ever-recurring tribute to those 
whose memory is enshrined in the 
instrument. In glancing back over the 
series, which began Feb. 15, several 
interesting facts are to be noted. Each 
program paid tribute to Bach by in- 
cluding one number from the vast 
store of his organ compositions. The 
preludes and fugues were most numer- 
ously represented. With four excep- 
tions the music was chosen from litera- 
ture written primarily for the organ. 
Two of the recitals were by guest 
organists—that on Feb. 22 by Ellen 
Fulton, L. R. A. M., F. A. G. O., and 
that of March 15 by Ernest D. Leach, 
organist of the Church of the Good 
Shepherd, Scranton. 


“Stabat Mater” Sears Memorial. 

The combined choirs of St. James’ 
Church and the Second Presbyterian 
Church of Philadelphia under the lead- 
ership of Alexander McCurdy, Jr., and 
accompanied by forty members of the 
Philadelphia Orchestra and Frederick 
R. M. Coles, organist, gave a splen- 
did rendition of Dvorak’s “Stabat 
Mater” in St. James’ Church March 
27. Before the oratorio, Dr. Mock- 
ridge, rector of St. James’ Church, 
made a brief statement, in which he 
referred to the presentation as doubly 
sacred in being a memorial to the late 
S. Wesley Sears, for eighteen years 
organist of the church, 


Mrs. Elmer Beardsley 


FIVE PLAY AT BRIDGEPORT 


Mrs. Beardsley Presents Lenten Ves- 
per Musicales at Church. 

Through the instrumentality of Mrs. 
Elmer Beardsley, organist and choir 
director of the United Church ot 
Bridgeport, Conn., a series of five ex- 
cellent Lenten vesper musicales were 
presented on Monday afternoons from 
Feb. 18 to March 18 inclusive. Mrs. 
Beardsley invited five prominent New 
York organists to give the programs 
and thus prepared for Bridgeport peo- 
ple another musical advantage, as has 
been her custom for many years in 
which she has been in charge of the 
church's music. The guest players, 
soloists and dates on which their re- 
citals were played are: 

Feb. 18—Frank Kasschau, organist 
Flatbush Congregational Church, 
Brooklyn; Massinger, concert 
tenor of New York. 

Feb. 25—Richard T. Percy, organist 
Marble Collegiate Church, New York; 
Alma Beck, contralto of New York 
City. 
March 4—Clarence Dickinson, Brick 
Presbyterian Church, New York; God- 
frey Ludlow, violinist of New York. 

March 11—-Harry Rowe Shelley, or- 
ganist Central Congregational Church, 
Brooklyn; Corleen Wells, soprano, 
Brick Presbyterian Church, New York. 

March 18 —Charlotte Mathewson 
Lockwood, organist Crescent Avenue 


Presbyterian Church, Plainfield, N. J., 
and West End Temple, New York; 
Alexander Kisselburgh, baritone, Brick 
Presbyterian Church, New York. 

Dr. Dickinson’s program consisted 
of these compositions: Introduction to 
Act 3, “Lohengrin,’ Wagner; “Ave 
Maria,” Arkadelt-Liszt; “The Hum- 
mingbird,” MacDowell; “The Night- 
ingale and _ the Rose,” Saint-Saens; 
Prelude to “Parsifal,” Wagner; “For- 
est Murmurs,” Wagner; “Badinerie,” 
Bach; ‘Polonaise Militaire,” Chopii. 

The final program, by Mrs. Lock- 
wood, included these organ selections: 
Allegro maestoso from “Storm King” 
Symphony, Dickinson; Arioso, Bach; 
Scherzo, Parker; Andante Cantabile, 
Tschaikowsky; “The Bells of St. Anne 
de Beaupre,” Russell; “Water Sprites,” 
Nash; “Marche Slav,” Tschaikowsky. 


MUSIC WEEK IN 2,500 CITIES 


Great Progress Made by Movement 
—Hoover Committee Head. 


President Hoover has accepted the 
honorary chairmanship of the commit- 
tee of governors of the National Music 
Week Committee, it is announced by 
C. M. Tremaine, director of the Na- 
tional Bureau for the Advancement of 
Music. Mr. Hoover is the second 
President to head the committee since 
the organization of music week on a 
national scale. The committee of gov- 
ernors is composed of the chief ex- 
ecutives of forty-three states. When 
President Coolidge gave the sanction 
of his high office to music week in 
1924 by accepting the honorary chair- 
manship he expressed the hope that its 
observance might mark “another 
milestone on the way to the widest in- 
terest in, and appreciation of, the best 
in music culture.” Each year has 
seen a marked development of the 
movement, culminating in 1928 in its 
observance in 2,000 cities and towns 
throughout the nation. This year, Mr. 
Tremaine estimates, at least 2,500 com- 
munities will observe the period be- 
tween May 5 and 11, which has been 
designated as national music week. 


The Will A. Watkin Company of 
Dallas, Tex., reports the sale of an 
organ to be built by Hillgreen, Lane 
& Co. for the First Baptist Church of 
Wharton, Tex. 


Organist Composer Litterateur 


HENRY FRANCIS PARKS 


Solo Organist: United Artists 
Theatre 
Instructor: Chicago Musical College 
64 East Van Buren St., 
Chicago, IIl. 


360 E. 55th St. 


HUGH McAMIS 


New York City 


VE 


COURSE IN 


THEATRE ORGAN PLAYING 


Two three-manual and one 
two-manual Wurlitzer and 
Kimball theatre unit organs— 
one a new $25,000 Wurlitzer 
—for lessons and _ practice. 
Special courses for pianists 
changing to organ. Advanced 
pupils have the advantage of 
lessons before the screen. 
Graduates are in constant de- 
mand at big salaries. Part 
scholarships available. 


Write for Catalog D 


210 N.7TH. ST. 


COURSES IN 


CHURCH,CONCE: T, MUNICIPAL, 
AND RESIDENCE ORGAN PLAYING 


Modern electric action church 
and concert organs for lessons 
and practice. Special courses 
for pianists changing to organ. 
Advanced pupils have many 
unusual advantages. Graduates 
are in constant demand. Part 


scholarships available. 


Write for Catalog D2 


RMOND KNAUSS SCHCOL OF ORGAN PLAYING 


ALLENTOWN PA. 
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“So responsive to a player’s needs” 


~ comes this unsolicited praise from prominent director. 


Speaking of the Kilgen Organ 
— “Albert Riemenschneider says: 


66/t has been a great pleasure for me to present recitals on 
several of your excellent instruments and to find them so 
responsive to a player's needs and demands. It was also a 
pleasure to spend several hours at your factory, where I was 
much surprised at the great scope of your operations. . . 99 


Thus still another great musician joins the impressive roll 
of famous organ masters who know and endorse Kilgen 
Organs—artists like Renzi, Christian, Davis, Eddy, Hollins, 
Goldsworthy, Devereux, Eversden, Flandorf, Galloway 
and Yon—to mention only a few among the many. 


If you are planning a new organ for your church, 
benefit by Kilgen’s three centuries of experience. 
There is a Kilgen Organ Architect in your locality 


Piiraane aif who will gladly advise you without obligation. 


ilar _ GEO. KILGEN & SON, INC. 


4010 N. UNION BLVD., ST. LOUIS, MISSOURI 


tt 0 ens Organ Builders for 289 Y ears 


*Director of Music, Baldwin-Wallace College, Berea, Ohio, and Organist at Calvary Baptist, Cleveland 
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LARGE ORGAN IN BONN 
NOTABLE GERMAN WORK 


BUILT BY E. F. WALCKER FIRM 


Seventy-nine Speaking Stops in Four- 
Manual in Kirche am Kaiserplatz— 
Example of Most Modern 
Teuton Design, 


As an example of the latest 
achievements in organ construction in 
Germany the instrument installed in 
the Kirche am Kaiserplatz at Bonn 
stands out. This organ, built by 
E. F. Walcker & Co. of Ludwigsburg, 
W urttemberg, is a four-manual oi 
seventy-nine speaking stops and has 
attracted highly favorable notice 
among German organists. The action 
is electric and the console has stop 
tablets. The combination pistons are 
double-acting. The interesting stop 
list, as received from the Walcker fac- 
tory, is as follows: 

POSITIVE. 
1. Gedeckt, 8 ft., 61 pipes. 
2. Quintaton, 8 ft., 61 pipes. 
3. Diapason, 4 ft., 61 pipes. 
i. Bloc Flute, 4 ft., 61 pipes. 
5. Twelfth, 236 ft., 61 pipes. 
f. Fifteenth, 2 ft., 61 pipes. 
7. Seventeenth, 13/5 ft., 61 pipes, 
Nineteenth, 114 ft., 61 pipes. 
9. Sharp, 3-5 rks., 283 pipes. 
10. Ranket, 16 ft., 61 pipes. 
11. Krumm Horn, § ft., 61 pipes. 
12. Geigen Regal, 4 ft., 61 pipes. 
Tremolo. 
GREAT. 
3. Double Diapason, 16 ft., 61 pipes. 
4. Bourdon, 16 ft., 61 pipes. 
5. Diapason, 8 ft., 61 pipes. 
3. Bourdon, & ft., 61 pipes. 
7. Spitz Flote, 8 ft., 61 pipes. 
18. Quint, 514 ft., 61 pipes. 
19. Octave, 4 ft., 61 pipes. 
20. Rohr Fléte, 4 ft., 61 pipes. 
21. Twelfth, 2% ft., 61 pipes. 
22. Fifteenth, 2 ft., 61 pipes. 
23. Cornet, 8 ft., 3-5 rks., 229 pipes. 
24. Mixture, 4-5 rks., 280 pipes. 
25. Double Trumpet, 16 ft., 61 pipes. 
CHOIR. 
26. Salicional, 16 ft., 61 pipes. 
27. Diapason, 8 ft., 61 pipes. 
28, Flute, 8 ft., 61 pipes. 
29. Gemshorn, 8 ft., 61 pipes. 
30. Rohr Fiéte, 8 ft., 61 pipes. 
31. Octave, 4 ft., 61 pipes. 
32. Spitz Fléte, 4 ft., 61 pipes. 
33. Twelfth, 23, ft., 61 pipes. 
34. Fifteenth, 2 ft., 61 pipes. 
35. Gemshorn, 2 ft., 61 pipes. 
36. Sharp, 4-6 rks., 289 pipes. 
37. Cymbal, 3 rks., 183 pipes. 
38. Trumpet, 8 ft., 61 pipes. 
39. Bear Pipe, 8 ft., 61 pipes. 
40. Clarion, 4 ft., 61 pipes. 
SWELL. 
11. Lieblich Bourdon, 16 ft., 73 pipes. 
42. Diapason, 8 ft., 73 pipes. 
43. Clarabella, 8 ft., 61 pipes. 
44. Salicional, 8 ft., 73 pipes. 
45. Lieblich Bourdon, 8 ft., 73 pipes. 
16. Aeoline, 8 ft., 73 pipes. 
47. Voix Celeste, 8 ft., 61 pipes. 
48. Octave, 4 ft., 73 pipes. 
49. Night Horn, 4 ft., 73 pipes. 
50. Nazard, 2%, ft., 61 pipes. 
51. Wald Fléte, 2 ft., 61 pipes. 
52. Tierce, 13/5 ft., 61 pipes. 
53. Schwiegel, 1 ft., 61 pipes. 
54. Fourniture, 5-6 rks., 310 pipes. 
55. Dulciana, 16 ft., 73 pipes. 
56. Oboe, 8 ft., 73 pipes. 
57. Shawm, 4 ft., 73 pipes. 
PEDAL. 
58. Great Bourdon, 32 ft., 12 pipes. 
59. Double Diapason, 16 ft., 32 pipes. 
60. Contrabass, 16 ft., 32 notes. 
61. Subbass, 16 ft., 32 pipes. 
62. Salicional, 16 ft., 32 notes. 
63. Bourdon, 16 ft., 32 notes. 
64. Quint, 10% ft., 32 pipes. 
65, Octave, 8 ft., 32 pipes. 
66. Bass Flute, 8 ft., 32 notes. 
67. Salicional, 8 ft., 32 notes. 
68. Quint, 5% ft., 32 pipes. 
69. Octave, 4 ft., 32 pipes. 
70. Night Horn, 4 ft., 32 notes. 
71. Sesquialtera, 2 rks., 64 pipes. 
Pedal Mixture, 64 pipes. 
Tuba, 32 ft., 12 pipes. 
Trombone, 16 ft., 32 pipes. 
Trumpet, 8 ft., 32 pipes. 
Dulciana, 8 ft., 32 notes. 
Clarion, 4 ft., 32 pipes. 
Cornet, 2 ft., 32 pipes. 
Cymbal Bells. 


Memorial to Harrison M. Wild. 

On April 16, at Orchestra Hall, 
Chicago, the Apollo Club, assisted by 
the Sunday Evening Club choir, 
sang the Verdi “Requiem” in memory 
of Harrison M. Wild, for thirty years 
conductor of the club. The announce- 
ments for this concert were out before 
the tragedy of Mr. Wild’s passing 
occurred, but it was decided later it 
should be dedicated as a memorial 
to him. 
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| Large Organ by Walcker in Church at Bonn 


PLAY FOR COLLEGE IN OHIO 


Zeuch, Noble and Courboin Give 
Recital Series at Lake Erie. 

The department of music of Lake 
Erie College, Painesville, Ohio, headed 
by Russell L. Gee, sponsored a series 
of recitals by prominent visiting organ- 
ists during the winter as a means of 
making the best use of the new 
memorial music building and_ its 
Skinner organ. William E. Zeuch of 
Boston played Jan. 22, T. Tertius 
Noble, Mus. D., of New York Feb. 26 
and Charles M. Courboin of Philadel- 
phia March 12, 

Mr. Zeuch’s offerings consisted of 
the following: Fantasie and Fugue on 
B-A-C-H. Liszt; Andante (Fourth 
Sonata), Bach; Scherzo (Second Sym- 
phony), Vi ierne; “Hymn to the Stars,” 
Karg- Elert; “Minuetto Antico e Mu- 
setta,” Yon: “Cortege et Litanie,” 
Dupre; Cantilene, McKinley; Toccata, 
“Thou Art the Rock, ‘ Muiet; Andan- 
tino, Chauvet; “Kammenoi Ostrow,” 
Rubinstein; “Soeur Monique,” Cou- 
perin; “Liebestod” and “Ride of the 
Valkyries,” Wagner. 

Dr. Noble's program consisted of 
these selections: Toccata and Fugue 
in F minor, Noble; “Chant Triste,” 
Bonnet; Two Hebrew Melodies, “Me- 
morial of the Departed” and Passover 
Table Hymn, Traditional; Prelude 
and Fugue in B minor, Bach; Solemn 
Prelude, Noble: “Petite Berceuse,” 
Sokolowsky; “Silhouettes,” Rebikoff; 
Lento, Reinecke; Cantilene, Salome: 
“Dirge,” Veaco; Suite Arabesque, 
Holloway. 

Mr. Courboin played this program: 


Concert Overture, Maitland; Andante 
Cantabile, Nardini; Pastorale from 
Second Symphony, Widor; Toccata 
and Fugue in D minor, Bach; Rigau- 
don, Rameau; Sixth Sonata, Chorale 
and Variations, Mendelssohn; Sketch 
No. 3, Schumann; Chorale No. 3, 
Franck; Toccata from Fifth Sym- 
phony, Widor. 

program of organ and choral 
music was presented by Mr. Gee on 
Palm Sunday, a cappella numbers of 
the highest merit being sung by the 
college chorus. 


Tribute to Seibert at Town Hall. 

Henry F. Seibert, official organist of 
the Town Hall, New York, played the 
last recital of the season there Friday, 
March 29, in conjunction with a lecture 
by William Lyon Phelps of Yale Uni- 
versity. Town Hall was filled to 
capacity and people were seated on 
the stage. Mr. Seibert played a pro- 
gram of request numbers ‘by Handel, 
Wagner, Stoughton, Fletcher and Yon. 
At the conclusion of the recital Mr. 
Seibert was accorded an_ ovation. 
Robert Erskine Ely, director of the 
Town Hall, led Mr. Seibert to the 
center of the stage, and addressing the 
audience and Mr. Seibert, Mr. Ely 
said: “This marks the conclusion of 
the first season of organ recitals here 
at Town Hall played by you as our 
official organist. We are highly de- 
lighted with your work. You are a 
man who knows how, and in addition 
you enter into your work with heart 
and soul. That is the man for me. 
We look forward to your return next 
season,” 


JOHN E. WEST, NOTED 
ENGLISHMAN, IS DEAD 


KNOWN FOR COMPOSITIONS 


Organist, Conductor and Editor for 
House of Novello Fatally Strick- 
en When Conducting Concert— 

Born in 1863. 


John FE. West, noted English organ- 
ist and known to Americans through 
his many compositions for the choir 
and for organ, died Feb. 28, bringing 
to a close a long and useful life de- 
voted to church music. The end came 
suddenly as Mr. West was conducting 
a concert of the Railway Clearing- 
House male choir in London. 

John Ebenezer West was born at 
Hackney, Dec. 7, 1863. The son of 
musical parents, and a nephew of 
Ebenezer Prout, he naturally turned 
to music, though for a time it seemed 
likely that architecture would claim 
him. He studied at the Royal Acad- 
emy of Music, becoming an associate, 
and later being made a fellow. He ob- 
tained his A. R. C. O. diploma in 1883 
(receiving higher marks than any oth- 
er candidate), and took his F. R. C. O. 
a year later. On his twenty-first birth- 
day he entered the house of Novello, 
where he held the post of musical edi- 
tor and adviser until his retirement a 
few months before his death. An ad- 
mirable organist—he held four im- 
portant London posts—he used his 
practical experience to advantage in 
reviving a great store of organ music 
that had been lost to sight. Particu- 
larly valuable is his series of “Old 
English Organ Music,” consisting of 
about fifty pieces by almost every 
English church composer of note. No 
less worthy was his editorial treat- 
ment of organ works by Bach, Bux- 
tehude, Frescobaldi, Merkel, Rhein- 
berger and other German composers, 
ancient and modern. A _ prolific com- 
poser, he enriched the store of church 
music by more than seventy anthems 
(some of large scale), several serv- 
ices and about fifty organ pieces. He 
wrote also several cantatas. In 1889 
appeared his valuable book, ‘“Cathe- 
dral Organists, Past and Present,” a 
mine of information, of which a new 
and enlarged edition was published a 
few vears ago. His gifts as a choral 
trainer and conductor probably owed 
much to his early experience as ac- 
companist to the Hackney Choral As- 
sociation, under the conductorship of 
Prout. It bore fruit in the work he 
did as conductor of choral societies in 
London, Reading, Croydon and War- 
lingham, and, lastly, in connection with 
the fine male voice choir of the Rail- 
way Clearing-House. He was also 
for a time conductor of the Bishops- 
gate Orchestral Society. 

The funeral service at St. Maryle- 
bone Church March 7 was largely at- 
tended, many prominent musicians be- 
ing present. The Railway Clearing- 
House male voice choir sang Mendels- 
sohn’s “Forever Blessed.” 


Seder Plays at Winnipeg. 

Edwin Stanley Seder of Chicago 
gave a recital under the auspices of 
the Winnipeg center of the Canadian 
College of Organists April 9 in West- 
minster Church and the Winnipeg 
critics gave his playing high praise and 
remarked upon his brilliant perform- 
ance and the refreshing variety of his 
program. Mr. Seder’s offerings con- 
sisted of the following: Concert Over- 
ture in F minor, Hollins; Minuet from 
Suite (MS.), Walter P. Zimmerman; 
“Come God, Creator, Spirit Blest,” 
Bach; “The Walk to Jerusalem,” Bach- 
Griswold; Fugue in E flat (“St. 
Ann’s”), Bach; “Ave Maria,” Schu- 
bert; Suite from “Water Music,” Han- 
del; ‘Dance of the Reed 
Tschaikowsky; “Canyon Wall 
(Mountain Sketches), Clokey; “The 
Chapel of San Miguel” (MS.), E. S, 
Seder; Scherzo (Sonata 2 in C minor), 
Mark Andrews; “Romance” (MS.) 
John Kessler; “Carillon-Sortie,” Mulet. 


“The Crucifixion,” by Stainer, was 
sung by the choir of Centenary M. E. 
Church, Fayette, Mo., Sunday, March 
24. This was under the direction of 
Chester E. Morsch, organist and direc- 
tor of music and professor of organ 
at Swinney Conservatory of Music. 
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Buffalo Chapter 
AMERICAN GUILD OF ORGANISTS 


concert oF 


ot te 


ANOTHER PAGE IN History 


THE DIAPASON 


on PAGE ORGAN tn Trinity M.E.Church 


| prety in March in Trinity M. E. Church 
of Buffalo, the local chapter of the Ameri- 
can Guild of Organists presented Mr. Chandler 
Goldthwaite, distinguished concert organist, in 
a recital on the Page Pipe Organ. 


Audience Captivated 


Superbly rendered throughout by Mr. Gold- 
thwaite the program included the Prelude and 
Fugue in A Minor by Bach, Choral No. | in 
E Major by Cesar Frank, Divertissement by 
Louis Vierne, Song of The Shepherd and two 
other numbers by Georges Jacob. 


There was also L. Boellmann’s Fantasie Dia- 
logue, the Bumble Bee by Rimsky-Korsakoff- 
Nevin and Widor’s Toccata. In all these 


selections, the enchantment of their rendition on 
the Page Organ captivated the audience. 


Beauties of Organ 
Disclosed 


But especially enthusiastic was the reception of 
Mr. Goldthwaite’s own compositions—seven 
Etudes. It was remarked how the one in C 


Minor disclosed the soft, hidden beauties of the 
Page Organ. 


This recital abundantly displayed the unfailing 
resources of Page Pipe Organs—their marvel- 
ous tonal qualities, superb action, expressive 
performance. Once again out of many, many 
times the Page proved how the utmost confi- 
dence can always be placed in it. 


We build fine pipe organs to meet your every requirement. 


THE PAGE ORGAN COMPANY, 525 N. Jackson St., Lima, Ohio 


hold recital 


We 
} 
\ 
| 
4 
HE 
He 
} HE 4 


THE DIAPASON 


MAY 1, 1929 


ORGANISTS OF IOWA 
HOLD THEIR RALLY DAY 


MEETING AT CEDAR RAPIDS 


Business Session, Papers and Discus- 
sion, Recital and Choral and 
Orchestral Concert Fea- 
tures of the Day. 


Iowa's organ field day, held at Ce- 
dar Rapids April 18, when the state 
council of the N. A. O. conducted its 
annual meeting in connection with the 
sessions of the Society of Music 
Teachers of Iowa, proved a success, 
not because of a large attendance, but 
because of the spirit which prevailed 
and the fine oP which characterized 
the sessions. The day was marked not 
only by a reunion of players and a 
business meeting, but by two pro- 
grams of unusual interest—the first 
a recital in which nearly all of the 
program consisted of works of Iowa 
composers and the other an orchestral 
and choral concert which gave elo- 
quent evidence of the standards of mu- 
sicians of the state and their achieve- 
ments. 

The rally day was opened with a 
meeting of the N. A. council at 
the First Presbyterian Church, Mar- 
shall Bidwell, state president, being 
in the chair. Mr. Bidwell briefly ex- 
plained the objects of the 
and its plans for expansion in the 
state. Elias Blum of Grinnell College 
was appointed acting secretary. The 
treasurer’s report was read by Mrs. 
L. B. Graham and approved. 

The nominating committee, George 
Samson of the State Teachers’ Col- 
lege, Cedar Falls, chairman, reported 
the following nominations: 

President—Marshall Bidwell. 

Vice-President—C. Albert Scholin, 
Waterloo. 

Secretary and Treasurer—Mrs. N. 
C. Altland, Waterloo. 

These officers were elected by ac- 
clamation, 

The business session was followed 
by an interesting and animated discus- 
sion of organists’ problems based on 
a stimulating paper by Professor 
George Samson of Cedar Falls. An- 
other paper of interest was given by 
Miss Luzia Roggman of Garnavillo on 
the problems of the small town organ- 
ist, based on her own very unusual 
experiences. A guest at this meeting 
was S. E. Gruenstein, editor of The 
Diapason, official organ of the Na- 
tional Association of Organists. 

The organists had luncheon with 
the Society of Music Teachers at the 
Montrose Hotel. At 4 o’clock all the 

visitors gathered at the First Presby- 
terian Church for the organ recital 
which was a feature of the three- 
day session of the music teachers. 
The program was as follows: Prelude 
and Fugue on “Bach,” Liszt, and 
Andante Cantabile from Sonata 
in D minor, Scholin (C. Albert Scho- 
lin, First Methodist Church, Water- 


loo); “Indian Idyl,” Horace Alden 
Miller (Margaret Avedovech, Cedar 
Rapids); “Indian Legend,” Horace Al- 
den Miller (Eleanor Taylor, Cedar 


Rapids); Scherzo from Sonata in E 
minor, Rogers, and Evening Idyl, Bid- 
well (Catherine Adams, Cedar Rap- 
ids); Andantino in “E, Scherzo in G 
minor and Passacaglia in B= minor, 
Elias Blum (Elias Blum, Grinnell Col- 
lege); “In the Garden,’ Hugo Good- 
win, and Grand Chorus, W. P. Zim- 
Zehetner, St. 


merman (Martha M. 
Luke’s M. E. Church, Dubuque); 
Suite. “Prairie,” Louise Crawford 


(Loaise Crawford, piano, Cedar Rap- 
ids, and Marshall Bidwell, organ). 

It will be noted that except for the 
Liszt, Goodwin and Rogers compo- 
sitions all the selections played were 
by Iowans. C. Albert Scholin is 
prominent as an organist at Waterloo. 
Mr. Blum at Grinnell College. Mr. 
Bidwell at Cedar Rapids, Mr. Miller 
at Cornell College, Mount Vernon, and 
Miss Crawford in the piano and theory 
department at Coe College, while Mr. 
Zimmerman, though now a Chicagoan, 
is a former resident of Dubuque. The 
andante from Mr. Scholin’s manu- 
script sonata stood out as a lovely 
melody in a quiet mood and Mr. Mil- 
ler’s Indian pieces have already won 
high praise. Mr. Blum is a creative 
genius of high order. Miss Craw- 


ford’s suite reminded one of Jacob’s 
“Hours in Burgundy” and the last 
movement, “Harvest.” was especially 
effective. 

The evening concert at Sinclair 
Chapel, Coe College, was in two parts, 
the first being a performance by the 
Cedar Rapids Symphony Orchestra, an 
organization which under Joseph 
Kitchin’s baton does work that is as- 
tonishingly effective when the limita- 
tions of the small city are realized. It 
was work of the first class through- 
out. Mr. Bidwell’s choral society 
showed such fine training and good 
taste that it aroused decided enthusi- 
asm, the beauty of the Ippolitoff-Ivan- 
off “Bless the Lord” and the tone in 
Burleigh’s “Were You There” stand- 
ing out vividly. The program was as 
follows: Russian and Ludmilla Over- 
ture, Glinka; Symphony in B minor, 
Tschaikowsky (Adagio, Allegro non 
troppo); Caucasian Sketches, Ippoli- 
toff-Ivanoff (‘In the Village” and 
“March of the Sirdar’); “Valse 
Triste,” Sibelius; “Dance of the 
Hours” (“La Gioconda”), Ponchielli; 
“The Slave’s Dream” (Harold Reeves, 
tenor soloist), Matthews; “Bless the 
Lord, O My Soul,” Ippolitoff-Ivanoff; 
“Sir Eglamore” (Old English), ar- 
ranged by Gardiner; “Were You 
There?” Burleigh; “Land of Our 
Hearts,” Chadwick. 

After the evening performance a 
number of the visitors attended an in- 
formal reception at the home of Mrs. 
Edward W. Haman, organist, pianist 
and a patron saint of music in Cedar 
Rapids. Mrs. Haman was local chair- 
man for the meeting. 


FOR ST. PAUL’S CHAPEL, N. Y. 


Skinner Organ Designed for Important 
Center of Church Music. 

St. Paul’s Chapel, Trinity Parish, 
New York, important center of church 
music, is to have a new organ, the 
contract to build which has been 
awarded to the Skinner Company. 
The stop specification which has been 
prepared is as follows: 

GREAT ORGAN. 

Diapason, 8 ft., 61 pipes. 
Diapason, 8 ft., 61 pipes. 
*Principal Flute, 8 ft., 61 pipes. 
Erzihler, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
*Flute, 4 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
*French Horn, 8 ft., 61 pipes. 

Tremolo. 


*In Choir box, with Tremolo. 

SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 
Diapason, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Rohrfléte, 8 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 
Flute, 4 ft., 73 pipes. 
Flautino, 2 ft., 61 pipes. 
Mixture 5 rks., 305 pipes. 
Waldhorn, 16 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, § ft., 73 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Clarion, 4 ft., 73 pipes. 
Tremolo, 

CHOIR ORGAN. 
Diapason, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Chimney Flute, 8 ft., 73 pipes. 
Flute Harmonique, 4 ft., 73 pipes. 
Nazard, 2 2/3 ft., 61 pipes. 
Piccolo, 2 ft., 61 pipes. 
Clarinet, 8 ft., 61 pipes. 
English Horn, 8 ft., 61 pipes. 
Harp and Celesta (Prepared for In 

console only). 

Tremolo. 

PEDAL ORGAN (Augmented). 
Diapason, 16 ft., 32 pipes. 
Keraulophone, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 

Echo Lieblich (Swell), 16 ft., 32 notes. 
Octave, 8 ft., 12 pipes. 
Gedeckt, 8 ft., 12 pipes. 


| Joseph Deniau 


May 1 marks the twentieth -anni- 
versary of Joseph Deniau as organist 
at the French Church of St. Esprit in 
New York City and the jubilee calls 
attention to the career of this organ- 


ist. In addition to his work at 
St. Esprit Mr. Deniau plays at the 
Temple Anshe Chesed, where the 
Rev. Adolph Katchko is the cantor. 
Professor Deniau studied under the 
late Eugene Gigout and Leon Boell- 
mann in Paris and frequently acted as 
substitute for these noted organists at 
St. Augustine’s and at St. Vincent 
de Paul. He was also a pupil of 
de Beriot in piano at the Paris Con- 
servatoire and studied harmony and 
composition under Lavignac and 
Faure. 


Still Gedeckt (Swell), 8 ft., 32 notes. 
Cello, 8 ft., 12 pipes. 

Trombone, 16 ft., 32 pipes. 
Waldhorn (Swell), 16 ft., 32 notes. 


VETERANS ATTENTION! 


As announced editorially in the 
January issue, The Diapason is 
about to compile and publish a list 
containing the name of every man 
and woman known to us who has 
been organist of one church for 
twenty-five years or longer. If you 
have served more than twenty-five 
years in your church or if you 
know of anyone who has served a 
quarter century or longer, write to 
The Diapason and give us these 
facts: Full name of yourself or 
the organist concerning whom you 
send information; name and loca- 
tion of church and date at which 
term of service began. As soon as 
a sufficient number of veterans of 
the bench have been listed to make 
a proper showing we shall publish 
the first installment of the compila- 
tion. The list is to include in- 
stances of long terms of service of 
organists living at present though 
they may since have retired or 
gone to other positions. 


NEW ST. LUKE’S CHURCH 
HAS AN ESTEY ORGAN 


THREE-MANUAL IS INSTALLED 


Edifice Connected with Hospital in 
Chicago Will Be Consecrated 
May 5—George McClay Pre- 
sides at Instrument. 


The new Grace Episcopal Church in 
Chicago, to be consecrated May 5, has 
a three-manual Estey organ over 
which George McClay presides. Mr. 
McClay is an instructor in the North- 
western University School of Music 
and received his degree of bachelor of 
music from this institution in 1928, 
studying with Stanley Martin. The rec- 
tor of the church is the Rev. Robert 
Holmes, who for many years was cur- 
ate and choirmaster at St. Mark’s 
Church in Evanston. 

The new church is at 1450 Indiana 
avenue and adjoins the main building 
of St. Luke’s Hospital. The church 
thus serves as a chapel for the hos- 
pital as well. A unique feature is the 
Hibbard Memorial Gallery, which is 
connected with the second floor of the 
hospital. In this gallery the patients, 
often in wheel chairs, can attend the 
services without disturbing the congre- 
gation. The altar cross, lectern and 
memorial tablets which were pre- 
served from the old church are now in 
their places in the new church. 

The scheme of stops of the new or- 
gan is as follows: 

GREAT. 

First Diapason, § ft., 73 pipes. 

Second Diapason, 8 ft., 73 pipes. 

Gross Flite, 8 ft., 73 pipes. 

Erzihler, 8 ft., 73 pipes. 

Erzihler Celeste, 8 ft., 61 pipes. 

Octave, 4 ft., 73 pipes. 

Flute Harmonic, 4 ft., 73 pipes. 

Mixture, 2 ranks, 122 pipes. 

Tuba, 8 ft., 73 pipes. 

Chimes. 

SWELL. 

Bourdon, 16 ft., 73 pipes. 

Diapason, 8 ft., 73 pipes. 

Stopped Diapason, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Flauto Traverso, 4 ft., 73 pipes. 

Dolce Cornet, 3 ranks, 183 pipes. 

Cornopean, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 

CHOIR. 

Melodia, 8 ft., 73 pipes. 

Violoncello, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Flute d’Amour, 4 ft., 73 pipes. 

Clarinet, 8 ft., 73 pipes. 

French Horn, 8 ft., 73 pipes. 

Harp. 

PEDAL. 

Open Diapason, 16 ft., 32 pipes. 

Violone, 16 ft., 32 pipes. 

Bourdon, 16 ft., 32 pipes. 

Gedeckt, 16 ft., 32 notes. 

Octave, 8 ft., 12 pipes. 

Cello, 8 ft., 12 pipes. 

Bass Flute, 8 ft., 12 pipes. 

Trombone, 16 ft., 12 pipes. 


On April 7, under the direction of 
Herbert Stavely Sammond, organist 
and choirmaster, “The Crown of Life,” 
cantata by George B. Nevin, was sung 
by the choir and vocal union of the 
Middle Collegiate Church of New 
York City. This was the third pres- 
entation of the cantata in this 
church. The publishers, the Oliver 
Ditson Company, have in press an ar- 
rangement for men’s voices of this 
cantata. 


CON 
202 North University Ave. 


CALVIN RINGGENBERG 


Mus., G. O. 
Organist and Musical Director, St. Paul’s aaa Church 
Conductor, Peoria Civic Orchest: 
Radio aaa over WMBD every Sunday at 5:20 p 


m. 
RECITA LS 
PEORIA, ILLINOIS 


GusTav F, D6OHRING 
INVITES DEMONSTRATION OF 


HILLGREEN, LANE & COMPANY 


ORGANS OF QUALITY 
Address: G. F. DOHRING 
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ST. GEORGE’S RECTORY 
209 EAST 16th STREET 
NEW YORK CITY 


Austin Organ Company, Hartford, Conn. February 28th, 1929 


Gentlemen: 


Now that the instrument which you have installed in St. George's Church is 
complete and I believe from the report which I get from our office just now, is 
also paid for, I cannot let the completion of this transaction pass without a 
word of sincere appreciation which on many accounts I feel personally and know to 
be shared by all the authorities of St. George's. 


I am thinking not only of the beauty and nobility of your instrument, but of 
your representatives who have done the work from the highest man in charge to the 
last workman on the instrument. I have never before seen such consistent 
interest nor such an exhibition of pride taken in one's work as I have noticed 
among your men. They seem to be more like artists in the spirit of enthusiasm 
| they have for their tasks. I want to assure you that nothing but an obligation 
| to recognize merit and the quality of the personal manhood which I find possessed 
of it in the workmen you have had in this place dictates this letter. 


St. George's Church and the officials committed to its welfare, associate 
| themselves with me in sending you a message which you and your representatives 
richly deserve. You have made it a pleasure for us to recall that we have had 


this association. 
With sincere personal regards, believe me, 


Faithfully, (Signed) 


—— 


| AUSTIN ORGAN CO. HARTFORD, CONN. 
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THE DIAPASON 


Department of the Hymn Society 


Serious Hymn Study 
a Need for Every 
Church Organist 


By REGINALD L. M’ALL 


What is the attitude of the average 
organist toward the hymns he uses in 
his church services? How much 
thought does he give them? Are they 
so real to him that, through his inter- 
pretation, they become real to others? 

Much light is thrown on these ques- 
tions in the suggestive papers which 
have appeared in this department. One 
of them dealt with the intense religious 
experiences out of which have grown 
the hymns of the Christian church. 
Hymns voice the praise of God, His 
eternal fatherhood, His watchful care 
of mankind. They reflect the real 
struggles of great souls. The language 
in which they are couched will make 
many of them live on through the 
ages, a lasting witness of the faith 
and zeal that inspire them. An under- 
standing of this will help to bring a 
new emphasis on hymn singing 
throughout our churches. 

The last article analyzed the neces- 
sary elements in a good hymn, with 
special reference to the words. It is 
evident that these elements deserve 
serious study. By whom should they 
be studied, and with what end in view? 
This question answers itself, for every 
person charged with a share in the 
conduct of public worship ought to be 
a student of the nature and purpose of 
hymns—and especially the organist. 

Many organists have grown up 
within the church, and they have 
learned to know and love hymns as 
well as other sacred music at an early 
age. Their desire to become organ- 
ists grew out of these associations; 
they began to play for the singing of 
a few people, and were encouraged to 
continue their study of church music 
and of the organ. Others have found 
that the organ gave them greater op- 
portunity for musical expression than 
the pjano, their approach being from 
the standpoint of pure music. Service 
playing was a desirable or necessary 
addition to their equipment, rather 
than a central aim. To such organists 
the theory and technique of hymns 
and their interpretation may seem of 
secondary importance. 

Whatever his approach to church 
service playing may have been, to the 
organist who becomes the minister of 
music in a church the hymn is any- 
thing but a side issue. His success 
will depend largely on the thorough- 
ness with which he prepares himself to 
guide his congregation in the singing 
of hymns. This involves certain defi- 
nite responsibilities. 

In the first place he should have the 
instinct of interpreting hymns for 
group worship. As Professor Waldo 
S. Pratt says, “he must be able to 
play tunes correctly, artistically and 
with contagious enthusiasm. The 
technical incapacity just here of many 
otherwise skillful players is astonish- 
ing. Tune playing is often difficult— 
far more so than even musicians 
realize—for it involves considerable 
familiarity with the details of musical 
construction and a special facility of 
the fingers. * * * In their search for 
organists our churches should set this 
matter in the foreground. * * * It is 
far better to spend money for a skill- 
ful player of tunes for the church 
services * * * and limit the music to 
hymn singing than to sacrifice the 
latter in favor of the most exquisite 
choir music or the most popular organ 
recitals.””* 

Inability to render hymns well is 
due largely to a failure to treat the 
music seriously. How can hymns 
sound well unless they are played with 
a true legato based on finger substitu- 
tion, with a care in fingering equal to 
that required by other classical music 
of the same character, and with enough 
knowledge of harmony and counter- 


*From ‘Musical Ministries in the 
Church,” 


point to understand and preserve the 
proper balance of the parts? 

Such lack of technique is revealed 
in the wretched piano playing by 
organists that is sometimes heard. 
Their performance reminds one of the 
choirmaster who said his voice was 
ideal for his purpose—he could imitate 
all the vocal faults of his singers. 
They seem to be hammering away 
with a choir invisible in mind—a very 
poor one, too. There is the less 
excuse for such pounding and_hard- 
ness of piano touch in these days of 
light organ action and electric 
couplers. 

Hymn-tunes deserve systematic 
practice, following the various meth- 
ods indicated in the works on service 
accompaniment. They should also be 
rehearsed thoroughly with the choir, 
as vocal drill, and as material for part- 
reading and expression, to say nothing 
of the practice they afford in diction. 
(The latter study may well be extended 
to the reading of the Psalms, which is 
now generally the most abused means 
of grace in congregational worship.) 

Beside this dexterity an organist 
must acquire such a knowledge of 
hymnody as will furnish him with a 
sure basis of appraisal and selection. 
“The Hymnody of the Christian 
Church,” by Louis F. Benson, D. D., 
should be in his library, to be used by 
him and as a basis of discussion in 
groups that meet for the study of 
hymns. should constantly be 
searching for fine new material, with- 
out the use of which congregational 
worship cannot develop freely. This 
search will not be confined to any one 
country or to any particular period. 
It so happens that at least three 
splendid new hymn-books have been 
issued recently in England of such 
scholarship as no existing American 
book can claim. One indication ot 
their value may be found in the large 
number of tunes specially written for 
them by the greatest church composers 
of the day. A good precedent for this 
was set by Dr. E. J. Hopkins, who 
secured over ninety new settings of 
hymns for the “English Congrega- 
tional Hymnal” half a century ago. 
His judgment has been vindicated by 
the fact that many of the tunes have 
found a permanent place in succeed- 
ing books, including the following: 
“Artavia,” “Bracondale,” “Common- 
wealth,” “Elmhurst,” Golden 
Chain,” “Kirby Bedon,” “Northrepps,” 
“Pax” and “Sunset.” These modern 
collections also contain many settings 
taken from medieval and ancient 
sources, which appeal to Christians 
whose worship sense has been well 
developed. From Scotland has come 
the “Church Hymnary,” also com- 
piled on the theory that the worship 
sense should be strengthened and 
refined by being exposed to the best 
hymns and tunes, and only the best. 
This collection is the official hymn- 
book of the entire Presbyterian world, 
with the exception of the United States 
and Canada. It is a most important 
source of new or unfamiliar material 
suitable for use in American churches 
Its usefulness is greatly increased by 
an excellent handbook, issued shortly 
afterward, containing the history of 
every hymn and tune, so far as is 
definitely known, together with bio- 
graphical sketches of the authors and 
composers. A year devoted to hymn 
study based on this hymnary and its 
handbook would well repay any 
organist. 

In the great religious bodies of 
America there is a real movement for 
honesty and fitness in the use of wor- 
ship materials. But we have no hymn- 
books that represent the best that 
America can produce in 1929. Nor is 
the need being fully met by the ef- 
forts of those private publishers and 
editors who regard the hymn-book as 
literature, and feel but little responsi- 
bility for spiritual guidance and the 
building of Christian character. 

The collegiate freshman faces a test 
as to the non-fiction he has been read- 
ing the previous vear. The young or- 
ganist may well answer the following: 
Have you examined any hymn-books 
recently? Do you systematically make 


notes of their contents? . Does vour 
study lead you to compare versions 
and texts with those in other hymnals? 
Do you ever talk these matters over 
with other hymn enthusiasts, and 
share with them your notable finds? 
Such precesses must precede a revival 
of public interest in hymns. They are 
at the heart of the program oi the 
Hymn Society. 


Any organist who can answer these 
questions affirmatively discovers that 
the tunes in our hymn-books contain 
Many inaccuracies and variants. We 
now expect some degree of scholarship 
in the version of the hymn that is em- 
ployed. If it is changed from the form 
it first took as written, in all the best 
hymn-books such emendations are 
seen to be specifically noted beneath 
the author’s name. But there seem to 
be no necessary courtesies or precau- 
tions when an editor clips a tune from 
an old book and blindly trusts in its 
authenticity. Tunes are constantly ap- 
pearing with alterations in their mel- 
ody, harmony and rhythmic structure; 
otten their names are changed, or they 
are stated as coming from different 
composers. 

“Frankfort,” attributed to Mendels- 
sohn, appears elsewhere as “New St. 
Andrew,” by John Gill—identical save 
for variants in the melody of the first 
and seventh lines. “Disciple,” alsu 
called “Ellesdie,” is credited to W. A. 
Mozart, and also as cgming from the 
Rev. | Joshua Leavitt’s “Christian 
Lyre.” John Newton’s hymn, “One 
there is, above all others,” is not per- 
haps his finest lyric, but it did not de- 
serve the following treatment. In one 
book the last two lines of each verse 
were omitted so as to reduce its length 
to four lines. For this mutilated form 
the tune chosen was that by Jude to 
the words “Jesus calls us, o’er the tu- 
mult!” The tune used in other books 
is named after its composer, Gounod, 
but it is also called “Lux Prima.” 

Calkin’s splendid setting to “Upward, 
where the stars are burning” is called 
not only “Civitas,” but “Bonar.” The 
change of name is matched by an en- 
tirely different modulation and_har- 
monic treatment in the fourth line, and 
by an alteration in the melody of the 
last line. 

The following is the story, up to 

date, of an error that is recent. H. S. 
Irons wrote a stirring tune for “Stand 
up. stand up for Jesus.” It first be- 
came widely known through its ap- 
pearance in the Chope collection of 
carols,.and was found there by a hymn 
lover in New York, who recommended 
it to an editor, The latter neglected 
to compare the proofs with the origi- 
nal, with the result that a bad error 
in the melody occurred in the fourth 
line. Another editor discovered this 
version of the tune, while in the whol- 
ly laudable search for a substitute for 
the settings by Webb and Geibel. He 
assumed that the first editor’s work 
was correct, with the result that the 
error was repeated. 
_ A case of twofold confusion occurs 
in the tune to “Father, I know that all 
my life,” by Dr. Dykes. It is named 
‘St. Bede” and also “Slingsby,” with 
variants in the harmony. In England 
a tune to another hymn, composed by 
E. S. Carter, was called “Slingsby.” 
Was it to avoid confusion that. this 
latter tune was renamed “Carter,” by 
which it is usually known in American 
books? Carter’s “Slingsby” has for- 
tunately escaped the fate of its name- 
sake, for it exists only in its original 
form. 

It is clear that there was much more 
latitude in variants before the rise of 
the modern congregational use of 
hymns. All the more need to exercise 
the same care with tunes that we em- 
ploy in noting all variants or changes 
in the text of the work. 

Unless the musical craftsmanship of 
modern hymn-books is placed on a 
new plane we shall continue to suffer 
for the appalling neglect of the last 
fiitv years. The remedy is to secure 
concerted action by those who realize 
the need for authentic tune versions. 
Here is a field for much-needed re- 
search. When did “Tallis’ Canon” be- 
come “Tallis’ Evening Hymn,” and 
why? Dates between 1560 and 1567 
are given for either version in various 
books—a sheer impossibility. “Mos- 
cow” has been embroidered into “Ital- 
ian Hymn.” Was this done by Giar- 


MAY 1, 1929 


dini? If not, why burden his reputa- 
tion with it? It is pathetic that from 
Moscow, to which Giardini went in 
the hope of retrieving his fame and 
fortune, comes this one tune which 
keeps his name alive. To associate 
him with a variant for which he was 
not responsible does him injustice. 


Who shall undertake this task? It 
may not lie within the capacity and 
equipment of every organist, but if a 
clearing-house were established many 
well-equipped church musicians would 
send in their questions and bring val- 
uable information, and others would 
undertake definite research as required. 
Much of our information as to authen- 
tic tune texts, mames, composers and 
dates will come from European 
sources. Some of this work has been 
done already. We can rely on the co- 
operation in England of the Church- 
Music Society, and on the active as- 
sistance of the Hymn Society in Amer- 
ica. It is entirely a proper objective 
for the bodies of organists which exist 
all over the country to press actively 
for correct and authentic tune texts, 
rejecting those books that have neg- 
lected the matter and assisting to se- 
cure the needed facts. These aims 
would justify all church musicians in 
supporting the organizations of or- 
ganists, whereas now comparatively 
few are active in them. Could a more 
fruitful program be chosen than such 
a crusade for wtelligent singing in 
congregational worship and for better 
musicianship in hymn-books? 

The greatest hindrance to the gen- 
eral revival of hymn singing in Amer- 
ica is the inertia to be found among 
adults in the pews and sometimes in 
the pulpit, and even at the organ. I 
have heard the comment, “Well, you 
know, our people like ‘Tallis’ Eve- 
ning Hymn.’” If they do like it, that 
is no proof that the sturdiness of the 
“Canon,” regardless of the musical 
value of its composition, would not 
have held their respect and love still 
more. 

These reactionaries exhibit two con- 
flicting tendencies, however. They hold 
to the old-fashioned conservative wor- 
ship material, but in their evangelistic 
zeal they like to, restate the theology 
it illustrates in suitable terms for the 
benefit of what General Booth called 
“the submerged tenth,” set to the mu- 
sic they think will appeal to such peo- 
ple. They allow the introduction of 
poor material because they have no 
real standard of judgment, and are not 
inclined to accept musical guidance. 
In churches where they are in the ma- 
jority or have control of the music, 
the earnest church musician will find 
himself thwarted in his efforts for bet- 
ter things. 

Fortunately there are many other 
people who respond to the infusion of 
a new spirit of worship and who 
welcome a_ testing of all forms 
and materials so that their use 
may always be edifying. Some of 
them may fail in their application of 
good taste to musical matters, but that 
is why they value the services of a 
good musician, and are ready to fol- 
low where he leads. When a church 
contains so many people of this kind 
that it is alive to the old, yet ever- 
new, possibilities of corporate worship, 
and is willing to take the necessary 
steps to attain them, the organist will 
find room for the employment of all 
his knowledge, skill and time. He will 
seize the golden opportunity to make 
his church a singing church. 

[The corresponding secretary of the 
Hymn Society is Miss Emily S. Per- 
kins, Riverdale-on-Hudson, N. Y., who 
will welcome correspondence with 
church musicians on the subjects in 
which they and the society have a 
common interest. Articles and com- 
ments of general interest will be pub- 
— so far as space limitations per- 
mit. 


JAMES ROBERT 


GILLS. 


CARLETON COLLEGE 
NORTHFIELD, MINN. 
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THE DIAPASON 


Boston Churches 
Have New Organists; 
Whelpley Retires 


By S. HARRISON LOVEWELL 


Boston, Mass., April 22—Boston 
musicians received a jolt when it was 
learned that the authorities at the 
Arlington Street Church had made a 
complete sweep of the choir and 
organist. All have been eliminated. 
For many years Benjamin L. Whelp- 
ley has been the distinguished organ- 
ist and choirmaster. He is also noted 
as a composer and pianist. At the 
present writing the position has not 
been filled. There is likelihood that it 
will be accepted by Thompson Stone, 
conductor of the Apollo Club, the 
Handel and Haydn Society and the 
New Bedford Choral Society. 

Among recent changes of position 
we note that Herbert W. W. Downes 
goes to the Wellesley Congregational 
Church to take the place of William S. 
Self. Mr. Downes for several years 
was organist and choirmaster at All 
Saints’ Church, Providence, and still 
earlier at old St. Stephen’s Church on 
Florence street, Boston. 

Harry L. Sargent, after a few 
months’ service at the First Presby- 
terian Church, Columbus avenue, has 
gone to the Hancock Congregational 
Church, Lexington. 

Richard L. Phelps began his duties 
in Wollaston the first Sunday in April, 
leaving open the position at St. James’ 
Church, Roxbury. Mr. Phelps is a 
student at Harvard University and has 
been awarded the Francis Boott prize 
of $100 for the composition of the 
anthem “O Brightness of the Immortal 
Father’s Face.” The prize was 
awarded by Arthur Foote, and was 
established by the income of a bequest 
of Francis Boott of the class of 1831. 
The competition for concerted vocal 
works is open to graduates and under- 
graduates of the university. 


The annual rendition of Bach’s “St. 


Matthew Passion” occurred on Good 
Friday night at First Church. There 
were a chorus of sixty voices and 
soloists under the direction of William 
E. Zeuch and Professor J. P. Mar- 
shall. 


John Hermann Loud, F. A. G. O., 
organist and choirmaster at Park 
Street Church, gave a recital in the 
chapel of Bowdoin College, Brunswick, 
Me., Monday evening, April 15. The 
organ was presented to the college by 
Cyrus H. K. Curtis and was built by 
the Austin Company in 1927. Besides 
two of his own compositions and an 
improvisation on a given theme, Mr. 
Loud played selections by Hollins, 
Vierne, Stewart, Bach, Mueller, Guil- 
mant, Rogers and Lemmens. 

In a former issue the writer forgot 
to make mention of the inaugural 
recital and dedication of the memorial 
organ in the Central Congregational 
Church, Newtonville. The organ as it 
stands is the work of the William W. 
Laws Company of Beverly. It is a 
three-manual and contains about 2,400 
pipes. William E. Zeuch gave the 
opening recital Monday evening, 
Feb. 4, with one of his characteristic 
programs. Miss Lillian West is organ- 
ist and ¢choirmaster and her programs 
for the sixtieth anniversary of the 
founding of the church were of great 
interest. 


One of the younger organists of 
Boston who is forging to the front 
musically is Francis E. Hagar, a for- 
mer pupil of Harris S. Shaw and at 
present organist and choirmaster at 
Old Cambridge Baptist Church, where 
his work is highly esteemed. On Sun- 
day evening, April 14, he appeared in 
an interesting recital. He was assisted 
by John M. Priske, baritone, who is 
also known as a composer. The organ 
selections were by Karg-Elert, De- 
bussy, Yon, Hollins, Vierne, Lester, 
Kinder, Handel, MacDowell and Boell- 
mann. 

Charles C. Chase, who recently came 
to Cambridge from Detroit, is now 


the organist and chojrmaster at the 
North Avenue Baptist Church, Cam- 
bridge, having taken charge as minis- 
ter of music on Palm Sunday. At the 
Easter celebration Mr. Chase was 
assisted by Albert Faucon, violinist. 
The chief anthem, “On Wings of 
Living Light,” by Homer Bartlett, was 
accompanied by organ, piano and 
violin. 


Two notable cantata renditions 
marked Palm Sunday evening. At the 
Church of the Immaculate Conception 
Dvorak’s “Stabat Mater” was sung 
most creditably. At Trinity Church a 
large congregation listened intently to 
“The Seven Last Words” by Dubois. 
The organ accompaniments were con- 
spicuously excellent at this time. The 
boy choir ‘was equal to the artistic 
exigencies of the music. The work 
made a deep impression. 


An annual event at Brockton is the 
singing of “The Seven Last Words,” 
by Dubois, on Good Friday. The 
services are held in Brockton Theater 
at 1:45 and 4:45. The Choral Art 
Club is the chorus. George Sawyer 
Dunham is conductor. The Boston 
Orchestral Players forms the orches- 
tra. Walter J. Dodd is organist. The 
expense for these two performances is 
met by a citizen of Brockton. 


On Good Friday, under the direc- 
tion of Harris S. Shaw, the choir at 
Grace Church, Salem, with solo voices, 
sang Maunder’s “Olivet to Calvary.” 
On Palm Sunday evening Mr. Shaw 
offered an interesting program of 
Lenten music from Gaul, Hummel 
(“Alleluia”), Gounod, Dubois, Tschai- 
kowsky, Johnston and Widor. 

It has been our privilege from time 
to time to mention in this column some 
of the varied activities of Albion Met- 
calf. From all accounts he has done 
remarkable things in his new position 
at the First Baptist Church in Malden. 
Two large works and many smaller 
ones marked the choral celebration of 
Easter. One of these was Parker’s 
“Light’s Glittering Morn” and _ the 


other Handel's “Worthy Is the Lamb.” 
The work of the chorus and soloists in 
the Palm Sunday cantata caused the 
pastor to write: “The cantata was a 
wonderful inspiration to us all. It 
was remarked on every hand that never 
before has our choir given us the 
music we are now enjoying. The 
good results are beautifully in evi- 
dence.” 


At the Leyden Congregational 
Church, Brookline, where Mrs. Blanche 
T. Brock has charge of the music, 
musical interest centered around the 
many carols that were sung, these 
being German, French and Spanish. 
The anthem was Bairstow’s “The 
Promise Which Was Made unto the 
Fathers.” soprano solo, 
“With Verdure Clad,” was another 
feature of the service. .As yet the 
organ, which was damaged by the fire 
a few months ago, is not available, so 
a violoncello is used with the piano. 
The musical programs are maintained 
at a high standard. 

About the time these notes go to 
the printer the new four-manual organ 
at Central Congregational Church will 
have been completed by the receivers 
of the Welte-Mignon Corporation. It 
was played for the first time on Easter 
Sunday, although far from ready. 
H. R. Austin is organist and choir- 
master at this church. He is a native 
of England, but lived and studied in 
Germany before coming to this coun- 
try. 


The organ in Christ Church, Quincy, 
was played on Easter Sunday by E. B. 
Whittredge for the first time since it 
was reconditioned. The new console 
was given in memory of Mrs. Mary 
Penniman Graham. 


Aged Organ Builder Dies. 

The Tinh of Edwin B. Krause at 
his home at Palm, near Quakertown, 
Pa., March 18, removed a veteran 
organ builder who is credited with 
designing, building and __ installing 
many organs in use in churches of his 
native and surrounding ceunties. 


BALDWIN WALLACE CONSERVATORY 


BEREA, OHIO, announces its 


FOURTH MASTER CLASS FOR 


ORGANISTS 


under the direction of 


ALBERT RIEMENSCHNEIDER 


SUMMER SESSION, FIVE WEEKS 


Monday, June 24th, to Friday, July 26th, 1929 
TEN CLASS SESSIONS AND PRIVATE LESSONS 


For information and special bulletin, address R. Taylor, Secretary BALDWIN WALLACE CONSERVATORY, Berea, Ohio 


THIRD ORGAN MASTER CLASS 
at Balboa Park, San Diego, Cal. 


Under the direction of ALBERT RIEMENSCHNEIDER 


Management Royal A. Brown, F.A.G.O. 
THREE WEEKS DURING AUGUST, 1929 


For information address ROYAL A. BROWN, F.A.G.0., 3643 Grim Ave., 


San Diego, California 


i 
iq 
4 
2 
4 
4 
2 
$ 
i 
— 
| 
- 


THE DIAPASON 


Pasadena Is Host 
to Organists of 
South California 


By ROLAND DIGGLE, Mus. D. 

Los Angeles, Cal., April 15.—The 
April meeting of the Southern Cali- 
fornia chapter of the A. G. O. was held 
at the Westminster Presbyterian 
Church in Pasadena on the evening of 
April 1. There was a very good 

attendance and a great deal of interest 
was shown in a short discussion of the 
editorial in The Diapason advocating 
the union of the Guild and the Na- 
tional Association. There seemed to 
be a general feeling that it would be 
a splendid thing and it is hoped that 
headquarters will appoint a_ strong 
committee to go into the matter thor- 
oughly and make a report on the 
feasibility of the idea. 

A recital followed the meeting, the 
recitalists being Miss Arta M. Rogers 
of Santa Monica and Vernon Robin- 
son of Pasadena. Both acquitted 
themselves in excellent style. The 
numbers that appealed to me most 
were the Allegro Appassionato from 
Guilmant's Fifth Sonata the 
Toccata from the Boellmann Suite, 
played by Miss Rogers; also the 
Reverie of Saint-Saens and “Drifting 
Clouds” by d’Antalffy, played by 
Mr. Robinson. The choir of the 
church, under the direction of William 
Conrad Mills, with Charles Lee Cox as 
accompanist, sang numbers by Maun- 
der and Wagner in a most acceptable 
manner. The organ is a Reuter of 
iour manuals with some beautiful solo 
stops. 

An excellent recital was given in the 
First Congregational Church of Red- 
lands March 18. A number of organ- 
ists went up from Los Angeles and 
enjoyed the playing of Florence 
Barnes, Geneva C. Jacob, Martha 
Stavély and Vera Van Loan. The 
progr ram was one for organists, con- 
taining numbers by Widor, Rhein- 
berger, Karg-Elert, Franck and Bach 
—oh, yes, there was one light piece, 
of course, by an American composer. 

Arthur W. Poister is doing a splen- 
did piece of work in Redlands by 
giving a series of Sunday afternoon 
recitals on the fine Casavant organ in 
the Memorial Chapel. The programs 
are well chosen, and while on four 
programs I see only three American 
names, the music played is the sort 
that makes friends for the organ. Mr. 
Poister is taking Warren D. Allen’s 
place at Stanford University during 
the latter part of April, while Mr. Allen 
is giving recitals in Canada. 


Some twenty Los Angeles organists 
journeyed to San Diego April 8 to 
spend the day with the members ot 
the San Diego chapter of the A. G. O. 
It was a very enjoyable outing in every 
way and Dr. Humphrey J. Stewart 
and his fellow organists must be con- 
gratulated on preparing so attractive a 
program. A recital was given on the 
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Balboa Park organ in the afternoon, 
when the recitalists were B. Ernest 
Ballard of Hollywood and Clarence 
Mader of Los Angeles. The program 
was well chosen and most enjoyable— 
glory be, it contained four American 
names! 

In the evening a recital was given in 
the First Methodist Church on the 
three-manual Pilcher organ dedicated 
the preceding day. The recitalists this 
time were San Diego  organists— 
Royal A. Brown, Margueritte Barke- 
lew Nobles and Dr. Stewart. It was 
first-class playing from beginning to 
end, the church was filled to overflow- 
ing and the whole thing was an in- 
spiration to the visiting organists. 

San Diego has the advantage of 
being near the border and, the person 
who arranged the program was wise 
enough to arrange a trip over to Agua 
Caliente, where some thirty (no not 
thirsty) organists sat down to lunch- 
eon. I rather believe that this little 
side trip was responsible for the excel- 
lent playing we heard later in the day. 

It is impossible to mention all the 
special music during the Easter sea- 
son. Nearly every church spread 
itself more or less—the First Baptist 
with an enjoyable musical service 
Easter afternoon, Immanuel Presby- 
terian with a performance of a can- 
tata Easter evening, St. Paul’s Cathe- 
dral with a fine Palm Sunday cantata, 
and so on. 

Dudley Warner Fitch and Orrie 
Gardner of Hollywood were the play- 
ers at a Guild recital given at the 
Oneonta Congregational Church April 
10. The program contained a number 
of novelties and was appreciated by the 
audience. Such recitals as these in the 
outlying districts do a great deal of 
good. It isa pity that we cannot have 
more of them. 

Among some ten or twelve new 
organ records that I have lately re- 
ceived from England I would esp- 
ecially recommend the following: By 
Dupre, Finale from Mendelssohn's 
First Sonata; by Cunningham, Fan- 
tasia and Fugue “Ad Nos,” Introduc- 
tion, parts 1 and 2, Liszt; by Com- 
mette, Allegretto in two parts, Com- 
mette; by Commette, Toccata from 
Boellmann Suite (both these records 
were made in Lyons Cathedral and 
are excellent reproductions, although 
the Allegretto is perhaps too long); 
“Cuckoo and the Nightingale,” played 
by Dr. Ley, on the other side of which 
is the Pastorale from Guilmant’s First 
Sonata, a good record, but much 
slower than the average American 
organist takes it. Lastly there is a 
fine organ and orchestra record, Dr. 
Bullock playing on the Westminster 
yi organ the Handel Concerto in 
B flat. 


When the final note was sounded on 
the organ of St. Peter’s Lutheran 
Church at Janesville, Wis., Easter 
Sunday, Miss Clara Olson, organist, 
retired after serving the congregation 
for twenty-six years. Since 1903 
Miss Olson had been organist for the 
church, missing hardly a Sunday in 
all that time. 


Frank A. McCarrell 


Organist and Choirmaster 
Pine Street Presbyterian Church 
HARRISBURG, PA. 
Recitals and Instruction 
2519 NORTH SECOND STREET 


Mus. B. F. A. G. 0. 
SHELDON 


FOOTE 


A. G. O. Exam. Tutor 
Organist St. Mark’s Episcopal, Milwaukee 


Wn. Ripley Dorr 


WILSHIRE PRESBYTERIAN CHURCH 
LOS ANGELES 


Representing the Hall Organ Company 


Marshall Bidwell 


A.A.G.0. 
CONCERT ORGANIST 
Coe College, Cedar Rapids, Iowa 


Walter Wild, F.R.C. O. 


Clinton Avenue 
Congregational Church 


BROOKLYN, N. Y. 


George H. Clark 


Organist and Choirmaster 
Grace Episcopal Church 
Oak Park, Illinois 


RECITALS—INSTRUCTION 


| 


BOSTON 


HERBERT E. HYDE 


ST. LUKE’S CHURCH, EVANSTON, ILL. 
Western Representative 
SKINNER ORGAN CO. 

64 E. Jackson Blvd., 
Chicago 


FRED 
FAASSEN 


Shiloh Tabernacle and Radio Station 
WCBD 
ZION, ILLINOIS 


James E. Scheirer 
ORGANIST FIRST BAPTIST CHURCH 


HEAD OF ORGAN DEPARTMENT 
BIRMINGHAM CONSERVATORY 
OF MUSIC 
BIRMINGHAM, ALA. 


CHARLES E. CLEMENS 


Mus. Doc. 


Professor of Music and Organist 
Western Reserve University 


RECITALS and INSTRUCTION 
1719 East 115th Street Cleveland, Ohio 


Dr. RAY HASTINGS 
Concert Organist 


Philharmonic Auditorium 
LOS ANGELES, CAL. 


A. LESLIE JACOBS 


ORGANIST and DIRECTOR 
of MUSIC 


Wesley M. E. Church, Worcester, Mass. 


EDITH LANG 


Exeter Street Theatre 


Lessons BOSTON Recitals 


Palmer Christian 
ORGANIST 


University School of Music 
ANN ARBOR, MICH. 


RUSSELL HANCOCK MILES 
B. Mus. 


Assistant Professor, Organ and Theory 
UNIVERSITY OF ILLINOIS 
Urbana 


and Director, Emmanuel Epis- 
Church, Champaign, Illinois 


RECITALS 


Ernest Prang Stamm 


CONCERT ORGANIST — INSTRUCTION 
Second Presbyterian Church 
B’nai El Temple 
Music Supervisor Beaumont High School 
ST. LOUIS, MO. 


WALTER KELLER 


Mus. D., F. A. G. O. 
Director Sherwood Music Schools 
RECITALS, INSTRUCTION 
300 Fine Arts Bldg. CHICAGO 


Price 6s. net 
By post, 6s. 6d. 


NOW READY 


Price 6s. net 
By post, 6s. 6d. 


$y Herbert F. Ellingford, Mus. 


methods. 


Royal Oblong Quarto (organ music size) ; bound in cloth; 123 
Examples and Exercises in clear music type; diagrams of the 
Standard Willis Board and Ellingford-Willis Board. 


The Science of ORGAN PEDALLING 


Bac. Oxon., and Ernest G. Meers, 
Mus. Bac. Oxon. 


The exercises and the wealth of Examples, drawn from writers of organ 
music of eminence in all departments, must make Mr. Ellingford’s book 
indispensable to those who wish to attain proficiency in pedalling, and 
indeed to all who would secure acquaintance with the most approved 


Office of Musical Opinion, 13, Chichester Rents, Chancery 
Lane, London, W.C.2, England 


HARRIS S. SHAW 


A. A. G. O. 

Piano, Organ, Coaching in Interpre- 
tation of Songs and Ensemble 
(Studio) 175 Dartmouth St. 

(Trinity Court) Boston, Mass. 


JOHN HARMS 


A.A.G.0. 
St. Paul’s School, 
Concord, N. H. 


J. Warren Andrews 


Ten Lesson Course in Organ 
Recitals, Etc. 


4 West Seventy-Sixth Street, New York City 


ALBAN W. COOPER 
ORGANIST—DIRECTOR 


Trinity Episcopal Church 
ELIZABETH, N. J 
P. O. Box 107 


RECITALS INSTRUCTION 


SIBLEYG. PE ASE 


Resident Organist Elks Temple. 

Associate Organist Angelus Temple. 

Organist-Choirmaster St. James’ Epis- 
copal Church. 


Res. 322 3. Mansfield Ave., Los Angeles, 
Calif. 


Guy C. Filkins 


CONCERT ORGANIST 


Central Methodist Church 
Detroit, Mich. 
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Grace Episcopal Church 
holds daily services—partly 
for the benefit of nurses and 
patients of St. Luke’s Hos- 
pital, which is adjacent. The 
gallery of the church is on a 
level with one of the floors in 
the hospital, so that the attend- 
ants may wheel in the conval- 
escent patients to the services. 
This gallery is without seats, 
enabling free movement of the 
wheel chairs on the various 
tiers of the balcony. 


‘Receives “Praise in Chicago 


Chicago’s welcome to the Master Keydesk is evidenced 
by a letter from George McClay, Organist and Choir Direc- 
tor of Grace Episcopal Church, who said in part: 


“I am especially pleased with the new Master Keydesk, 
of which I understand we have one of the first examples. 
For accessibility and convenience, it is the best I have yet 
seen. The new visible crescendo control is a practical and 
useful device. The key action, with its so-called ‘tracker 
touch,’ is exactly right. The stop and coupler keys are 
noiseless-—-the combination action likewise. 


i 


“As to tone, | have nothing but praise. The Diapasons 


are ideally contrasted, including, as they do, both the full 
‘foundation’ type and also the brighter English type. The 
Flutes also present delightfully varied colors, the Gross 
Flute on the Great being especially fine. The strings up- 
hold your firm’s reputation in this branch, and the Reeds 
are splendidly voiced. The organ has a real ‘build-up’ of 
tone, and, although, as you know, it is only a moderate- 
sized instrument, the full organ is of imposing power. 


“Many thanks are due you and your firm for an organ 
of which we are very proud.” 


ESTEY ORGAN COMPANY 


BRATTLEBORO 


VERMONT 
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National Association of Organists Section 


WILLARD IRVING 


NEVINS, EDITOR 


OFFICERS OF THEN. A. O. 

President—Reginald L. McAII, 2268 
Sedgwick avenue, New York City. 

Chairman of the Executive Committee 
—Herbert Stavely Sammond, 725 Argyle 
read, Brooklyn, N. Y. 

Secretary—Willard I. pene, 340 Manor 
road, Douglaston, N. Y. 

Treasurer—Ernest F. " White, 49 West 
Twentieth street, New York City. 

Headquarters—Church of the Holy 
Communion, 49 West Twentieth street, 
New York City. 


Mrs. Bruce S. Keator, as chairman 
of the convention recital committee, 
reported at the last executive commit- 
tee meeting that the following have 
been chosen to represent the N. A. 
at Toronto: Mrs. Charlotte Mathew- 
son Lockwood of New York, Charles 
A. H. Pearson of Pittsburgh, Warren 
D. Allen of Stanford University, 
California, and Ernest White of New 
York. There will be two recitalists 
from the ranks of the Canadian Col- 
lege of Organists and the six players 
will share three programs. An effort 
is being made this year to have each 
program present works which have not 
been heard at our recent conventions. 
Mrs. Keator and her committee are 
giving much attention to these recitals, 
which are in a way the backbone of 
the convention, and we are sure their 
efforts will be crowned with success. 

In the June Diapason we shall try 
to give a complete program of the 
Toronto convention. President McAll 
made a special trip to Toronto to 
confer with the members of the Cana- 
dian College of Organists in April. 

Nineteen chapters or state councils 
were represented in our pages for the 
month of April. It is also interesting 
to note that our membership gain for 
March was at the rate of one a day. 
These facts seem to indicate that the 

O. is marching on to greater 
achievements. 


Harold Vincent Milligan, in giving a 
resume of the recent prize composi- 
tion contest made possible through 
the generosity of the Skinner Organ 
Company, related interesting facts in 
connection with that competition. He 
said that a large number of manu- 
scripts were submitted and that their 
merit as a whole was high. He also 
told of the enthusiasm of the judges 
for the two. prize-winning composi- 
tions. It is the hope of the executive 
committee that every chapter will 
arrange for a presentation of the 
Passacaglia by Zoltan Kurthy and the 
“Dedicace” by Walter Edward Howe. 
Here are two new organ numbers 
which you may feature at your chap- 
ter recitals, and we believe we owe it 
to all concerned with these prize com- 
petitions to see that we do something 
to give the prize winners a wide hear- 
ing. 

We should continue to encourage 
the composition of serious organ 
music. However, if a large sum of 
money is donated for such a purpose, 
it seems that the purpose is frustrated 
if there is only one hearing of the 
prize composition and that at the time 
of the presentation of the prize money. 
There are already a number of other 
N. A. O. prize compositions and we 
suggest that you arrange to hear all 
of them at vour recitals of next season. 


Our treasurer, Ernest White, re- 
minds us that many have overlooked 
their bill for the 1929 dues. Prompt 
attention to this will save much work 
for the headquarters office. If you 
have paid your dues and have not 
received a 1929 membership card, 
please communicate at once with 
Mr. White at 49 West Twentieth 
street, New York City. 

Executive Committee. 


The executive committee meeting 
Monday, April 8, was devoted in large 
part to the notices of three state rally 
days to take place in April and May 
and to the announcement of three 


headquarters events in New York City. 
Harold Vincent Milligan gave a com- 
plete report of the recent Skinner 
organ composition contest, and it was 
suggested that the winning composi- 
tions be played at a public meeting in 
New York some time in May. 

Plans were made to co-operate with 
Dr. Alexander Russell for a festival of 
music at the New York Wanamaker 
Auditorium during music week. There 
were several reports on convention 
matters and the meeting adjourned. 
Those present were: President McAll, 
Mrs. Keator, Miss Coale and Messrs. 
Stanley, Maitland, Marks, Milligan and 
Nevins. 


A. O. Bach Recital. 

The final recital of the complete 
Bach series given by Lynnwood 
Farnam will be held under the auspices 
of the National Association of Organ- 
ists at St. George’s Church, East Six- 
teenth street, New York, Monday 
evening, May 13, at 8:15. Tickets will 
be necessary for this recital, and these 
may be obtained for you and your 
friends after April 21 by applying in 
person or by sending stamped ad- 
dressed envelope to St. George’s 
parish-house, 207 East Sixteenth street, 
New York. 


To Hear Prize Works May 23. 

Announcement is made of a dinner 
to be given May 23 at the Town Hall 
Club, New York City, to be followed 
by a first hearing of the two composi- 
tions which won the Skinner prizes in 
the contest under the auspices of the 
N. A. O., as announced in The Diapa- 
son. The pieces will be played by the 
two composers—Zoltan Kurthy and 
Walter Edward Howe—at St. Thomas’ 
Church. | 


Will Play in Music Week. 

The N. A. O. will conduct a series 
of programs during music week at the 
Wanamaker Auditorium in New York, 
as in past years. The organists who 
are announced as_ performers _ this 
year are Miss Catharine Morgan, Carl 
Weinrich and Hugh McAmis. The 
Lutheran Oratorio Society, Hugh Por- 
ter, conductor, and a string ensemble 
from New York University also will 
take part in the programs. ~ 


Illinois Council. 

Clarence Eddy was the guest of 
honor at a luncheon of the Chicago 
chapter at the Palmer House April 23. 
It was Mr. Eddy’s first appearance 
among his fellow organists for two 
years. His recovery from the severe 
illness which laid him low has grati- 
fied his many friends and he was the 
object of congratulations and of many 
sincere tributes from those upon whom 
Mrs. Hallam, president of the chapter, 
called to speak. Mr. and Mrs. Eddy 
responded in a happy manner to the 
talks made. The attendance at the 
luncheon was large. Another guest 
who was welcomed was Miss Florence 
Hodge, now of Murfreesboro, Tenn., 
but formerly a prominent Chicago 
organist, who was spending a few days 
in the city. 


Pennsylvania Convention. 

One of the most notable conventions 
ever held by the Pennsylvania state 
council is to be that scheduled under 
the auspices of Easton chapter in 
Easton May 19, 20 and 21. While 
three days are allotted to the occasion, 
the convention proper will be held on 
Tuesday, May 21. 

Sunday afternoon, May 19, a recital 
of organ music will be played by mem- 
bers of Easton chapter. In the eve- 
ning special musical services will be 
the feature at various churches. 

Monday, May 20, will be “Easton 
day.” In the evening, in St. John’s 
Lutheran Church, following an address 
of welcome by the Rev. F. K. Fretz. 
Ph. D., D. D., and the response and 
official opening of the ninth annual 
convention of the Pennsylvania state 
council, by William A. Wolf, Mus. D.. 
Ph. D., president, an organ recital will 


be played by Alexander McCurdy, Jr., 
guest recitalist, of Philadelphia. 

Tuesday, May 21, will be “Pennsy!l- 
vania day.’ The opening session will 
be held in the Brainerd-Union Presby- 
terian Church, followed by a theater 
organ demonstration in the Seville 
Theater. Following luncheon and a 
business session at the Hotel Easton, 
the afternoon session will be held in 
the First Presbyterian Church. Rollo 
F, Maitland of Philadelphia will speak 
on “The Art of Improvisation,” jol- 
lowed by a recital by Charlotte 
Mathewson Lockwood, New York 
City. The closing event of the after- 
noon session will be a public service 
by Easton’s foremost talent. 

In the evening, at the Hotel Easton, 
a banquet will be held, followed by a 
recital by Eugene Devereaux of 
Wilmington, Del. 

Easton Chapter. 

The Easton chapter met in the 
chapel of the Brainerd- Union Presby- 
terian Church of Easton, Pa., April 15, 
at which time members of "the state 
executive committee reported on the 
meeting held in the Pine Street Pres- 
byterian Church of Harrisburg April 4. 
Fourteen new members were received, 
as follows: Charles Hess, Frederick 
Bieler, Miss Edith Betz, H. Stein- 
metz, James Johnston, Miss Anna 
Wykoff, Charles Maddock, Miss 
Maude Roseberry, Miss Nell Baird, 
Randolph Harkman, Mrs. William 
Tackenthal, Paul McCabe, Raymond 
Schlough and William Simmers. 

This meeting was the occasion for 
the closing of the charter list. The 
chapter feels proud of its record and 
is well on its way to be the leading 
chapter of the state, with thirty-five 
charter members. 

Committees were appointed to serve 
for the state convention which will be 
held in Easton May 19, 20 and 21, 
under the auspices of the local chapter. 

Mark L. Davis, Secretary. 


Harrisburg Chapter. 

The Harrisburg chapter presented 
Dr. Charles Heinroth, director of music 
of Carnegie Institute, Pittsburgh, in 
a recital April 4 in the Pine Street 
Presbyterian Church. Dr. Heinroth’s 
program was as follows: Overture to 
the Occasional Oratorio, Handel; 
“Christmas Evening,” Mauro-Cottone; 
“Marche du Veilleur de Nuit.” from 
“Bach’s Memento,” Bach-Widor: 
Sonata, “The Ninety-fourth Psalm,” 
Reubke: Reverie, Debussy; “The Bee,” 
Lemare; “Christus Resurrexit,” Rava- 
nello; Caprice, “Alceste,” Gluck-Saint- 
Saens: Toccata, “Tu es Petra,” from 
“Byzantine Sketches,” Mulet. 

A reception for Dr. Heinroth and 
Dr. William A. Wolf, president of the 
Pennsylvania state council, and mem- 
bers of the executive committee of the 
council. followed the recital. 

Criarence E. Heckter, Secretary. 


Reading Chapter. 

The Reading chapter held a meeting 
at the First Baptist Church of Read- 
ing, with J. William Moyer in charge. 
Sunday evening, April 7. The organ- 
ists were assisted by the choir of the 
church, under the direction of Mr. 
Mover. There were about 300 in 
attendance. The program follows: 
Concert Overture in E flat, Faulkes 
(Emily Shade Kachel, St. Mark’s 
Lutheran Church); chorus, “By Early 
Morning Light,” Traditional. arranged 
by Dickinson; “By the Firelight,” 
Pallatt (Frank Doerrman, Zion Re- 
formed Church); baritone solo, “It Is 
Enough” (“Elijah”), Mendelssohn 
(Sherwood Kains; Harold E. Bright, 
St. John’s Lutheran Church, at the 
organ); “Ave Maria” (“Cathedral 
Windows”). Karg-Elert (Harry D. 
Berlin); chorus, “Jesus Victorious,” 
J. S. and H. A. Matthews; “Allegro 
Givbilante.” Federlein (Earl A. Bickel, 
St. Matthew's Lutheran Church). 

Meetings of the Reading, Pa., chap- 
ter are reported as growing in popu- 
larity and attractiveness from month 
to month. At the meeting of March 3 


at the Lutheran Church of the Nativity 
there was an attendance of 400 people 
who listened to the following pro- 
gram: “Marche Pittoresque,” Kroeger 
(Rachel D. Marcks, organist and 
choir director of St. Peter's M. 
Church); “Sun of My Soul,” Turner 
(Choir of Church of the Nativity, 
Iva A. Spacht, organist and director) ; 
Andante (First Sonata), Borowski 
(Norman Heister, organist and director 
of Grace Alsace Reformed Church); 
“Chanson de Joie,” Carl L. Bowen 
(Grant Goelz, organist and director of 
Faith Reformed Church) ; “The God 
of Abraham Praise,” Shelley (Choir of 
Church of the Nativity); Toccata in 
G minor, Spinney (Leon W. Hill, 
organist and director Olivet Presby- 
terian Church). 

Feb. 3 the monthly Sunday night 
meeting was held at St. Stephen’s 
Reformed Church and the program 
was as follows: Prelude in G minor, 
Rachmaninoff (Miss Katherine M. 
Bossler, organist Windsor Street M. E. 
Church): ““Bhe Lord Is: Exalted.” 
West (St. Stephen’s Reformed Church 
Choir, Earl W. Rollman, organist and 
director); Cantilena, McKinley (Earl 
W. Reifsnyder, organist and director 
St. Paul’s Lutheran Church); “Con- 
sider the Lilies,” Maunder (Miss Ruth 
Baum, contralto soloist St. Stephen’s 
Reformed Church); “Will the 
Wisp.” Nevin (Miss Iva. A. Spacht, 
organist and director Lutheran Church 
of the Nativity): “No Shadows Yon- 
der” (“Holy City”), Gaul (St. Stephen’s 
Choir); Toccata, Yon (Miss Marguer- 
ite A. Scheifele, organist and director 
Lutheran Church of the Holy Spirit). 


Lancaster Chapter. 

An audience which crowded the 
Covenant United Brethren Church of 
Lancaster, Pa., April 14, heard a recital 
arranged by the chapter and played by 
Mildred M. Huss, organist of the 
church, assisted by Harry A. Sykes, 
F. A. G. O., organist and choirmaster 
of Trinity Lutheran Church, and Karl 
B. Aument, tenor. Miss Huss played 
the Bach Fantasia and Fugue in 
G minor, a “Song without Words” 
composed by Mr. Sykes, and Best's 
March for a Church Festival. With 
Mr. Sykes at the organ, and herself 
at the piano, she gave Yon’s Concerto 
Gregoriano. It was a most enjoyable 
recital. The program was well ren- 
dered and enthusiastically received. 

The president of our chapter, Charles 
E. Wisner, Mrs. Wisner and Miss 
Edna Mentzer, our treasurer, were 
guests April 15 at a dinner given bv 
the Camden, N. J., chapter in honor 
of Palmer Christian, who gave a 
recital. 

a Hartford Council. 

_ Fifty trained singers, members of 
six choirs in the vicinity of Hartford, 
took part in a choral festival service at 
Center Church, Hartford, under the 
auspices of the council, of which John 
Spencer Camp is chairman. The 
churches represented were Center, 
Asylum Hill Congregational, Im- 
manuel Congregational, Church of the 
Redeemer, Church of the Good Shep- 
herd and Plainville Congregational. 
The service was conducted by the 
Rev. Dr. Charles S. Mills, acting pas- 
tor of the Center Church, and the 
address was given by the Rev. Dr. 
Willis H. Butler, pastor of the Asylum 
Hill Church and chaplain of the coun- 
cil. The audience was large, every 
available seat being taken. 

Edward F. Laubin of the Asylum 
Hill Church was the conductor. An 
elaborate program, comprising four of 
the best-known anthems, was given. 
Miss Elsie J. Dresser, organist of 
Center Church, played the service in 
capable style. The prelude, Widor’s 
“Marche Pontificale” and an Andante 
by Franck, was splendidly given by 
Clifton C. Brainerd of the Church of 
the Good Shepherd. The offertory, 
the appropriate “Lamentation,” by 
Guilmant, was played with tasteful 
registration by Miss Esther A. Nelson. 
organist and director of the Church of 
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the Redeemer. The postlude, “Allegro 
Symphonique,” by Faulkes, was well 
played by Robert H. Prutting of the 
First M. E. Church. 

The choir showed splendid balance, 
ease and comprehensive interpretative 
skill. The different sections were 
always in accord, and sang with 
enthusiasm and proficiency. The first 
choral number was the familiar “God 
Is Our Refuge” from the ‘“Forty-sixth 
Psalm” by Dudley Buck, himself born 
in Hartford, and for many years asso- 
ciated with churches in that city. The 
lovely theme of “He Watching over 
Israel,” from Mendelssohn’s “Elijah,” 
was also well given, as was “From 
Thy Love as a Father,” from Gounod’s 
“Redemption,” in which the soprano 
solo and obbligato were effectively 
sung by Miss Ida Yudowitch. One of 
the most popular anthems was the 
time-honored “I Am _ Alpha and 
Omega,” by Stainer, in which the 
noble body of tone of the basses and 
tenors biended remarkably with that 
of the treble voices. The incidental 
solo was vividly sung by Olive Russell 
Dawley. One of the features was the 
singing of the familiar tenor solo, 
“King Ever Glorious, ” from Stainer’s 
“Crucifixion,” by Maurice E. Wallen, 
soloist at the Asylum Hill Church. 

Following the service, visiting organ- 
ists and members of the choirs were 
guests of the council at an informal 
reception in the Center Church house. 
The service was in charge of a com- 
mittee consisting of Ralph M. Lowry. 
chairman; Miss Esther A. Nelson, 
Robert H. Prutting, Wyllys Water- 
man and Walter Dawley. 

Dr. Butler spoke on “Music of the 
Puritans,” tracing the development of 
music from the time when the reper- 
toire of the average church contained 
no more than six simple tunes. 

This service was the first of its kind 
in Hartford and attracted wide interest. 
Many people were turned away from 
the church and numerous requests 
have come in that we give a similar 
service frequently. 


Recital by Miss Carpenter. 

Miss Lilidn Carpenter, F. A. G. O., 
concert organist, was heard in a fine 
program March 18 in Center Church, 
Hartford. The,event was under the 
auspices of the Hartford council, and 
many music-lovers gathered. Follow- 
ing the recital, Miss Carpenter was 
entertained at dinner at the Hotel 
Heubein, where she met many organ- 
ists of Hartford and vicinity. 

Miss Carpenter began her program 
with the difficult Prelude in E by 
Gaston M. Dethier. This she played 
with ease and fluency. Miss Carpen- 
ter then showed her versatility in two 
Bach numbers—Air in D and Fugue 


a la Gigue. She played her entire 
program from memory. The other 
numbers on the program were: 


“Grand Piece Symphonique,” Franck; 
Scherzo, Widor; “Indian Legend,” 
Candlyn; Toccata-Prelude, Bairstow; 
“Song of the Basket-Weaver,” Rus- 
sel!; Finale from First Sonata, Guil- 
mant. 

J. Dresser, Secretary. 


Worcester Chapter. 

It is a glad day for this chapter 
when Palmer Christian comes to 
Worcester, and April 8 proved no 
exception. Mr. Christian has endeared 
himself to many people here, both by 
his rare musicianship and by sterling 
personal qualities. At noon Mr. Chris- 
tian and the members of Worcester 
chapter were guests at luncheon of 
Sydney Webber, organist and choir- 
master of All Saints’ Episcopal 
Church. The luncheon was given in 
the parish-house and was followed by 
informal talks by Mr. Christian, Mr. 
Webber and President Frederic W. 
Bailey. In the evening Mr. Christian 
played a recital in the church which 
will not soon be forgotten. In playing 
a well-chosen program this master 
organist blended his tone color in a 
manner that equalled the exquisite 
effects of a symphony orchestra, while 
the more sturdy numbers were played 
with a force and command of the in- 
strument which were good to hear. 

Three new members have joined the 
chapter in the past month—Mr. and 
Mrs. Stephen FE. Rich of Barre and 
Mrs. John C. Dudley of Millbury. 


Mr. Rich plays a new Frazee organ in 
the Rutland Congregational Church. 
Etuet S. Puetps, Secretary. 
Central Chapter, New Jersey. 

As the four-manual Austin organ 
installed in the Third Presbyterian 
Church, Trenton, was not completed, 
due to further alterations in the 
church building, the business meeting 
and inspection of the console which 
was to have been held by the chapter 
April 8 was postponed until May. In 
that month there will be an elaborate 
musical service in this church under 
the auspices of the chapter. The pro- 
gram will be under the direction of 
George I. Tilton, organist of the 
church. 

A recent issue of the Keynote, 
official publication of the Central chap- 
ter, included the following specially 
contributed articles: “A Neglected 
Art,” Reginald L. McAll, an interest- 
ing discussion of hymn singing in the 
church; an essay by Herbert Stavely 
Sammond on “Voice Culture for the 
Youth of Today”; “Made in America,” 
an article by Mrs. M. Louise Ruther- 
ford, explaining the aim and purpose 
of the Schubert memorial, and an arti- 
cle on Rheinberger by Edward A. 
Mueller, giving an interesting and 
valuable analysis of the organ litera- 
ture of that composer. 

Ramona C. Anprews, Secretary. 


Union and Essex Chapter. 

The Union and Essex chapter is 
giving its members an opportunity to 
become acquainted with the best litera- 
ture for the organ through recitals of 
its best music. In November Mrs. 
Charlotte Mathewson Lockwood 
played for the chapter in Plainfield, 
N. J. At the February meeting six 
members of the chapter played on the 
organ in the residence of Mrs. Wallace 
M. Scudder in Newark. These meet- 
ings proved so interesting that the 
April meeting was devoted to another 
recital. J. Thurston Noe, organist at 
the Wanamaker auditorium in New 
York City and organist and choir 
director of the Clinton Avenue Bap- 
tist Church in Newark, played a 
recital for the chapter and_ several 
hundred friends. The Rev. Dr. Wiley 
Roy Deal, pastor of the church, pro- 
nounced the invocation and benediction. 
Henry Hall Duncklee, president of the 
chapter, said a few words about the 
N. A. O. for the enlightenment of 
the strangers. Mr. Duncklee also 
thanked Mr. Noe and the church 
officers for their courtesy and services. 
Six women members of the chapter 
wearing their vestments received the 
collection and were rewarded with a 
generous contribution for the treasury. 

Mr. Noe showed his sensitiveness to 
the delicate and worshipful qualities of 
the new Welte organ upon which he 
played. The visiting organists were 
warm in their praise of Mr. Noe’s 
work and the audience also paid him 
tribute by breaking into long and 
hearty applause after his last number. 
Mr. Noe played his well-balanced pro- 
gram with the musicianship of a 
mature artist. The Bach Toccata and 
Fugue in D minor was followed by 
Saint-Saens’ “Le Cygne,” the charm- 
ing Intermezzo by Callaerts and 
Arthur Bird’s Oriental Sketch. Fol- 
lowing the Cesar Franck Third 
Chorale came the Prelude in G minor 
by Pierne and “The Bells of St. Anne 
de Beaupre” of Dr. Alexander Russell 
of Princeton. Mr. Noe played his own 
arrangement of the Londonderry Air 
and his original “Bassanet Song,” a 
charming lullaby. The finale from the 
First Symphony of Louis Vierne 
closed the evening most fittingly. 

RusseLt SNiveELY GILBert, Secretary. 


Quincy Chapter. 

The March meeting of the Quincy, 
Ill., chapter was held in the president's 
studio and was attended by ten mem- 
bers. The Rev. Robert Lee Logan, 
pastor of the Presbyterian Church, 
gave a paper on the relations between 
minister and organist. This was a 
joint meeting of organists and pastors. 
A discussion of church services and 
the value of music was led by the 
Rev. H. J. Leemhuis, pastor of Salem 
Fyangelical Church, and many new 
ideas were presented by pastors and 
organists. 

After the program President Einecke 
told of the progress made in planning 


the next recital, which will be spon- 
sored by the chapter, Fs which Dr. 
Frederic B. Stiven, A. A. G. O., dean 
of the music school at the ay niversity 
of Illinois, will be heard in Salem 
Evangelical Church. An extra meet- 
ing will be held to arrange for a dinner 
in honor of Dr. Stiven. 
Frances ZIMMERMAN MourNING, 
Secretary. 


New Jersey Rally May 27. 

The annual rally of the New Jersey 
council will be held on Monday, May 
ong Branch, Monmouth chapter 
entertaining us. Besides the business 
meeting, and following the luncheon, 
we shall have an address by Robert 
H. McCarter, former attorney-general 
of New Jersey and a widely known 
member of the New Jersey bar, and a 
recital by Alexander McCurdy, organ- 
ist of the Second Presbyterian Church 
of Philadelphia, who played a splendid 
program at Portland last summer. The 
committee is also arranging a motor 
ride over the shore roads. 

Altogether it should prove a pleas- 
ant and profitable day, and we invite 
the entire membership of New Jersey, 
and all our friends from the adjoining 
states, to meet with us. Much of in- 
spiration and adv antage may be gained 
by our thus meeting in this, our yearly 
gathering. 

GerorceE I. ‘Tien, President. 


Hosts to Headquarters Council. 

Through the courtesy of Henry 
Pilcher’s Sons’ New York office, the 
headquarters council was entertained 
at dinner at the Town Hall Club Tues- 
day evening, April 23. Over 100 sat 
down at the tables, and later were con- 
veyed by taxicabs to Second Church 
of Christ, Scientist, Central Park 
West, where they inspected the new 
four-manual Pilcher organ and listened 
to an informal recital. A full report 
of this meeting will appear in the June 
Diapason, 


Kentucky Chapter. 

The Kentucky chapter held a very 
interesting meeting at the Mayflower 
Apartments, Louisville, Monday eve- 
ning, April 8. The evening was de- 
voted to questions and discussions re- 
garding choir training, singing, church 
service playing, and the qualifications 
of an organist and choirmaster. 

A musical service was given at the 
First Presbyterian Church, New AI- 
bany, Ind., by Miss Elizabeth Hed- 
den, organist, and Earl Hedden, choir- 
master. 

The choir of Christ Church Cathe- 
dral, composed of sixty men and boys, 
under the direction of Ernest A. 
Simon, choirmaster and organist, sang 
“I Heard a Great Voice,” by Cobb, at 
the Easter morning service; also King 
Hall’s communion service. The serv- 
ice was beautiful and the attendance 
unusually large. 


RHAPSODY 


for Organ, Piano and Violin (new), 
By LILY WADHAMS MOLINE, 
Organist, First Church of Christ, 
Scientist, Oak Park, II. 


FINISHES NEW LONDON WORK 


Hall Company Installs Organ in 
St. Mary’s Catholic Church. 


The Hall Organ Company has 
nearly completed the installation of a 
three-manual in St. Mary’s Catholic 
Church at New London, Conn., the 
work to be finished soon after May 1. 
The specification of stops of this organ 
is as follows: 

FREAT ORGAN. 

Diapason, 16 ft., 73 pipes. 

Diapason, 8 ft., 73 pipes. 

Erziihler, 8 ft., 73 pipes. 


Hohl Flite, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 
Doppel Fléte, 8 ft., 73 pipes. 


Wald Flite, 4 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 
Trumpet, 8 ft., 73 pipes. 
Chimes, 8 ft., 20 bells. 

SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 
Diapason, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Aeoline, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 
Harmonic Flute, 4 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 

Dolce Cornet, 3 rks., 183 pipes. 
Cornopean, 8 ft., 73 pipes. 


Oboe, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Tremolo. 


CHOIR ORGAN. 
Violin Diapason, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Stopped Diapason, 8 ft., 73 pipes. 
Keraulophon, 8 ft., 73 pipes. 
Unda Maris (Ten. C), 8 ft., 61 pipes. 
Flute d’Amour, 4 ft., 73 pipes. 
Piccolo, 2 ft., 61 pipes. 
Clarinet, 8 ft., 73 pipes. 
Tremolo. 

PEDAL ORGAN. 
Resultant, 32 ft., 32 notes. 
Diapason, 16 ft., 32 pipes. 
Bourdon, 16 ft., 44 pipes. 
Lieblich Gedeckt, 16 ft., 32 notes. 
Flute, 8 ft., 32 notes. 
Cello, 8 ft., 32 notes. 
Trombone, 16 ft., 12 pipes. 
All of the great except the 16-ft. and 

8-ft. diapasons is to be enclosed in the 
choir swell-box. 


PIETRO YON 
853 Carnegie Hall 
New York City 


PAUL E. GROSH 
Mus. B. 


Organ-Voice Production 
Available, 1929-30 
Northwestern Univ. School of Music, 
Evanston, IIl. 


J. W. MATHER 
CONCERT ORGANIST 
Lewis and Clark, High School, Spokane, Wash. 


KATE ELIZABETH F.A.G.0. 


Organ Recitals 


Organist and Choir Director 
FIRST CONGREGATIONAL CHURCH 
Dalton, Mass. 


Write for information 


DR. WILLIAM C. CARL 


SPECIAL SUMMER COURSE 
directed by 
WILLARD IRVING NEVINS 
at the 


Guilmant Organ School 


July 3rd to August 10th 
17 East Eleventh St., New York City 
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Ralph Kinder Tells 
How One Can Draw 
Recital Audience 


Philadelphia, Pa., April 13, 1929,— 
fo the editor of The Diapason: The 
Boston correspondent of a well-known 
musical journal used the following 
language in his monthly letter of April, 
1929: “We are still far from millen- 
tial conditions in Boston. <A violinist, 
ora lack-brain singer, will attract more 
attention than the best organ per- 
former in the chapter. To change such 
an absurd condition should be the duty 
of every organist. Otherwise the 
organist has noone to blame but him- 
self when he is classed lower than a 
janitor.” The language was doubtless 
a shock to many organists and has 
caused some of us—and should cause 
all of us—to “suit up and take notice.” 
\ distressing sign of the times is the 
apathy with which some of the organ- 
ists seem to view the matter of attend- 
ance at organ recitals. Are we as a 
profession really satisfied and do we 
really feel content with the customary 
handful present? Isn't our pride stung 
to find only fifty persons present at a 
recital, or don’t we care? 

Perhaps one who has given much 
thought to the subject and who has 
played nearly 1,150 recitals in one 
church alone may not be misunderstood 
if he expresses his opinion as to some 
reasons for the small attendance at the 
average organ recital and for condi- 
tions that cause such language on the 
part of our Boston colleague. 

(1) Insufficient publicity. It should 
be the business of every recitalist to 
enlist the support of the daily news- 
papers of his city to advertise the date. 
hour and program of his recital. Per- 
sonally I have found the daily press 
most courteous in bringing organ re- 
citals for which no admission is 
charged to the attention of its readers. 

(2) Too long programs. No recital 
should exceed seventy-five minutes 
People sent away still wanting more are 


MAY 1, 1929 


much more likely to come again than 
are those wearied by long, tedious pro- 
grams. Too little is far better than 
too much. 

(3) Unattractive programs. Why 
should an organist feel that the pro- 
gram he likes to play is the program 
his listener wishes to hear? Why 
should he antagonize his audience by 
inserting in his program only that 
which is intended to educate? Every- 
one attending an organ recital is not 
an organ student. Why ignore the 
man who loves organ music, but knows 
little about it? Why not please him 
as well as the musicians in the audi- 
ence? 

Just give these three suggestions a 
trial and see if your audiences will not 
grow. 

When it comes to the actual playing 
of an organ recital, there are also some 
things that are demanded by an attend- 
ant and justly so. 

(1) recitalist should know his 
organ intimately enough to enable him 
to get his stops in and out without 
that tedious wait so familiar at many 
recitals. 

(2) He should realize that the score 
before him indicates only what keys 
are to be struck, and sometimes not 
even that. How absurd in these days 
to think that every note marked 
“staccato” must be played staccato, or 
that a reed stop must be used if the 
score happens to be marked “reed,” or 
that a pedal must not be employed if 
perchance a pedal note is not notated! 
How does originality or individuality 
have a ghost of a chance in such literal 
interpretations, and how much enjoy- 
ment can a listener derive from a 
recital in which originality and individ- 
uality are conspicuous by their absence? 

(3) <A recitalist must also guard 
against the modern tendency to over- 
emphasize technique. A great violin- 
ist once said of a colleague: “He is 
wondertul, but he needs to learn how 
to play a few false notes.” There is 
much food for thought in the aforesaid 
in its application to organ playing. 
Our fingers and feet are real assets, 
but they cannot do the work intended 
for the soul to do. | believe that if 


we were more intent upon striking, 
holding and releasing a key properly 
than upon acquiring so much accuracy 
and speed, and if we spent a little more 
time in picture painting, we could 
develop something in our playing that 
might attract more people to our 
recitals and cause them to say: “I am 
going there again!” 
KINDER 


Chicago Programs by Bidwell. 

Marshall Bidwell, who, as announced 
in The Diapason last month, came to 
Chicago for two recitals in April, 
strengthened the impression as to his 
skill and taste by his latest visit. He 
played at the University of Chicago 
under the auspices of the American 
Guild of Organists, using with under- 
standing and virtuosity the vast re- 
sources of the great organ in the 
Rockefeller Chapel. This recital was 
plaved April 3, the program being 
that which was published in the April 
issue. Many organists attended both 
this performance and the one Sunday 
afternoon, April 7, at the First Bap- 
tist Church of Evanston. Mr. Bidwell 
not only can play a program, but he 
uses good judgment in making his 
selections and does not disdain an 
occasional transcription. He plays 
entirely from memory. At Evanston 
he made a beautiful piece of work of 
Rachmaninoff's Prelude in G minor 
and played the Gluck Gavotte deli- 
ciously. Wagner’s “Liebestod” was 
colored beautifully. The Cedar Rapids 
man has established himself among 
Chicagoans as one of the performers 
of the day. 


Dr. Wilbur E. Keesey of Rogers 
Park, Chicago, completed eight years 
as organist of St. Paul’s Union Church 
of Beverly Hills Easter Sunday. In 
recognition of his services the church 
presented Dr. Keesey with a_ gold 
watch and chain. Dr. Keesey. a grad- 
uate of Parsons College, Fairfield, 
fowa, and of the Northwestern Uni- 
versity Medical School, was forced to 
give up his playing of the organ at the 
Beverly Hills church because of his 
growing medical practice there. 


ANTHEMS 
of Distinct Merit 


for Quartet or Chorus Choir 


A SABBATH PEACE IS 

ON THE $0.08 

By W. R. Voris. 

New and unusually interesting 
is this number which is unique 
in that it has no time signature 
and no definite rhythmic form. 
The music naturally follows the 
phrasing of the words and it will 
be particularly effective when 
sung unaccompanied. 


A MOTHER'S GLORY....$0.12 
By Frank D. Loomis. 

A colorful anthem which is 
particularly appropriate for 
Mothers’ Day services but may 
be used at any time with good 
effect. 


O GOD, MY HEART IS 

READY (Psalm CVIIT)..$0.25 

By George Henry Day. 

A Motet of splendid musical 
value for the more advanced 
choir. It has been used with 
great success by many prominent 
directors. 


O GIVE THANKS UNTO 

THE GORD: $0.15 

By Alpha Turnquist. 

A recent anthem on Biblical 
texts which are given both in 
English and Swedish. Richly 
harmonized throughout, it works 
up to a most effective climax of 
repeated “Allelujas.” A number 
for a large chorus. 


CLAYTON F. SUMMY CO. 
PUBLISHERS 
429 5. Wabash Ave., Chicago, IIL. 
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Using each dollar where it will provide the player with the maximum of tonal 
resources, is a subject about which much has been said. 


The real answer is found in conscientious thought and work, by people experi- 
enced in doing just this sort of thing. 


A conservative appropriation represents simply a challenge to VOTTELER to 


show how suitable an organ can be built with a limited amount of money. 


THE VOTTELER-HOLTKAMP-SPARLING ORGAN COMPANY, CLEVELAND, OHIO 
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fine church organ all respects” 


St. LUKE’s EVANGELICAL LUTHERAN 
CHURCH 


KENOSHA, WISC. 


Reverend E. Walter Hillmer says: 


‘*After two years’ use we are glad to advise our satisfaction. 
With no heat in our church except on Sundays, we naturally 
expected some trouble during the winter, but the organ re- 
mains in perfect condition. As time goes on, we appreciate 
4 more and more the beautiful tonal qualities. It is a fine 
church organ in all respects.” 


HIS much is certain, that your church organ should be selected on quality 
alone, yet this can be done without paying a high price if you select a 
Maxcy Organ. This splendidly constructed, masterly organ must be heard 
to even begin to be appreciated for its tonal qualities. It is a delight to those who 
play it as well as to those who sit enthralled at its music. 


Send now for the new Maxcy catalog. Write 
for estimates. This low cost will amaze you. 


MAXCY-BARTON ORGAN CO. 
314 Mallers Building 
CHICAGO, ILL. 
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MOLLER HEADS MOVE 
FOR REDUCING CRIME 


AID FOR YOUTH IS PLANNED 


Three Hundred Representative Citi- 
zens at Dinner which Launches 
Organization—Tribute Paid 
to Founder. 


The American Society for the Reduc- 
tion of Crime and Social Betterment, 
an organization which is the outgrowth 
of a movement at Hagerstown, Md., 
fathered by M. P. Moller, for the im- 
provement of conditions primarily in 
his Gwn community, and for helping 
young men avoid pitfalls, was launched 
April 1 at a large meeting in Hagers- 
town. About 300 representative citi- 
zens met at the new Hotel Alexander 
to give the movement a strong impetus. 
On motion of D. A. Stickell, with 
Dr. H. W. A. Hanson, president ot 
Gettysburg College, acting chair- 
man, it was decided to make Mr. 
Moller chairman of a committee of 
ten or more to study conditions and 
means to form an organization. 

Conditions throughout the nation 
were referred to in addresses and the 
idea generally conveyed was_ that 
something should be done about the 
crime situation. The importance of 
beginning the work through the 
church, school and home was empha- 
sized by nearly every speaker. Among 
the prominent speakers were Col. 
Harold Donnell, superintendent of the 
Maryland Training School for Boys, 
near Baltimore; President Hanson of 
Getty sburg College, and several promi- 
nent ministers. The attorneys of the 
city were grouped to the right of 
Mr. Maller, while the clergymen of 
the city were seated to the left. Every 
minister from every church in Hagers- 
town had been invited and virtually 
all attended. Plans for the banquet 
had been made by 
M. P. Moller, Jr.. P. Moller, S 
and A. B. 

In an editorial the day after the 


dinner the Hagerstown Evening Globe 
said among other things: 

“This city has the honor of taking 
the initiative toward the formation of 
the American Society for the Reduc- 
tion of Crime and Social Betterment, 
a non-sectarian, non-political organ- 
ization, composed of representative 
citizens. A committee of ten is to 
study the situation. Full credit for 
starting the movement belongs to M. 
P. Méller, world-famous organ builder 
and Hagerstown’'s leading citizen. Mr. 
Moller is a thinker, a doer and a 
builder. Never an agitator and, strict- 
ly speaking, not a reformer, he has al- 
Ways shown intense interest in any- 
thing looking to the general good of 
the community.” 


CHICAGO WOMEN AS HOSTS 


Club Entertains Organizations with 
Program and Reception. 


The Chicago Club of Women Organ- 
ists was the gracious host to its older 
and fair fellow organizations 
in Chicago on the evening of April 
29 at St. Luke’s Church in Evanston. 
The first part of the program con- 
sisted of a recital by members of the 
women’s club, the soloists being 
Gertrude Baily, Ruth S. Broughton, 
Alice R. Deal, Fannie Mapes and 
Lily Wadhams Moline. At the close 
of the program a reception was held 
for members of the Illinois chapter, 
A. G. O., the Ilinois council, N. A. O. 
and the Chicago Club of Women 
Organists in the parish-house. The 
program | follows: Chromatic Fantasie, 
Thiele; “Evening Song,” Bossi, and 
Finale, Op. 22, Piutti (Alice R. Deal); 
Arioso, Rogers: Prelude, Clerambault; 
Chorale and “Courante en Forme de 
Canon,” Holloway, and March for a 
Children’s Festival, DeLamarter (Ruth 
S. Broughton); Adagio from Sonata 3, 
Bach, and Prelude and Fugue on 

-C-H, Liszt (Gertrude Baily); 
“Ode to a Meadow Lark” and “Osan- 
nare,” Moline (Lily Wadhams Mo- 
line); “Gesu Bambino,” Yon, and 
“Spring,” Hyde (Fannie Mapes). 


FRAZEE ORGANS 


Scholarly Specifications 
Unexcelled Voicing 
Supreme Action 
Superior Craftmanship 


Send for our 1929 Catalogue 


Frazee Organ Company 


Everett (Boston) Mass. 


production. 


assigned them. 


AFTER THIRTY YEARS 


IETER thirty vears of experience as builders of Pipe Organs we are prepared to report 
an unbroken series of pleasant relationships with more than a thousand satisfied 
patrons throughout the United States, Canada, and the Hawaiian Islands. 


Our productive capacity has increased from ten Organs per year to a maximum of sixty. 
And here we choose to halt; for our ambition is limited to quality and not to quantity 


A factory equipped with every appointment of proved utility for the creation of the vari- 
ous constituents of our instruments, furnishes facilities for reasonable time-deliveries. There 
is no waiting for the assembling of materials from producing houses throughout the country. 
Every part of the Organ is constructed under our personal supervision. 


Many of our workmen have been with us from the incipiency of the business, others for 
protracted periods, and all have attained a masterful efficiency in the productive sections 


No labor difficulties have ever disturbed our Organization. Some of the workmen have 
not once missed their semi-monthly pay envelopes in more than a quarter of a century. 
Peace and good will have prevailed uninterruptedly between Employees and Management. 


With such favorable conditions obtaining, and with the additional advantage of having 
immediate access to the rails of two of the nation’s great Railroad Systems, we can assure 
our patrons of prompt service and a quality product of the highest type. 


HILLGREEN, LANE & CO. 


Organ Builders 
Factories : 


: Alliance, Ohio 
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{Mail Coupon to Nearest Office} 


HENRY PILCHER’S SONS, Incorporated 
General Offices, Louisville, Ky. 
New York Office, Steinway Hall 


Gentlemen: We are considering the purchase of a new organ. Without obligating me in the least, I should like to discuss 

the matter with one of your representatives. 
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Be Merged? 


Shall A. G. 0. and N. A. 0. 


| 
| 
Some Comments | 


Wants Referendum on Merger. 

Chicago, April 23, 1929.—Editor of 
The Diapason: Your thoughtful and 
well-considered editorial in the March 
issue of your paper concerning the 
possibility and advisability of a union 
of some sort between the Guild and 
the National Association of Organists 
was most timely. There are various 
indications in our local chapter that 
such a union would be welcomed by 
some of our organists, at least, who 
are members of both organizations. 
Mr. Albert Cotsworth, one of the 
oldest and most loved and respected 
members of the Illinois chapter, who 
has done as much as any member for 
the Guild, has written our treasurer, 
requesting that his resignation be 
accepted, and states that: 

Truth to tell, the two organizations 
overlap and ought to get together and 
make a bully strong one. The fact that 
the N. A. O. is the younger one is the 
best of evidence that the old fellow (like 
all old fellows who have position) is not 
doing all that is expected of him for the 
coming generations. There small 
respect now for old people or their 
positions if they lie back on _ their 
superiority and expect reverence. Worse 
than irreverence is indifference, and 
that is where I am today with the Guild. 
I want this to get to headquarters as 
visible indication of what some _ long- 
time members are thinking about. 

This quotation is made as throwing 
important light on what one of our 
most influential members of both the 
N. A. Q. and Guild thinks. His letter 
was forwarded to the warden of the 
Guild and in reply Mr. Sealy makes 
this significant statement, among 
others: 

“IT have never belonged to the 
N. A. O. simply because I knew I 
could not be loyal equally to two 
organizations with the same objects.” 

If the warden’s statement is true, 
and there is little doubt in my mind 
that it is, why, indeed, have two 
organizations with the same objects? 
| have been a member of the Guild 
since 1912 and held various offices in 
the local chapter for the past ten 
years, and have also been a member 
of the N. A. O, for the past eight or 
ten years, and held various offices in 
the local chapter of that organization. 
{ want to be loyal to both of them and 
am beginning to find it is, as the 
warden says, difficult to be loyal 
equally to two organizations with the 
same objects. 

As the election of headquarters 
officers for the Guild is approaching, 
it seems well worth while to get an 
expression from the candidates as to 
their platform in regard to a possible 
merging or joining of our two leading 
organist organizations. The matter is 
certainly of sufficient importance to 
justify a referendum vote of the local 
chapters throughout the country. It 
may well be that there is not a major- 
ity feeling that the two organizations 
should merge at this time, in which 
case no harm would be done by haven 
that fact brought out. On the other 
hand, it is quite possible that the feel- 
ing that is so admirably expressed by 
Mr. Cotsworth’s letter may be general, 
and, if so, it should certainly have 
expression, and I believe the local 
chapters would be quite within their 
rights in demanding to know of the 
headquarters candidates beforehand if 
they are disposed to place this matter 
before a vote of the various chapters. 
It seems to be time that the members 
of both organizations were given a 
chance to express their desires in the 
natter. 

Sincerely yours, 
H. Barnes 
Organist Associations. 

[From the Pacific Coast Musician.] 

Editor Gruenstein of The Diapason 
(Chicago), in the current issue of his 
journal suggests the amalgamation of 
the two national organists’ associa- 
tions—the American Guild of Organ- 
ists and the National Association of 
Organists. The suggestion appears to 
be a sensible one. 

The American Guild of Organists 


was founded thirty-two years ago 
with the idea of elevating the stand- 
ard of musicianship among church 
organists, especially through study and 
examinations, and leaned more toward 
the academic, and the National Asso- 
ciation of Organists, formed twenty- 
two years ago, laid more emphasis on 
helpfulness through social contact. 
But today the two organizations have 
so much in common and there is so 
little in one that could be objection- 
able to the other, the wonder is that 
no serious effort has yet been made 
towards uniting the two into a single, 
strong national body. In fact, so 
similar are the two present organiza- 
tions that, outside of very few of the 
large Eastern cities, wherever a chap- 
ter of the American Guild exists, the 
National Association makes no attempt 
to establish a branch, and vice versa. 
This is exemplified in western Amer- 
ica, where the Guild is well represented 
and the National Association has but 
a few scattered members and _ these, 
largely, also members of the Guild. 
Thus it happens that relatively few of 
our Western organists are privileged 
to enjoy the advantages of the National 
Association’s annual meetings and the 
latter organization cannot draw 
strongly on the West for support. 

The Guild numbers in excess of 
3,000 members; the National Associa- 
tion has approximately half as large a 
membership. 


Tri-City Club Hears Stiven. 

More than 150 persons were pres- 
ent at the spring recital of the Tri- 
City Organists’ Club, played by Fred- 
eric B. Stiven, director of music at the 
University of Illinois, April 16, at the 
Augustana chapel, Rock Island, II. 
Mr. Stiven gave a talk on the organ 
lofts of Paris and old world organs, 
illustrating with selections and draw- 
ing largely from his own experiences, 
when, as a pupil of Guilmant, he lived 
in Paris. Mr. Stiven’s program in- 
cluded:“Variations de Concert,” Bon- 
net; Communion in G, Batiste; Chorale 
No. 3, in A minor, Franck; “Soeur 
Monique,” Couperin; Scherzo, from 
Fifth Sonata, Guilmant; Allegretto, 
Saint-Saéns; “Fiat Lux,’ Dubofs; 
Finale from First Symphony, Vierne. 


The Jamesburg, N. J., Choral So- 
ciety, under the direction of Ralph E. 
Maryott, presented an Easter service 
at the Jamesburg Presbyterian Church 
before a congregation of 500 people. 
The chorus consists of forty voices. 
Peace’s cantata “From Cross to 
Crown” was a feature. Mr. Maryott 
played the Good Friday music from 
“Parsifal” as a prelude and Handel's 
“Hallelujah Chorus’ as the postlude. 
Mrs. Norman H. Wright played two 
harp solos. 


Special Services 
Are Held in Detroit; 
New A.G. O. Officers 


By GUY C. FILKINS 
Detroit, Mich., April 19—Holy Week 


was observed in many churches with 
special musical services. Good Fri- 
day, from 12 to 3, all the largest thea- 
ters were given over to the Detroit 
Council of Churches, which resulted 
in packed houses for the special Good 
Friday service. 

An impressive rendition of Dubois’ 
“Seven Last Words” was presented at 
Central Methodist Church by a newly- 
organized double quartet, assisted by 
a chorus of. twenty-five soloists from 
other churches. 

Good Friday night, at the Metropoli- 
tan Methodist Church, an augmented 
choir of sixty under the direction of 
Llewellyn Renwick sang “The Cruci- 
fixion.” 

On Easter Sunday all churches laid 
emphasis on the musical service and 
perhaps the most important was the 
presentation of the Bach Passion at 
St. Paul’s Cathedral by the choristers 
under the direction of Francis Mackay. 

On Easter Sunday afternoon this 
correspondent dropped into the Insti- 
tute of Art as a respite from the pres- 
sure of Lenten music, and to his sur- 
prise found Abram Ray Tyler of Tem- 
ple Bethel playing his first, last and 
only recital for this season. Mr. Ty- 
ler’s genius in improvisation was dis- 
played in the closing number on the 
program, which was a development 
of the Easter hymn, “The Strife Is 
O’er,” by Palestrina. It was fine to 
hear Detroit’s only A. G. O. again 
after his long illness. 


Other institute recitals were given 
as follows: Tuesday, April 9, Miss 
Mildred Green; April 16, Edwin Ar- 
thur Kraft of Cleveland, assisted by 
Marie Simmelink Kraft, contralto. 

We Detroiters almost feel a claim 
upon Mr. Kraft, for his many recitals 
here have made many friends, and 
twice this winter it has been our priv- 
ilege to hear Mrs. Kraft present some 
fine songs in a charming and artistic 
manmer. 


Wednesday, April 17, the Guild held 
its annual election of officers at Christ 
Episcopal Church. New officers for 
the year were elected as_ follows: 
Dean, Beecher Aldrich; sub-dean, 
Ruth Sloan: secretary, Carl Riebling; 
treasurer, Adelaide Lee. 

Dr. York, the retiring dean, has 
been most active and interested for the 
last two years, and through his efforts 
the 1928 convention was very success- 


ful. 


GRACE CHALMER: ERS THOMSON 


St. Luke’s York 
Dr. C. Whitney Coombs, O. and C 


meritus 
Convent Avenue at 14lst Street 


@ur 
Serbice 


We are competent to give you 
prompt and efficient service in 
every respect. 

Yearly maintenance contracts. 

All our work is scientifically 
correct and our desire to win 
your satisfaction is our con- 
stant incentive to be minutely 
thorough in all that we do for 
you. 


L.D. Morris @rgan Company 
833 SHERIDAN ROAD 
CHICAGO, ILL. 


Telephone Bittersweet 1341 


Walter Dunham 
MUNICIPAL ORGANIST 


San Antonio, Texas 


Albert O. Anderson 


F. A. G. O. 
58 Washington Mews 
New York City 
‘Phone: Spring 3433 


EDITH B. ATHEY 
Organist Hamline M. E. CHURCH 
CONCERT ORGANIST 
1316 Euclid Street, N. W. 
Washington, D. C. 


Arthur Jennings 
‘Sixth United Presbyterian Church 


Pittsburgh 
Pennsylvania 


Louise Carol Titcomb 


F. A. G. 0. 
CONCERT ORGANIST 


Church of the Holy Communion 
St. Louis, Mo. 
Lindenwood College, St. Charles, Mo. 


HAROLD TOWER 


Organist and Choirmaster 
St. Mark’s Pro-Cathedral 


GRAND RAPIDS, MICHIGAN 
\ 


AND 


Churches -- 


WIS & 


HITCHCOCK, tr. 


Factory and Offices 
228-30-32 K Street, S. W., 
WASHINGTON, D.C. 
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Deagan 


VIBRA-HARP 


is a particularly beautiful Stop 
for the 


CHURCH ORGAN 


The 49 Note Deagan Vibra-Harp 
Tenor “C”’ up. 


A delightful addition to any organ, whether for use in Church, Home, Theatre, 
Broadcasting, Recording or Mortuary. 


CONSULT YOUR ORGAN BUILDER 


Deagan Pipe Organ Percussions are sold only through the Pipe Organ Builder 
or Maintenance Expert. Genuine Deagan Cathedral Chimes, Harps, etc., are 
used by most Organ Builders. 
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DEAGAN, 


Deagan Building 
Berteau and Ravenswood Avenues 


Chicago, U. S. A. 
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The Diapason 


A Monthly News - Magazine Devoted to the 
Organ and to Organists 


Official Journal of the National Asso- 
ciation of Organists 


S. E. GRUENSTEIN, Publisher. 


Address all communications to The 
Diapason, 1507 Kimball Building, 
Wabash avenue and Jackson boule- 
vard, Chicago. Telephone: Harrison 
1 


a 


Subscription rate, $1.50 a year, in 
advance. Single copies, 15 cents. For- 
eign subscriptions must be paid in re- 
mittances equivalent to the subscrip- 
tion price in United States currency. 

Advertising rates on application. 


Items for publication should reach 
the office of publication not later than 
the 20th of the month to assure in- 
sertion in the issue for the following 
month, 


Entered second-class matter 
March 1, 1911, at the postoffice at 
Chicago, IIl., under the act of March 

9, 
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See That Address 
Is Correct; It Pays 


The moving season is again with us. 
More than half a million changes of 
address were filed with the Chicago 
postoffice during the past year, accord- 
ing to Postmaster Arthur C. Lueder, 
but there were thousands who moved 
and did not notify the postoffice, with 
the result that many pieces of mail 
remained undelivered and great quanti- 
ties of newspapers were returned or 
destroyed. 

If you move, notify the postoffice, 
giving the old and new addresses. 
Blanks for this purpose may be ob- 
tained from the carrier, or an ordinary 
ost card or letter may be used. 

oomers should have mail addressed in 
care of the person whose name appears 
upon the mail-box. 

Subscribers should immediately no- 
tify The Diapason of any change of 
address, so that they may continue to 
receive copies of the paper without 
interruption. 


GROWTH IN IOWA 

growing consciousness of their 
opportunity and responsibility was 
evinced by Iowa organists at the an- 
nual field day of the state N. A. O. 
chapter, held in Cedar Rapids in April, 
as recorded in our news columns. AI- 
though there was not a large attend- 
ance, there was exhibited a fine spirit 
and an enthusiasm which will bear 
fruit. lowa is virgin ground for the 
organ, though it is one of the older 
states of the Middle West. The fact 
is that the time for the cultivation of 
the arts is just arriving there. The 
many colleges of high standing 
throughout Iowa are more and more 
emphasizing music and its value. Men 
such as Marshall Bidwell, who has 
labored for the last ten years at Cedar 
Rapids, have awakened the people to 
the importance of the organ. As an 
example of the results achieved we are 
able to record in this issue the purchase 
of an instrument by the city of Cedar 
Rapids, which will be the largest in 
the state. Anyone who heard the pro- 
gram played on the splendid organ at 
the First Presbyterian Church, in which 
lowa organists played almost exclu- 
sively works of Iowa composers, must 
have become convinced of the musi- 
cal growth taking place, and the con- 
viction was strengthened by the ex- 
cellent choral and orchestral perform- 
ance at Coe College in the evening. 
There should be at least 100 members 
in the Iowa N. A. O. council, and we 
have enough faith in Mr. Bidwell and 
his group of faithful supporters from 
Waterloo, Dubuque and other cities 
and educational centers to believe that 
this will be the established fact a year 
hence. 


FOR A REFERENDUM 

Discussion of the proposal of The 
Diapason, made in the March issue, 
that the A. G. O. and the N. A. O. 
should take steps to unite in a new 


and more powerful organization, con- 
tinues in various parts of the country. 
As pointed out in these columns, such 
a merger can come only after an ex- 
pression in favor of it by a majority of 
the organists who are members of the 
two present organizations. Naturally 
their officers will and must act when 
the membership speaks. In a commu- 
nication published in this issue Will- 
iam H. Barnes calls for a referendum 
vote on the proposal. This is in line 
with what The Diapason originally 
suggested, when it said that the heads 
of the A. G. O. and N. A. O. should 
proceed to ascertain the sentiment of 
the membership on the idea. It has 
been the practice in the Guild to nom- 
inate headquarters officers in New 
York, and they have been New York 
men, which is necessary for the reason 
that New York must be the adminis- 
trative headquarters. The rank and 
file outside the metropolis does not 
trouble itself about the nominations, 
nor is it apprised of the qualifications 
of the nominees in advance. And as 
there is never more than one ticket, 
the formal vote by chapter members 
is hardly more than a formality, which 
the majority ignore. But to be Ameri- 
can and democratic the organization 
must be controlled in its policies by 
its membership, which at present 1s 
distributed all over the country. It 
may be that the majority of the mem- 
bers of both organizations of organists 
are not ready to approve a reorgani- 
zation, but we agree with Mr. Barnes. 
If the demand for a referendum ou 
this or any other question is made by 
a sufficient number the officers will be 
morally obliged to heed the demand. 


SCHULZE’S INFLUENCE TODAY 
Olaf Platou of Oslo, Norway, re- 
cently contributed to the Zeitschrift 
fiir Instrumentenbau of Leipzig, the 
leading musical instrument periodical 
of Germany, two interesting articles 
entitled “A Plea for Organ Reform.” 
He cited the advantages of the Ameri- 
can console and combination systems 
and the advancement in organ con- 
struction made in the United States, 
and quoted from The Diapason on a 
number of points, also reproducing 
from this paper a picture of the con- 
sole of the new Skinner organ at the 
University of Michigan. Mr. Platou 
directed attention to the “Schulze ren- 
aissance” in this country. He gives 
the late Dr. Audsley credit for bring- 
ing Schulze’s work to the attention of 
American organ builders twenty-three 
years ago. On this point he writes: 
“Edmund Schulze, almost forgotten in 
Germany, is held in high esteem in 
England. About twenty-three years 
ago his fame reached America, through 
the instrumentality of Dr. Audsley, and 
today Schulze diapasons and strings 
are being built. * * * In Germany 
little is said or written concerning 
Schulze. * * * He died just fifty 
years ago last July. He is giving Eng- 
lish and American organ building 
fresh impulses even today. If one 
wishes to obtain detailed information 
about him one must consult English 
or American organ literature! To my 
question who was the greatest Ger- 
man organ builder of the nineteenth 
century a German builder answered 
without hesitancy: ‘Edmund Schulze.’ ” 


“Music in Industry,” a compendium, 
just published, of the results of a sur- 
vey made by the National Bureau for 
the Advancement of Music, records 
the steady development of industrial 
music, which has reached impressive 
proportions. While the author of the 
book, Kenneth S. Clark, disclaims at 
the start any belief that the facts pre- 
sented make up a complete picture of 
the activities, he does offer statistics 
which may surprise those only casually 
acquainted with the subject. For ex- 
ample, the book contains reports which 
show musical activities as being main- 
tained in 679 industrial or commercial 
establishments. In the plants repre- 
sented there are 267 bands, 182 orches- 
tras and 176 choruses, besides 133 
plants in which there is community 
singing and 273 which provide musical 
instruments for their employes. “As 
oil to the machine, so is music to 
work.” This heading of the opening 
chapter is the basis upon which the 
writer builds his discussion. In a later 
section, headed “The Benefits Are 


Mutual,” the author cites opinions 
from both employer and employe in 
the individual industries. Next, the 
experience of past ages is drawn upon 
to show how, from primitive man 
onward, music has been used as an 
aid to work. This narrative begins 
with the music of the cotton pickers’ 
song to the scientific “spraying” of the 
modern factory worker with music 
through an amplifier and loud speaker. 
The reasons why the last-named device 
was adopted are traced through an 
analysis of the relation of fatigue to 
production and of music’s powers as a 
refreshing form of rest which counter- 
acts some of the effects of that fatigue. 


The Lake Placid Club in the Adiron- 
dacks is noted for its exclusiveness 
and for its excellent organ music, the 
latter being supplied by Wallace A. 
Van Lier on a large Austin organ. 
But all of this is offset by a form of 
simplified spelling which gives an ordi- 
nary mortal a headache. Mr. Van 
Lier’s programs arrive on our desk in 
this peculiar form. The club authori- 
ties call it “simpler spelling.” It cer- 
tainly is not simple when it comes to 
calling a perfectly good article of food 
“cotaj cheez” and when a decent 
recital is denominated an “organ con- 
sert” and “song servis,” at which 
guests are asked to “giv favorit hims 
to leader before servis’—unless we 
accept that other meaning for “sim- 
ple.” Anyway, they now print the 
recital programs and the menus on 
opposite sides of the same card and 
we hope the food and music are 
equally digestible even if the spelling 
is not. 


The paper on “Interpreting Organ 
Music and Anthems on Two-Manual 
Organs,” by Edwin Hall Pierce, which 
won the $100 prize offered by The 
Diapason for the best paper submitted 
and presented at the annual conven- 
tion of the National Association of Or- 
ganists in St. Louis two years ago, 
and which was printed in The Diapa- 
son at the time, is being republished 
serially in the Etude. 


Why Conceal the Organ? 

Brookline, Mass., April 9, 1929.— 
Editor of The Diapason: I commend 
Mr. Frank R. Field’s letter in the April 
number of The Diapason to all organ- 
ists, organ builders and architects. I 
have long preached the same doctrine, 
but the architectural world seems to 
turn a deaf ear. It is true that the eye 
helps the ear. An organ really sounds 
better when we see it—some of its 
tastefully grouped pipes in an artistic 
piece of casework. 

When the Auditorium organ in Chi- 
cago was opened I well remember an 
instance similar to that related by Mr. 
Field. After all the “writeups” about 
the great size of the organ a group of 
country folks near me looked all over 
to see this wonderful instrument. All 
that was visible was the console ‘way 
down in the orchestra pit. The real 
organ was enclosed in huge chambers 
and screened from view by big, jig- 
saw sort of designs in wood which re- 
sembled nothing so muchas the paddle- 
boxes covering the sides of the old- 
time sidewheel steamers. One of these 
visitors, looking at the distant con- 
sole, remarked to her friends: “Why 
that organ is no bigger than grand- 
mother’s old melodeon!” 

There are installations right here in 
Boston just as bad from an artistic 
viewpoint. One church, recently built, 
did not want to see the organ at all. 
and so they put it in the cellar and let 
it sound through a hole in the floor! 
This is often necessary in residences 
and is fairly successful there, but why 
in a church? The organ is preemi- 
nently a most useful piece of church 
furniture, and may be an artistic orna- 
ment, as uplifting and helpful to the 
imagination as stained glass, reredos, 
priestly robes or marble altars. Why 
must it be hidden? 

C. D. Irwin. 


Burying the Tone Behind Walls. 

San Diego, Cal., April 13, 1929.— 
Editor of The Diapason: Permit me 
to say a few words on the question 
raised by your correspondent, Mr. 
Frank R. Field, in the present issue 
of The Diapason. I am in full agree- 
ment with his remarks on the subject 


of better and more artistic organ cases, 


but there is one very important aspect 
of the question which he has not 
touched, and that is the serious loss 
of tone which occurs when the organ 
is concealed, according to modern 
practice. Architects resort to this 
practice because they really do not 
know what to do with the organ, so 
they gladly embrace the opportunity 
of putting it in a side closet. Now, 
an organ must have “speaking room’ 
if its tones are to be effective, and this 
has always been well understood by 
architects and organ builders in Eu- 
rope. Everyone who has _ traveled 
abroad knows the magnificent effect 
of the organs in all cathedrals and 
churches where the instrument is prop- 
erly displayed. As all organs are in 
plain sight, an artistic case becomes 
necessary, and many of these cases 
are works of art of a very high order. 
Unfortunately in this country our 
architects do not seem able to rise to 
the occasion, with the result that many 
fine instruments are placed behind 
walls of thick concrete, thereby reduc- 
ing the volume of tone sometimes as 
much as 50 per cent. The instruments 
are 
“Condemned to dwell in a dungeon cell 
On a spot that’s always barred” 
(With apologies to W. S. Gilbert!) 
It is rather surprising that organists 
and organ builders have submitted to 
the dictation of architects in this mat- 
ter, for undoubtedly there is a great 
loss of tone when an instrument is 
buried behind tons of concrete. Has 
it ever been seriously suggested that 
the choir should be similarly placed, 
buried in a concrete vault with only 
an ov erhead grille as an outlet for the 
tone? Yet this would be just as rea- 
sonable as the modern practice so far 
as the organ is concerned. Organ 
builders who wish their instruments to 
be heard to advantage should insist 
that proper speaking room should be 
given in every church or public hall. 
Yours very truly 
Humpnrey J. StTewarr. 


How De Wolf Hopper Started. 


De Wolf Hopper is the latest of our 
prominent men to admit that he began 
life at the bellows, and then at the 
keyboard, of the church organ. It is 
to be presumed that the Guild of 
Former Organ Pumpers will take due 
notice. Writing in Musical America, 
R. H. Wollstein has an interesting arti- 
cle based on an interview with the 
famous comedian, who has just com- 
pleted fifty years on the American 
stage. Mr. Wollstein” states that 
Hopper’s first “musical position was 
an invisible one—that of blowing the 
bellows for the organ in Dr. Octavius 
B. Frothingham’s First Unitarian 
Church in New York City, while his 
mother, the church organist, did her 
daily practicing and played the weekly 
services.” 

“My mother was an admirable 
musician,” says Mr. Hopper, “and as 
fine an organist as it has ever been 
my privilege to hear. Playing the 
organ in church for love, not for salary, 
was the nearest a genteel young lady 
could come to a musical career in 
those days, and I know my going on 
the stage was always a sort of personal 
reprisal to my mother. I can’t remem- 
ber a part of my childhood that wasn’t 
intimately bound up with the routine 
of church music—organ practice and 
choir rehearsal, and the discussion of 
musical programs. It was a matter 
of great pride as well as a responsibil- 
ity for me to be blowing the wind into 
the organ pipes. 

After the more or less impersonal 
footwork of the organ loft days, Mr. 
Hopper learned the mastery of both 
organ and piano from his mother. 


WALLACE M’PHEE IS NAMED 
Appointed Organist of South Congre- 
gational Church, Brooklyn. 

Wallace McPhee, a young organist 
who is rapidly prominence, 
and who. is a pupil of J. Warren 
Andrews, been from 
among sixty-eight applicants to be 
organist and choirmaster at the South 
Congregational Church, Brooklyn. He 
is a man of 21 and has made remark- 
able progress in his studies. Mr. Mc- 
Phee is a native of Superior, Wis., and 
has filled important positions in both 
Superior and Duluth. 
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The Free Lance 


By HAMILTON C. MACDOUGALL 


The question as to the union of the 
N. A. O. and the A. G. ©. is an inter- 
esting one and may be answered from 
various points of view. Speaking as 
one of the founders of the Guild, I 
am hoping that the union, if consum- 
mated, may bring about three changes: 
(1) An extension of the administra- 
tive responsibilities, now practically 
centered in New York City, (2) an 
adoption of those features that have 
popularized the National Association 
of Organists and (3) an attention to 
various practical matters (salaries, in- 
cidental fees, etc., general status of 
church and “movie” players) that has 
not so far been given. The advent ot 
the “movie” player, with his member- 
ship in a musicians’ union and his 
unorthodox but extremely effective 
and—-from his point of view—artistic 
playing, has complicated the situation. 

Concentration of administrative 
power in New York is generally recog- 
nized as necessary, bearing in mind 
the vastness of our country, and noone, 
so far as I am aware, questions the 
ability or the unselfishness necessarily 
involved in carrying on so well the 
work of the Guild. Still, if it can in 
any way be managed we would all like 
to see responsibilities shared. Is there 
no practical method of enlisting the 
Middle West and coast organists more 
directly in the Guild? 

At the first meeting of the N. A. O. 
that I attended I was much impressed 
by the spirit of cordiality and by the 
absence of the academic attitude that 
has characterized the Guild’s approach 
to the various matters with which it 
has had to deal. The N. A. ©.,-a6 fay 
as my experience has gone, has been 
more sociable, more democratic than 
the A. G. O. Perhaps the Guild has 
modeled itself too closely on the Eng- 
lish Royal College of Organists, which 
is a highly centralized, benevolent, 
aristocratic despotism. 

It is quite possible that many peo- 
ple besides myself have felt that both 
the N. A. O. and the A. G. O. have 
side-stepped when it came to really 
practical bread-and-butter matters. 
Perhaps there has been a feeling that 
it was impossible to do anything in 
regard to raising the general level of 
salaries without forming some sort of 
an organists’ union, or even joining 
the American Federation of Labor. 
But the fact remains that so far as I 
am aware neither organization has 
grappled seriously with questions 
affecting the tenure of office, salary 
or legal standing of an organist-choir- 
master. 

Is it unreasonable to hope that 1 
the N. A. O. and A. G. O. form one 
body, that body may take into account 
some of the matters to which I have 
referred? 

Have you ever seen as extraordi- 
nary an organ specification as that of 
the York Minster organ (England), 
destroyed by fire 100 years ago? I 
give it below: 

GREAT ORGAN. 
CCC to C, six octaves. 

Open Diapason, 16 ft. 

Open Diapason, 16 ft. 

Open Diapason, 16 ft. 

Open Diapason, 16 ft. 

Stopped Diapason, 16 ft. 

Stopped Diapason, 16 ft. 

Principal, 8 ft. 

Principal, 8 ft. 

Principal, 8 ft. 

Principal, 8 ft. 

Principal, 8 ft. 

Principal, 8 ft. 

Twelfth, 6 ft. 

Twelfth, 6 ft. 

Fifteenth, 4 ft. 

Fifteenth, 4 ft. 

Sesquialtera, 7 ranks. 

Sesquialtera, 7 ranks. 

Mixture, 4 ranks. 

Mixture, 4 ranks. 

Trumpet, 16 ft. 

Trumpet, 16 ft. 

Trumpet, 16 ft. 

Trumpet, 16 ft. 

CHOIR ORGAN. 

Open Diapason, 16 ft. 

Open Diapason, 16 ft. 

Dulciana, 16 ft. 

Stopped Diapason, 16 ft. 

Horn Diapason, 16 ft. 

Principal, 8 ft. 


Flute, 8 ft. 
Fifteenth, 2 ft. 
Bassoon, 16 ft. 

SWELL ORGAN (CC-C). 
Open Diapason, 8 ft. 
Harmonica, 8 ft. 
Stopped Diapason, 8 ft. 
Duleiana, 8 ft. 
Principal, 4 ft. 
Principal, 4 ft. 
Fifteenth, 2 ft. 
Sesquialtera, 4 ranks. 
Horn, 4 ft. 

Trumpet, 4 ft. 
Oboe, 4 ft. 
Cremona, 4 ft. 

PEDAL ORGAN (CCC-C, two octaves). 
Double Open, 32 ft. 
Double Open, 82 ft. 
Double Stopped, 32 ft. 
Open Diapason, 16 ft. 
Open Diapason, 16 ft. 
Open Diapason, 16 ft. 
Sacbut, 32 ft. 
Trumpet, 16 ft. 
Trumpet, 8 ft. 


_Is it a joke? Or does the Choir, 
from which | quote it, reproduce it in 
sober earnest? 


Music-lovers may be divided into 
two classes, the Fraid Cats and The 
Unterrified. The first class is very 
large, including nearly all music-lovers; 
for we are afraid to say that we dis- 
like music that apparently everyone 
else in the world likes. I claim mem- 
bership in the Fraid Cats because I 
have never been able to summon up 
courage enough to state that I neither 
respect nor love the music of Brahms. 
Per contra, I claim membership in 
The Unterrified by shouting out in 
my loudest and most sour, churlish 
and acrid tones that I find Beethoven’s 
Ninth Symphony a bore, although, 
with Sinjon Wood of Musical Opinion, 
I wish I did like it. 

Let us hope that the Fraid Cats 
never go over to The Unterrified in a 
body, for what would become of our 
symphony audiences if something like 
that should happen! 


And as a member of The Unterrified 
let me say that symphony concerts 
nowadays are an ordeal rather than a 
pleasure. It seems probable that all 
conductors belong to the Fraid Cats; 
that is, they fear to reject any compo- 
sition that is tinged or even slathered 
over with modernity, lest they reject a 
masterpiece. It seems to me strange 
that men like Koussevitzky, with all 
their experience, do not fairly estimate 
the value of a new work before putting 
it on their programs, and reject it if 
unsuitable. Are they really able to 
distinguish , the merely experimental 
from that which has lasting power, or 
are they obsessed by the old argument 
that Wagner was abused malignantly 
and recognized later as a master, and 
that therefore all the modernists of 
today who are abused malignantly 
will be considered masters in twenty- 
five years? 

A tuner and voicer of many years’ 
experience told me the other day that 
everywhere he goes organ recitals are 
less and less a draw. I believe he was 
referring to the free recital; his knowl- 
edge of the attendance and proceeds 
of the paid recitals given by the travel- 
ing virtuosi cannot be great. It may 
be that the man who invites people to 
hear him play gratuitously does not 
feel any responsibility as to their 
enjoyment. He may say: “I am 
giving them good stuff, and they ought 
to like it,’ or: “This doesn’t cost 
these people anything, and I’m going 
to play what I please.” Either attitude 
is unfortunate, whether one takes into 
account attractiveness of the recital or 
the resulting culture of the audience. 

People have too much given to them 
nowadays. Forty years ago, when I 
lived in Providence and gave a series 
of organ recitals every season, the 
church was crowded to the very last 
bit of standing-room; and the case was 
similar with regard to A. A. Stanley’s 
recitals given in Grace Church. It 
seems a pity with the general level of 
excellence in organ playing so much 
higher than it was then that the organ 
recital no longer is found to be a treat. 
It ‘still seems to me, however, that the 
frée recital, given on a good organ, 
in. an attractive church, with taste 
lavished on the selection and perform- 
ance of the program, with painstaking 
care given to rhythm and clearness of 
touch, is the surest way for a young 


Organ 


eplacements 


ones are worn out, but 


duce specific qualities. 


TO GET ONE. 


Nothing 


stops and everything. 


occur these days not so much because the old 


lete in mechanical action and of cheap, inade- 
quate tonality and limited compass. 


IN 1950 the instruments now currently 
acceptable will be largely replaced by Seven- 
Octave instruments with Melody Couplers 
and the redeveloped mutation adapted to pro- 


YOU NEED NOT WAIT UNTIL 1950 


Compare our Three-Manual at $10,000. 
THEY DO NOT COST MORE. 
Old Technique—New Tone. 


Sure, they have a pedal keyboard and pedal 


Midmer-Losh Company 


Merrick, Long Island. N. Y. 


because they are obso- 


Freaky! ! 


Write for booklet. 


man conscious of power to introduce 
himself to a musical public 

A letter from an organist and com- 
poser whose name is familiar to every 
reader of The Diapason tells me that 
the music teachers in England this 
past winter have suffered much from 
the almost total failure of their busi- 
ness. The cold and influenza were 
responsible for the trouble. Anyone 
who has read the newspapers during 
the last six months must have noted 
the widespread distress and suffering 
in all Europe, but it needs a letter 
from a professional friend or a per- 
sonal conversation with him to give 
one a realizing sense of what the win- 
ter has meant to musicians “over 
there.” 

There seems much nowadays to dis- 
courage young men who are already in 
the musical profession by inclination 
and ability; but I believe that there is 
as much of an opportunity for success, 
musical and financial, as there ever has 
been. Energy, ever- increasing interest 
in professional advancement and study, 
good health, good habits and a good 
general education are the assurance of 
an honorable career. Let us not for- 
get, either, that a teacher’s career, 
while having little that is glamorous 
about it, is rewarding in associations 
and friendships. Friends and friend- 
ships make the life of achievement. 


WOOD PIPES 


In addition to our facilities for 
manufacturing metal and zinc or- 
gan pipes, we have installed and 
equipped a complete department for 
wood pipes. 

Our special process for impreg- 
nating wood pipes renders them 
impervious to moisture and insures 
superior tone quality. 


Mid-West Organ Supply Co. 
ALTON, ILLINOIS 


are included in the Mer- 
tiam Webster, such as 
seregraph, broadtail, credit 
anion, Bahaism, patro- 
genesis, etc. New 
names and places 
ate_listed such as 
f] Cather, Sandburg, Stalin, 
Latvia, etc. 
Constantly improved and kept up to date. 


WEBSTER’S NEW 
INTERNATIONAL 
DICTIONARY 
Get The Best 
The “Supreme Authority” 


in courts, colleges, schools, and among Govern- 
ment officials both Federal and State. 
452,000 entries including 408,000 w- 
cabulary terms, 32,000 geographical sub- 
jects, 12,000 biographical entries. Over 
6,000 illustrations, and 100 valuable tables. 
Send for Free, new, richly 


containing sample pages of 
New International 


G. & C. Merriam Company 
Springfield, Mass. 


Paul Allen Beymer 
ORGANIST and CHOIRMASTER 
The Temple 
CLEVELAND 


CHANDLER 
GOLDTHWAITE 
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THE DIALPASON 


Si urvey of Ei aster 
Programs Shows 
American Works 


3y HAROLD W. THOMPSON, Ph.D., Litt.D. 


April brought me many interesting 
programs—more than I can hope to 
quote in full. In most cases, as you 
will observe, I present only the choral 
numbers, having made an_ extensive 
recent survey of Easter organ music 
ior this journal. I should like to sug- 
gest that these programs would be 
more valuable to everyone if the choir- 
masters would indicate the publishers 
of numbers listed. I usually know the 
agg myself, but I have not time 
to look up doubtful cases. Of course, 
the choirmasters will always answer 
inquiries; if you want to find the pub- 
lisher of any of the following num- 
bers, write to the man who used it. 
Beginning with the programs for next 
Christmas shall print publishers’ 
names. Meanwhile, here are some of 
the Easter programs of 1929 
FIRST PRESBYTERIAN, LANCASTER, 

PA. 


(Cc. E. Wisner) 
Organ, ‘‘Easter Morning on Mount Ru- 
bidoux,’’ H. Gaul. 
Anthem with violin, piano and organ, 
“To the Paschal Victim,’ Stewart. 
Anthem with violin, piano, organ, 
“Easter Dawn,’’ Woodman. 
Violin and organ, Adagio, Sixth Son- 
ata, Handel. 
Anthem with piano and organ, ‘‘Heark- 
en unte Me,” Manney. 
Organ, “Jubilate Amen,’’ Kinder. 
Organ, ‘‘Easter Morn,"’ Lemare. 
Anthem, “On Wings of Living Light,” 
Matthews. 
Anthem, “O Christ, the Heaven's 
Eternal King,’’ Thiman. 
Anthem, “O Sons and Daughters,” M. 
Andrews. 
Organ, “Jubilate Deo,” Silver. 
CENTRAL METHODIST, YONKERS, 


(H. E. Wood) 

Meditation on the Life of Christ, di- 
vided as follows: 

His Birth: Quartet, ‘“‘What a Wonder,” 
Dickinson-Lithuanian. 

His Mother: Soprano, ‘“‘When I View 
the Mother,’’ Voris. 

His Miracles: Choir, ‘Lord Christ 
Came Walking,’’ Mackinnon. 

His Promises: Alto, “‘Come unto Me,” 
Coenen, 

His Triumphal Entry: Choir, “On the 
Way to Jerusalem,’’ Maunder. 

His Parables: Bass, “The Ninety and 
Nine,’ Campion. 

Before Pilate: Choir, ‘Before Pilate” 
(“Olivet to Calvary’), Maunder. 

His Majesty and Humiliation: Tenor, 
“King Ever Glorious,’’ Stainer. 

His Passion: Choir, ‘Go to Dark Geth- 
semane,’’ Noble. 

The Triumph of His Resurrection: ‘‘An 
Easter Narrative,’ Neidlinger. 

FIRST BAPTIST, LOS ANGELES. 
(A. Stewart and M. C. Adsit) 
After an interesting organ recital, the 
service continued with an ‘Easter 
Greeting,” organ and chimes, on the 
well-known tune of Palestrina, first sung 
by the chorus as the Gloria Patri, then 
by the congregation as a hymn, “The 
Strife Is O’er.” The following choral 

numbers were given: 

“Now Christ Is_ Risen,” 
Pluddemann. 

“The Three Lilies’ (Breton Carol), H. 
Gaul. 

“Christ Is Risen'’ (Russian Easter An- 
tiphon), H. Gaul. 

“Our Saviour Triumphant,’ Hamblen. 

“In Joseph's Lovely Garden’’ (Span- 
ish Carol), Dickinson. 

“When the Dawn Was Breaking” 
(Polish Carol), Dickinson. 

PLYMOUTH CHURCH, MINNEAPOLIS. 
(Hamlin Hunt) 

Carol, ‘Russian Easter Alleluia,” 
Gaul. 

Carol, “When the Dawn Was Break- 
ing,’’ Dickinson. 

Anthem with Brass Quartet. “Hail, 
Thou Glorious Easter Day,” Nagler. 
NORTH AVENUE METHODIST, PITTS- 

BURGH. 


Dickinson- 


N. Boyd) 
Anthem, ‘“‘Behold the Dawn,’ H. A. 
Matthews. 
Solo, “Easter Triumph,’’ Huhn. 
Anthem, “The Day Draws On,” G. 
Shaw. 
Anthem, ‘“‘Let the Heavens Be Joyful,” 
Fletcher. 
FIRST CONGREGATIONAL, DALTON, 
MASS. 
(Kate E. Fox) 
Carol, “Now Christ Is Risen,” Arr. 
Pluddemann. 
Anthem, “The Strife Is An- 
drews. 
Carol, ‘‘In Joseph's Lovely Garden,”’ 
Dickinson-Spanish. 


Carol, “A Joyous Easter Song,”’ Rei- 
mann-Dickinson, 

Carol, Risen Lord,’’ G. Shaw. 
ST. MARY THE VIRGIN, NEW YORK. 
(R. Nold and G. W. Westerfield) 
“Alleluia’’ from ‘‘Esther,’’ Handel. 

Anthem, ‘‘Haee Dies,” Byrd. 

Te Deum in G minor, V. Williams. 
ST. STEPHEN'S, HOLLYWOOD 
(B. EK. Ballard) 

Introit Anthem, ‘‘Russian Easter Alle- 

luia,’”’ Arr. Gaul. 
‘Messe Solennelle,’’ Gounod. 
Anthem, “In the End of the Sabbath,” 
Caley. 
CHURCH OF THE DIVINE PATER- 
NITY, NEW YORK 
(J. W. Andrews) 
Carol, “By Early Morning’ Light,” 
Dickinson. 
Anthem, “The Church Keeping 
Easter Day,’ Schlieder. 
Anthem, “In the End of the Sabbath,” 
Targett. 
ST. LUKE’S, NEW YORK. 
(Grace C. Thomson) 
Carol, “The World Itself Keeps Easter 
Day,” Old English. 
Anthem, “The Strife Is Over,” Ley- 
Vulpius. 
Antiphon, “O Jesus, Thou Lord of 
Heaven," Arr. Hirsch. 
SECOND PRESBYTERIAN, PHILA- 
DELPHIA. 
(A. MeCurdy) 
Anthem, “Light's Glittering Morn,” 
West. 
Carol, “By Early Morning Light,”’ Arr. 
Dickinson. 
Anthem, “Rejoice, Rejoice,"’ Hirsch- 
Sixteenth Century. 
Chorale, “Christ Is Arisen,’’ Hirsch- 
Vulpius. 
WESLEY METHODIST, WORCESTER, 
MASS. 
(A. L. Jacobs) 
Anthem, ‘Lo, the Tomb Is Empty,” 
Broome. 
Anthem, ‘‘A Russian Easter Alleluia,”’ 
Kopolyoft. 
Carol, “Spanish Easter Procession,” 
Arr. Gaul. 
Carol, ““Onee Upon a Black Friday,” 
Arr. Gaul. 
FIRST PRESBYTERIAN, DETROIT. 
(Frank Wrigley) 
Anthem, “Spanish Easter Procession,” 
Arr. Gaul. 
Baritone, ‘‘Cantata,’’ DeLamarter. 
Baritone, ‘The Living God,’’ O’ Hara. 
ST. STEPHEN’S, PROVIDENCE. 
(Walter Williams) 
Procession, “Salva, Festa Dies,” 
Vaughan Williams. 
Introit, “Unto Christ the Victim,” 
Byrd. 
Motet, ‘‘Alleluia,’’ Gallus-Handel. 
Ablutions Motet, “Arisen Is Our Holy 
Lord,’ Vulpius. 
Motet, ‘“‘And Now the Lord to Rest,” 
Bach. 
Motet, “Then Most Holy Joseph of 
Arimathea,” Lyvoff. 
(The last two sung at the vespers of 
Easter.) 
PARK STREET CONGREGATIONAL, 
BRIDGEPORT, CONN. 
(G. H. Byles) 
Anthem, “Our Lord Is Risen,’’ Barnes. 
Carol-Anthem, “There Stood Three 
Marys,”’ Matthews. 
Anthem, “White Lilies of the Lord.” 
Dickinson. 
SALEM EVANGELICAL, QUINCY, ILL. 
(Harold Einecke) 
Organ, ‘‘Easter Morning on Mount 
Rubidoux,”’ Gaul. 
Choir, “Spanish Easter Procession,” 
Gaul, 
Choir, ‘“‘The Conqueror,” Baumgartner. 
Organ, “‘The Ebon Lute,”’ Lester. 
Choir, “The Three Lilies,’’ Arr. Gaul. 
Choir, ‘‘Alleluia, Christ Is Risen,” 
Kopolyoff. 
Organ, “Easter Morning with the 
Pennsylvania Moravians,’’ Gaul. 
Choir, ‘“‘Were You There?” Arr. Bur- 
leigh. 
Choir, “Three Men Trudging’ (Pro- 
veneal Carol), Arr. Gaul. 
Organ, “Christus Resurrexit,”” Rava- 
nello. 
SHORTER COLLEGE, ROME, GA. 
(A. S. Talmadge and H. L. Ralston) 
Carol, “By Early Morning Light,”’ 
Arr. Dickinson. 
Gloria in Excelsis, Twelfth Mass, Mo- 
zart. 
Carol, “When the Dawn Was Break- 
ing,’’ Dickinson- Polish. 
Anthem, “Easter Song,’ Geer-Fehr- 
mann. 
Anthem, “Christ Triumphant,” Yon. 
Anthem, “Give to My Restless Heart,” 
Mackinnon. 
AUBURNDALE CONGREGATIONAL, 
AUBURNDALE, MASS. 
(G. F. Frazee) 
Junior Anthem, “Brightly Gleams Our 
Banner,”’ Clough-Leighter. 
Senior Anthem, “By Early Morning 
Light,’’ Dickinson. 
Senior Anthem, “Alleluia, Christ Is 
Risen,”’ Kopolyoff. 


A number of facts stand out when 
you inspect these programs and the 


dozens of others which I received. 
One fact is that our leading choirmas- 
ters throughout the country are turn- 
ing to American composers at Easter, 
particularly perhaps to the two Mat- 
thews brothers. Another fact—one 
which has stood out as the surest one 
every season for years—is that the 
Dickinson series of carols is in almost 
universal use. Another series which 
now runs Dickinson’s (published by 
Gray) a good second is Harvey Gaul’s, 
published by Ditson. <A third series 
of carols and chorales which follows 
these in popularity is Hirsch’s, pub- 
lished by the Boston Music Company. 
The most notable advance noted this 
year 1s in the Gaul series. Of organ 
works, the “Christus Resurrexit” of 
Ravanello (J. Fischer) and Mr. Gaul’s 
two Easter pieces (J. Fischer) seem 
favorites. (This has certainly been a 
big year for Mr. Gaul; if his royalties 
are not large for 1929, he should pur- 
chase a shotgun.) 

There is not space for lengthy com- 
ments on individual programs. You 
will note Mr. Wisner’s skillful use of 
extra instruments, his generous atti- 
tude toward the ‘American composer, 
and his ability to select music of wide 
appeal. Mr. Wood's “Meditation on 
the Life of Christ” seems to me an 
interesting substitute for a cantata. 
(By the way, the favorite Easter can- 
tata remains, as for several years past, 
“The Paschal Victor” (Gray) of J. S. 
Matthews; in Buffalo not less than 
three of the leading choirs performed 
that delightful work.) I like Mr. 
Stewart's idea of making the Pales- 
trina melody a leit-motif for the serv- 
ice, using even the chimes to bring it 
out; his programs are among the best, 
anc consistently so. Note Mr. 
Einecke’s alternation: one organ 
piece, two choral numbers, one organ 
piece, and so forth; a good balance, I 
think; he gives a good report of Mr. 
Baumgartner’s fine anthem. The 
Anglo-Catholics will be specially inter- 
ested in Mr. Williams’ program. The 
program from Shorter College is a 
delightful one for women’s voices, the 
only one I include this time. 

I should like to express my thanks 
for excellently arranged programs 
sent from the four quarters of the 
country; space permits barely a men- 
tion of a few by name: Miss F. D, 
Meade, Suffern, N. J.; O. W. Fallert, 
St bree A. W. Cooper, Elizabeth, 
N. J.; J. Robertson, El Dorado, Ark.; 
Greener, Seattle; G. C. Ringgen- 
berg, Peoria, IIL; “i H. Demorest, 
Chicago; Guy Filkins, Detroit (spe- 
cially good); D. H. Copeland, Dayton, 
Ohio; G. L. Hamrick, Atlanta. Ga.: 
Mrs. M. R. Bruns, Chicago; E. L. 
Mehaffey, Columbus, Ohio; R. b. 
Myers, Wichita, Kan. 


Several excellent programs for Palm 
Sunday arrived. At St. Luke’s, New 
York, the principal anthem was Can- 
dlyn’s “The Royal Banners” (Dit- 
son), which seems to me the best of 
recent numbers for that day. Mr. 
Voris’ Palm Sunday carol, “Come, 
Faithful People” (Gray) was sung at 
Christ Church, Dayton. On the whole 
the best of these programs was that of 
Lloyd Morey, who presented the fol- 
lowing numbers at Trinity Church, 
University of Illinois, at a vesper 
service: 

“For Us the Christ’ (The Redemp- 
tion), Gounod. 

“Hail, True Body,’’ Byrd. 

“Blessed Jesu, by Thy Passion,’ An- 
erio. 

“Jesu, by Her Deep Devotion’’ (Sta- 
bat Mater), Rossini. 

“He Watching Over Israel’ (Elijah), 
Mendelssohn. 

“Now Our Hymn Ascendeth” (Fifteenth 
Century), Arr. Dickinson. 

“Blessed Is He Who Cometh,” 
Gounod. 
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“Forever Worthy Is the Lamb,” 
Tschaikowsky. 

“Nobody Knows the Trouble I See” 
(spiritual), Arr. Burleigh. 

‘I Couldn't Hear Nobody’ Pray” 
(spiritual), Burleigh. 

“O Gladsome Light,” Sullivan. 

“God That Madest’’ (Welsh Air), Arr. 
Lutkin. 

‘Now Sinks the Sun,”’ Parker. 

Professor Morey tells me that the 
program was sung entirely a cappella. 
It is curious that it ends with Parker’s 
masterpiece, an anthem which I men- 
tioned a month or two ago as seldom 
heard outside New England! 


Additional Notes. 

For Mother's Day remember the 
easy and useful responsive service for 
minister and choir by Voris, pub- 
lished by Ditson. I think that a 
setting of the Magnificat is always 
desirable for that day in the nonliturgi- 
cal churches; for instance, Noble in 
G minor (G. Schirmer), James in D 
(G. Schirmer), Barnes in G. 
Schirmer), or the newer ones by 
Noble (in B flat) or Candlyn (C sharp 
minor), both published by Schmidt. 
The best solos I know are the two for 
soprano and alto in Candlyn’s can- 
tata, “The Prince of Peace” (Gray). 


The new “Sketches from Nature” 
by Clokey (Fischer) take fleet fingers, 
though the first two can be managed 
by nearly anyone. I like the second 
one very much—all except its title, 
“Dripping Spring.” The four pieces 
are published as a_ suite together. 
Candlyn’s new Sonata-Rhapsody 
(Schmidt) is coming out as_ three 
separate numbers; this is a good idea, 
for it will permit organists of my own 
limited technical skill to buy and 
enjoy the delightful second movement, 
which is rather easy. A set of organ 
pieces which has given me deep satis- 
faction is “Ten Instrumental Move- 
ments from Bach’s Cantatas” (Oxford 
Press), perfectly arranged by Harvey 
Grace; some of the numbers are most 
reverent beautiful voluntaries; 
here are “transcriptions” at which 
nobody will cavil. 

Two compositions for organ from 
Fischer will give pleasant memories 
of the Portland convention of last 
September. They are Mauro-Cottone’s 
dainty “Cantilena e Musetta’ and 
Cronham’s “Night of Spring.” Dr. 
Diggle has a very pretty new piece 
called “Souvenir Poetique” (G. Schir- 
mer), which seems to me one of the 
three or four best things he has com- 
posed. Mr. McKinley has arranged a 
charming suite for organ from Han- 
del’s “Water Music” (Fischer); the 
pieces lie under the hands nicely. I 
am sorry that I did not see in time 
to commend it for. this season a 
chorale prelude on the “O Filii’ by 
Arthur Egerton (Oxford Press). It 
is called “An Easter Prelude.” Re- 
member it for next season. I did not 
see it on a single program this season. 
It begins ppp and works up to a 
joyous fff; it is not difficult. The 
finest chorale prelude I have seen this 
year is Willan’s on the “Puer Nobis 
Nascitur” (Oxford Press), which has 
a haunting simplicity and tenderness 
giving one a new proof of the great 
Canadian composer’s insight; the 
melody is one of the most artless and 
naive of Gregorian tunes, and Dr. Wil- 
lan has not spoiled its lovely simplicity. 
Be sure to see this for next Christmas. 


Mather to St. Thomas’, Brooklyn. 

Frank H. Mather, L. R. A. M., A. 
R. C. M., organist and choirmaster of 
St. Peter’s Church, Perth Amboy, N. 
J., has accepted the position of organ- 
ist and choirmaster of St. Thomas’ 
Church, Brooklyn, N. Y. At the re- 
quest of the rector and vestry he will 
continue to train the choir of St. 
Peter’s, Perth Amboy. 


Screen work included in lesson fee. 
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Easter Cantatas 
Mark Milwaukee 
Music for Easter 


By SHELDON FOOTE, F.A.G.O. 


Milwaukee, Wis., April 22.—This 
month’s review must be given over 
to Easter day and its attendant pre- 
season of Passion Sunday, Palm Sun- 
day and Holy Week, for it is at this 
time of year that the heaviest demands 
are made on an organist’s time. We 
sometimes wonder if the day of days 
would not have better music provided 
by happier hearts if a less monstrous 
routine were imposed on them. 

The pre-Easter services seem to 
have been featured more in the Epis- 
copal churches. At All Saints’ Cathe- 
dral, Milton Rusch, organist, gave Du- 
bois’ “Seven Last Words” the Mon- 
day following Passion Sunday. St. 
Paul’s presented Dvorak’s “Stabat 
Mater,” and on Good Friday the St. 
Mark’s choirs sang Stainer’s “Cruci- 
fixion.” 

One of our younger organists, Rich- 
ard Wissmueller of Pentecost English 
Lutheran, sends in a program of 
Easter music which shows excellent 
taste in quality and selection of num- 
bers. 

At Plymouth Congregational Church, 
Elwyn Owen, organist, it was again 
found necessary at Easter to have two 
services of identical nature to accom- 
modate the congregation, which could 
not be kept at home by the young bliz- 
zard without. 

Ernest Callear at Epiphany Luth- 
eran gave the Demarest cantata, 
“Christ Victorious,” at the early 
Easter day service. 

Tabernacle Baptist choir, Miss 
Sarah Armstrong, organist, gave Gei- 
bel’s “Glory of the Garden.” 

Fred Smith at Bethel Evangelical 
Church gave a special Easter program, 
using both his senior and junior 
choirs. 


Other lists of Easter music include 
Faith Lutheran, Helen Grittenger, or- 
ganist; First Methodist, Mrs. Rees 
Powell, organist; Kenwood Methodist, 
Herman Nott, organist; St. John’s 
Episcopal, Dean Randall, organist; Is- 
land Avenue Presbyterian, Porter B. 
Ellifrit, organist; Bethany Presbyte- 
rian, Oliver Wallace, organist; Cal- 
vary Baptist, Gertrude Loos, organ- 
ist, and Immanuel Presbyterian, Mrs. 
Oscar Kirchner, organist. 


J. Christopher Marks’ Jubilee. 

Dr. J. Christopher Marks observed 
his twenty-fifth anniversary as organ- 
ist and choirmaster of the Church of 
the Heavenly Rest in New York City 
April 28. The church planned special 
recognition for Dr. Marks at that 
time, note of which will be made in 
the June issue, as the May issue went 
to press before the jubilee. The new 


‘church and the new Austin organ, de- 


scribed in the February, 1928, Diapa- 
son, were used for the first time on 
Easter Day. 


Aeolian in High School. 

Factory men are busy installing the 
Aeolian organ recently donated to the 
La Salle-Peru township high school at 
Peru, Ill, by Mrs. C. H. Matthiessen, 
of New York. The organ is being 
placed in the auditorium of the school 
and its installation is not expected to 
be completed before some time in May, 
when a public concert will be held. 
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Hints and Music 
for the Theater 
Player; New Issues 


By WESLEY RAY BURROUGHS 


There is considerable discussion 
nowadays regarding the flexibility of 
the modern theater organ, and certain- 
ly compared with the antique tracker 
or even the tubular-pneumatic organs 
of the past there can be no question 
of the tremendous advantages of the 
electric over the other two. Ease of 
stop changes, less energy required to 
manipulate manuals, pedals and swell 
pedals, the many devices to eliminate 
wasted motions when playing, as well 
as the light .touch, combine to make 
the organ of the present nearly ideal. 

In connection with the work of the 
theater organist there are certain com- 
positions which may also be termed 
flexible. The basic idea may best be 
illustrated by taking a theme which 
might be used as a light neutral num- 
ber and improvising upon it in the 
forms of a march, waltz, dramatic ten- 
sion, a slow pathetic adagio and various 
other styles. A few examples will 
show our idea. Friml’s “Adieu” will 
accompany many an intricate series of 
scenes on the screen owing to its musi- 
cal texture. Beginning with a melo- 
dious, light theme in G, the piece grad- 
ually works up to a central section of 
dramatic tension, which, when prop- 
erly brought out by the organist, 
would cover a highly dramatic scene 
simply by increasing the tempo and 
the registration, which last may be 
done very smoothly by use of the 
crescendo pedal. In such a use it is 
necessary to begin the piece so that 
as the highly dramatic scene is 
reached the ‘central section of this 
number will be reached. Another such 
number is Gastelle’s “Longing.” This 
opens w ith a smooth, legato theme in 

flat, and on the second page re- 
verts to B flat, a piu mosso which 
may be similarly worked up to an 
agitato style. 

An especially fine heavy dramatic 
work that is flexible in the reverse 
manner is J. Buisson’s “Antigone” 
overture. It opens with two pages of 
striking chords and sequences, and 
the main allegro movement is based 
upon three descending chromatic 
chords, which are given a lengthy ex- 
position. We used this work on the 
DeMille “King of Kings” film at the 
scene where the mob was calling to 
Pilate to release Barabbas instead of 
Christ. The three chords fitted ideally 
with the three syllables of the name 
}arabbas, and very much better than 
the inane number given by the cue 
sheet arranger. This same theme may 
be reversed to a soft and slow tempo, 
with a corresponding change of reg- 
istration, and serve as accompaniment 
to scenes of grief and sorrow. Again, 
on page 13, with the change into D 
major in a cantabile style, with use 
of delicate combinations of stops, 
the number may typify quietness, con- 
tentment or a neutral scene. A still 
different composition—R, Benoit’s 
“Scene Dramatique’—while written 
originally as an agitato mysterioso, 
may be slowed down and _ properly 
registered to accompany similar 
scenes. 

The progressive theater organist will 
find many such numbers in his li- 
brary, and in purchasing additions to 
his repertoire it will be well to ob- 
serve if they are so constituted as to 
be available in this style. If they are, 
they are twice as valuable to him as 
numbers that are not. A piano solo— 
one of the old-timers—may be treated 
in this way. In N. D. Ayer’s “Twi- 
light” in F, the central section may be 
gradually brought up to a point of 
high dramatic value. 

We do not mean to say that por- 
tions of the pieces cited here should 
be used in scenes of tremendous ex- 
citement that require the obvious use 
of an agitato, but the point is that a 
composition of this style may be made 
to cover many times the length of 
three short-timed cues as given on 
many cue sheets. 


New Photoplay Music. 
Four looseleaf series which are of 
value to the theater organist because 


they are written by Emil Velazco, one 
of the — of the Roxy Thea- 
ter, New York, reach us this month. 
Mr. Velazco no doubt has improvised 
these numbers at sight in his work, 
and the profession is fortunate in that 
he has taken the time ond trouble to 
write them down. The first series is 
“Komedy Kartoons,” and consists of 
“Aesop’s Fables,” “Noah’s Ark,” 
“Monkey Bizness,” “Green Giraffe” 
and “Ignatz Mouse.” These are all of 
the sparkling, vivacious type of two- 
four numbers. Syncopation, duo form 
and theme in the alto part (for thumb 
work) constitute the first number. 
The second is a straight two-four with 
an excursion into E flat, and some- 
how the rhythm suggests a Chinese 
atmosphere. Perhaps after all Noah 
had a Chinese servant! The third is a 
lively four-four, while the giraffe is 
represented by an unusual five-four 
piece with the melody beginning | in the 
baritone section. “Ignatz Mouse” is clev- 
erly written, and the registration sug- 
gested includes tibia, kinura, piccolo, 
twelfth, fifteenth and tierce, giving an 
idea of the effect to be obtained in 
illustrating the tiny screen hero. 

The second series, labeled “Novelty 
Intermezzos,” has “Francesca,” ‘Pus- 
sy Willows,” “Spring Flowers,” “Ar- 
bor of Roses” and “Valsette.” Of 
these the second and fourth are the 
most original, although the others 
have a spontaneity that captivate one 
instantly. 

The third series, “Scenics,” fills a 
want. Titled “Silent Places,” “Deep 
Lagoon,” “Forest Scenes,” “Sparkling 
Waters,” and “Fleeting Clouds,” the 
first three are gems of the first water. 
“Silent Places” has an_ entrancing 
theme, with a hint of Indian atmos- 
phere in the last four notes of the ca- 
dence. The second contains an In- 
dian lute call which is given to the 
left hand, while the right plays thirty- 
second note arpeggios on the harp, 
flute and piccolo. The theme is note- 
worthy again in the third and the 
cloud theme in the fifth stands out 
prominently. 

The last series, entitled “Organ- 
ettes,” contains worthwhile material, 
and the pieces are amusing both in 
titles and musical ideas presented. 
“Tickling the Tibias” is a four-four 
allegro in G; “Consoling the Con- 
sole” a piece in a similar rhythm. “Dia- 
pason Ditties,” although a four-four, 
is slightly different in calibre. “Kid- 
ding the Kinura” is a piquant and 
pleasing item, while ‘Messing the 
Manuals,” the final number of the 
series, is a brilliant novelty in G. This 
series and the following are issued by 
the I. Berlin Standard Music Com- 


pany. 
Military: ‘The Spirit of War,” by 
Jacquet. This pictures mobilization, 


returning warriors, etc. The use of 
augmented chords in the brilliant fan- 
fares allotted to the tubas and trum- 
pets makes it especially effective. 

Sea and Storm: “Turbulent Wa- 
ters,” by Jacquet. Sub-titled a “sin- 
ister allegro,” this piece portrays 
scenes incident to the passage of a boat 
down a dangerous stream. 

Heavy Dramatic and Agitatos: 
“Trailing the Fugitive,’ by Kempin- 
ski, is a semi-heavy hurry of new and 
original material. We like particu- 
larly the descending chord progres- 
sions on the third page. “The Riot- 
ous Mob,” by Pintel, “Rebellion,” by 
Pasternack, “Mortal Combat,” by Low- 
itz, and “Fighting the Flames,” by 
Pasternack, are all proper for scenes 
of tremendous excitement, fires, mobs, 
duels, storms and other tumult. 

“Jazz Agitato,” by Carbonara, is an 
entirely new idea, written in an agi- 
tato style, but containing the jazz at- 
mosphere. It is suitable for sudden 
fights in cabarets and dance halls. 
“Agitato Lamentoso,” by Pasternack, 
has an emotional and pathetic element 
in addition to the agitated medium. 
“Sarcasm,” by Kempinski, is suggested 
for scenes where taunts and sneers 
lead up to a fist fight. 

Oriental: A piano suite by Lily 
Strickland (J. Fischer), who has writ- 
ten so many good suites and single 
numbers of Eastern mysticism, has 
been received. “Indienne” has as its 
first movement “The Snake Charmer,” 
a plaintive and weird theme in A min- 
or, accompanied by a drone _ bass. 
“Caravan Dance” is a quiet, expressive 
section, while ““Nautch Dance” is more 


vigorous. “The Fakir” portrays the 
Eastern magician with his legerdemain 
and “From a Temple” concludes the 
work, being an adagio movement in 
C major, with liberal eifths and fourths 
employed by the right hand, while the 
left contributes a flowing accompani- 
ment of arpeggios. 


New Work by Parks Has Premiere. 

“Fantasticus,” a new work by Henry 
Francis Parks, received its first per- 
formance by the Chicago People’s 
Symphony Orchestra, P. Marinus 
Paulsen, conductor, Sunday afternoon, 
April 21, at the Eighth Street Theater, 
Chicago. It is a composition inspired 
by the antics of his baby daughter, 


Echo Isabelle, and one of four com-. 


positions comprising an American 
Ballet Suite played by Pacific coast 
orchestras. 


Dedicated by E. Stanley Seder. 

Edwin Stanley Seder, F. A.*G. O., 
on March 17 gave the opening recital 
on the three-manual Page organ at the 
United Lutheran Church, Oak Park. 
April 24 Mr. Seder gave the dedicatory 
recital on the three-manual Reuter 
organ at Bethlehem Lutheran Church, 
Minneapolis, and on the 25th gave a 
recital at the House of Hope Presby- 
terian Church under the auspices of 
the Minnesota A. G. O., who enter- 
tained him at dinner preceding the 
recital. 


THE SQUAWKIES. 


When you go to a show, 

Sure, the picture’s the thing 

Tho’ the music can make it seem grand. 

But good music that’s real 

Doesn’t squawk, scratch or squeal, 

Like the ‘“‘synchronized’’ music that’s 
canned. 


Yes, we all love to gaze 

On a beautiful girl— 

One that’s charming of form and of face. 
But the “movies’”’ that talk 

Sure do give us a shock 

When we learn that the lady sings bass. 


The big brawny cowboy 

Gives the kiddies much joy, 

Such excitement and thrills till they 
shriek, 

We expect a voice strong, 

But indeed we are wrong 

In the squawkies his voice is a squeak. 


Oh, they say it’s delightful— 

This “sound effect’’ stuff— 

But the public will soon understand, 

That good music that’s real 

Doesn’t scratch, doesn’t squeal, 

Like the “synchronized” music that’s 
canned, 
—John Merle in the Intermezzo. 
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HE Wurlitzer Organ is built for per- 
manence. The best selected materials 
enter into its construction. The most 
skilled craftsmen, under expert super- 
vision, complete each organ as an indi- 
vidual masterpiece. 


Creation of a Wurlitzer Organ begins 
with intelligent and accurate design, 
follows through construction and in- 
stallation, and continues in convenient 
and competent service. 


Wurlitzer Organs are designed, built, 
voiced, installed and serviced by 
Wurlitzer men. They are aWurlitzer 
responsibility from start to finish— 
financially, structurally and tonally. 
These are important factors the buyer 
cannot afford to overlook. 


The Rudolph Wurlitzer Company 


FACTORIES: North Tonawanda, New York 
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Who's Who Among American Organists 


J. Lawrence Erb. 

J. Lawrence Erb, Mus. D., F. A. 
G. O., musical educator and author of 
national reputation, at present on the 
faculty of the Connecticut College for 
Women, at New London, is a distin- 
guished product of the American farm, 
with all the virility and wholesomeness 
represented thereby. 

Mr. Erb was born Feb. 5, 1877, on a 
farm not far from Reading, Pa. His 
parents, still living, are both Americans, 
his ancestors having moved to Penn- 
sylvania about 1725. There were no 
musicians among his ancestors, nor 
any persons particularly interested in 
music. 

Mr. Erb’s general education was re- 
ceived in the public schools and in 
high school at Pottstown, Pa., with 
one year at the Hill School in the 
same town. He was graduated from 
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the high school at the age of 15, and 


a few weeks later took his first 
organ position at St. James’ Lu- 
theran Church in Pottstown. His in- 


struction, chiefly upon the reed or- 
gan, had been received from Jacob 
Baver, organist of the local Catholic 
church, and from Samuel Boyer, who 
was for a lifetime the music teacher 
and organist and violinist of the coun- 
tryside for miles around. He lived 
until well past 80, active to the end 
in his protession. As soon as Mr. 
Erb began playing in St. James’ 
- undertook serious organ study with 

W. Weiser of Emmanuel Lutheran 
Church, the leading organist and 
teacher of piano and organ between 
Norristown and Reading. With him 
he worked two years, until he went to 
New York to continue his studies. In 
New York, beginning in September, 
1894, he studied organ, voice and the 
theoretical branches at the Metropoli- 
tan College of Music under William 
Sherman. R. H. Woodman, Harry 
Rowe Shelley. H. W. Greene, John 
C. Griggs, Dudley Buck and others, 
continuing until 1900 with theoretical 
studies and’ advanced piano under 
Mme. Caia Aarup Greene. He also 
had a year of piano at the Virgil 
School under John Brady. 

In May, 1895, Mr. Erb became or- 
ganist and assistant choirmaster at the 
Broome Street Tabernacle (Presby- 
terian), being associated with Dr. H 
R. Palmer. He remained there until 
his removal from New York in 1905. 
In 1897 he became organist and choir- 
master at the Second Unitarian Church, 
Brooklyn, continuing in this position 
also until 1905, carrying the two po- 
sitions by having an assistant to take 
the one overlapping service each Sun- 
day and playing four services every 
Sunday himself. In 1896-7 he was di- 
rector in the new Adelphi College, 


Brooklyn, but had to relinquish that 
position after one year because of too 
much work. For two years he taught 
in music schools in New York and 
Brooklyn, but gave that up for pri- 
vate teaching and to find more time for 
composing and writing. His first 
book, “Johannes Brahms: a_ Biog- 
raphy,” appeared in 1905 and was the 
first biography of Brahms to be pub- 
lished in the English language. 

In February, 1905, Mr. Erb trans- 
ferred his activities definitely to the 
field of college work, going at that 
time to the University of Wooster 
(Ohio), as director of the conserva- 
tory of music and organist and choir- 
master of the college church, West- 
minster Presbyterian. This position 
he retained until 1913, when he went 
for a year to the Fourth Presbyterian 
Church in Chicago as organist and 
musical director. In May, 1914, Mrs. 
Erb and he went to Europe to attend 
the sessions of the International Mu- 
sical Society in Paris, planning to re- 
main through the year for rest and 


study, but the war drove them home. 
By an interesting coincidence, two 
weeks before they decided that it 


might be wise to return to America, 
he received a call to the University 
of Illinois as director of the school of 
music and university organist, which 
he accepted, remaining from Septem- 
ber, 1914, to September, 1921. Dur- 
ing the first three years of this period 
he also acted as organist-choirmaster 
of McKinley Presbyterian Church, the 
student Presbyterian church at the 
university. In 1921, having suffered 
from the effects of overwork during 
and after the war, Mr. Erb retired 
temporarily from college duties and 
went to New York as managing di- 
rector of the American Institute of 
Applied Music, continuing in that po- 
sition for three years. In February. 
1923, he became professor of music 
at Connecticut College for Women, 
New London. For a year and a half 
he combined the two positions, but 
eventually found weekly commuting 
between New York and New London 
too exhausting. In March, 1925, he 
was appointed organist and director 
at the First Church of Christ (Con- 
gregational) in New London, resigning 
in October, 1926, to go to the United 
Congregational in Norwich, Conn. In 
1927-28 he conducted the Y. W. C. A. 
glee club in New London, the Wom- 
en’s Club chorus in Norwich and the 
Norwich Choral Society. The last- 
named he still conducts. 

Mr. Erb became active in the Mu- 
sic Teachers’ National Association in 
1894 and has been secretary one year 
and president four years, besides serv- 
ing on many committees. He was 
prominent also in the Ohio and TIlli- 
nois Music Teachers’ Associations, 
and served as state chairman of the 
Illinois N. A. O., and state president 
of the Illinois chapter of the N. F. 
M. C. He became a fellow of the 
A. G. O. in 1910 and received the 
honorary degree of doctor of music 
from Wooster College in 1921. 

Mr. Erb’s first recital appearances 
occurred in New York in the 90s. At 
Illinois he gave weekly recitals for 
seven years, besides appearing in re- 
citals and lectures in over half the 
states of the Union. He has given 
fully 500 recitals in the last thirty 
years, about 300 of them during the 
period at the University of Illinois. 
His literary work has occupied a good 
deal of his time, and besides the 
Brahms volume prev iously mentioned, 
he is the author of “Hymns and 
Church Music,” “Elements of Har- 
mony,” “Elementary Theory,” and, 
most recently, “Music Appreciation 
for the Student.” About 300 maga- 
zine articles by Dr. Erb have been 
published since 1896, when the first 
one came out in the Etude. His com- 
positions, chiefly for the organ and 
choir, make a fair list. He has also 
published compositions for the piano, 
including some studies, and songs and 
secular choruses for mixed, male and 
female chorus. 

Mr. Erb married Ethel 
Heydinger of Brooklyn, N. 
1899. They have one son, 


Bernice 
Donald 


Milton, who is assistant professor of 
economics at the University of Ore- 
gon, and one grand-daughter, Bar- 
bara. 


Daniel R. Philippi. 

Having heard of Daniel R. Philippi 
and his work as sub-organist at St. 
Thomas’, while in New York City 
about twelve years ago I was pre- 
sumptuous enough to call him up on 
the telephone. Being from a sup- 
posedly primitive frontier country, 
where it is assumed that Indians are 
constantly on the alert with scalping 
knives ready to seize a victim on the 
street at midday, I expected a cold 
and indifferent reception with a short 
“glad to have heard from you,” but I 
was most agreeably surprised to hear a 
very cordial voice say: “I am so glad 
you called me; one of the charms of 
life is meeting new people and mak- 
ing new friends. Can’t you come up to 


_the church? I am now drilling the choir 


boys, but I shall_have time for a little 
visit with you.” I felt honored to have 
such a greeting from a musician of 
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the East; so I accepted his cordial in- 
vitation and in a few minutes found 
myself in the presence of one of the 
most charming men it has been my 
good fortune to know. As if by some 
subtle genius he seemed to have intui- 
tively discovered my insatiate love for 
the organ, and allowed his “fingers to 
wander over the keys” of that wonder- 
ful instrument at St. Thomas’. If you 
have a vivid imagination you can 
understand the thrill I enjoyed while 
this “genius of tone color” shifted 
colors and delicate shades as he drew 
the stops until it seemed that both his 
genius and the resources of the organ 
were without limit. 

Since that memorable event Mr. 
Philippi has honored me by coming to 
my home at Portland, when on the 
coast, and has played two recitals on 
our municipal organ. What an envi- 
able biographical sketch for an artist 
who has scracely reached his prime: 

1902-1904—Organist at University 
Heights Presbyterian Church, New 
York. 

1903—Deputy fcr Horatio Parker at 
St. Nicholas’ Church. New York. 

1904-1905—Organist and choirmas- 
ter St. James’ Church, Fordham, N. Y. 

1906-1908—Assistant to Leopold 
Stckowski at St. Bartholomew’s 
Church, New York. 

1906-1913—Organist and choirmaster 
All Souls’ Church, New York. 

1913-1920—Assistant to T. Tertius 
Noble at St. Thomas’ Church, New 
York. 

1915—Engaged for recitals at Pan- 
ama-Pacific Exposition, San Francisco. 

1920-1927—Organist and choirmas- 
ter at Church of the Ascension, Pitts- 
burgh, Pa. (During these years he 
frequently gave recitals for Dr. Charles 


Heinroth at Carnegie Hall, Pitts- 
1927—Appointed to Christ Church 


Cathedral, St. Louis. 

1924—Played recital at the N. A. O. 
convention held in Atlantic City. 

1928—Played recital tri-state 
music convention in Memphis, Tenn. 
Was also director of music at Shady- 
side Academy, Pittsburgh. 

This fine tribute was recently paid 
to Mr. Philippi by the members of 


the First Congregational Church, 
St. Louis: 

“Mr. Daniel R. Philippi, recitalist at 
the dedication service of the organ, is 
also the designer of the instrument. 
It is therefore particularly appropriate 
that the initial recital should be given 
by him 

o addition to an unusual technical 
equipment, Mr. Philippi possesses fine 
interpretative genius, an exquisite 
sense of tone color and blending, and 
so astounding a memory that he plays 
practically all the great works of Bach 
without manuscript, to say nothing of 
less exacting music. 

“The church is exceedingly grateful 
to Mr. Philippi for his generous and 
unselfish interest in the beautiful in- 
strument which is to mean so much in 
its worship, and the committee is to 
be congratulated upon having enlisted 
his Services as consultant and recital- 
ist.” 

James A. BAMFoRD. 


Mrs. James H. Cravens. 

Visitors from the cultural centers of 
the world have often expressed their 
appreciation of the high quality of the 
music in Westminster Congregational 
Church, Kansas City, Mo., and there 
is a good reason, which is chiefly the 
ability, enthusiasm and industry of the 
organist and director, Mrs. James H. 
Cravens. This organist is peculiarly 
fortunate in having the loyal support 
of the whole body of the congrega- 
tion, which manifests itself not only in 
encomiums, but in the most liberal 
financial support, which enables the 
music committee to place at the dis- 
posal of the director some of the best 
voices available in the community of 
half a million people. In fact, the 
congregation glories in the fact that 
this church has one of the best 
quartets to be found in the central 
West. 

Mrs. Cravens, whose maiden name 
was Lorena Searcy, spent her early 
childhood in the neighborhood where 
she now resides. As a child she mani- 
fested a peculiar musical precocity 
which dragged her into the limelight 
as a solo piano player at the tender 
age of 9 vears. Her only instructor in 
organ was the “grand old man” of 
Kansas City, Franklin P. Fisk, who 
died full of years and honors nearly 
two years ago; and she enjoyed also 
the unusual privilege of association 
with Carl Busch, of international fame, 
with choral work and accompaniments. 
Later in her career she studied piano 
in New York with Dr. William Mason 
and with Alexander Lambert. This 
excellent equipment has been supple- 
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mented by four trips to Europe, where 
she heard the great works of the mas- 
ters rendered in a manner which js in 
itself a course of training as well as an 
unspeakable joy. 

Mrs. Cravens has occupied several 
organ benches in Kansas City, but her 
mus‘cal life has been devoted mostly 
to the organ and choir of Westminster 
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Congregational Church, of which she 
became organist in July, 1895, and 
where, with occasional temporary in- 
terruptions, she has remained for near- 
ly thirty-four years. She has been 
director of the choir for about twenty 
years. 

Impressed by the high standard of 
rendition which she has heard in the 
greater centers, Mrs. Cravens insists 
that the musical service shall, in all 
its details, be an expression of rever- 
ential worship, never yielding to the 
spectacular or to the capricious. Her 
hymn playing is broad and choral in 
effect to a degree that has excited 
favorable comment from all who have 
heard it. And in this she follows the 
best English tradition, which does not 
countenance dragging or a slowing 
down at the later lines of the stanzas. 
One of the Kansas City newspapers 
published this in 1920: “The church 
music at Westminster is of outstand- 
ing importance, both for its musical 
and religious values. Mrs. James H. 
Cravens, the organist and director, 
has a rare genius in rendering the 
finest music in the most devotional 
spirit. Every musical selection is 
offered as an act of worship.” 

Though of genial disposition, Mrs. 
Cravens is unyielding in the prepara- 
tion and rendition of the work of her 
choir. Slip-shod and indifferent prac- 
tice is not tolerated and the choir re- 
ceives frequent demonstrations of her 
peculiar faculty of absolute pitch. The 
organist is a member of the church 
and enjoys the happiest social relations 


with its members, many of whom 
have known her from her childhood 
days. 


Miss Searcy was married in June, 
1897, to James H. Cravens, a practic- 
ing lawyer who takes the keenest in- 
terest in his wife’s work. They have 
er a girl of 14 and a boy 


Reginald Wesley Martin. 

Reginald W. Martin comes by his 
talent as an organist and composer by 
both inheritance environment. 
Born in England, the son of an organ- 
ist, he received his first training from 
his father, surrounded by the tradi- 
tions of the best in English church 
music. Then he came to America. 
played for a time in Chicago churches 
and at present is assistant professor 
of music at Sweet Briar College, Sweet 
Briar, Va. He is generally known 
through a long list of his composi- 
tions. 

Reginald Wesley Martin was born 
at Forest Gate, Essex, England, in 
1885. He studied piano and organ 
with his father, S. Wesley Martin. In 
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1894 he came to this country and was 
appointed organist at the Church of 
the Ascension, Chicago, when only 14 
years old, remaining there for three 
years. Later he was organist at 
St. Chrysostom’s, Chicago; St. Paul’s 
Pro-Cathedral, Los Angeles, and 
Trinity Church, Santa Barbara, Cal. 


He studied piano with Howard Wells 
and William H. Sherwood in Chicago. 
In 1916 Mr. Martin went to Tally’s 
Theater, Los Angeles, remaining there 
for five years. The large four-manual 
organ at Tally’s was at that time one 
of the largest theater organs in the 
country. 

Besides his post as assistant pro- 
fessor of music Mr. Martin is organist 
at Sweet Briar College and gives regu- 
lar recitals throughout the scholastic 
year. He has been at this college for 
the last five years, teaching organ, 
piano and harmony. For the last ten 
years he has devoted much time to 
composition and at least forty of his 
compositions have been published. 
They are mostly for choir, but include 
songs and organ pieces. 


SCRANTON SERIES VARIED 


Many Media Used in Community 
Concert Programs of Season. 

The sixth series of Sunday afternoon 
concerts given by musicians of the 
community under the direction of the 
music committee of the Scranton, Pa., 
Chamber of Commerce in the cham- 
ber auditorium, which closed Sunday, 
March 24, presented a wide variety in 
subject, music, media of expression 
and personnel. A characteristic of this 
series was the fact that to a large 
degree each concert stood by itself. 
For instance, the first of the series, 
Feb. 24, was composed of Polish music, 
performed by soloists and _ choral 
groups from the Frederick Chopin 
Choir of St. Stanislaus’ Polish National 
Catholic Church, under the direction 
of Professor A. B. Pilkulski. Although 
all the music was sung in Polish there 
was not a person in the large audience 
who did not find great enjoyment in 
this contribution to the music of the 
day. Distinctly different was the con- 
cert of March 3, when the major part 
of the music was Deane Shure’s suite 
for organ, “Through Palestine,” played 
by Alwyn T. Davies, A. A. G. O., of 
the Presbyterian Church at Olyphant, 
with interpretative readings from 
Katherine Lee Bates’ “Pilgrim Ship” 
by James Hendley Link. The theme 
of the program was further marked 
by solos sung by Magdalen James, 
contralto, and John Burnett, baritone. 

In the third, the theme was music 
composed for children, the artists being 
Jeanne Samter Heinz, soprano; Isa- 
bella Brissette, pianist; Ellen Fulton, 
organist, and Frieda Nordt, accom- 
panist. The music was chosen from 
Schumann, Fay Foster, Ravel, Gounod, 
Debussy and Humperdinck. The audi- 
ence included many young people. 

March 17 the feature of the program 
was folk music from the hills and 
plains of Hungary. The artists were 
Rudolph Reisman, a young violinist 
of Magyar ancestry; Florence Haller 
McCutcheon, soprano, who sang all 
the songs in the Magyar tongue; 
Helen Bray Jones, pianist, and Ellen 
Fulton, organist and accompanist. 
Two of the numbers represented 
original work by the artists who per- 
formed them. They were an adapta- 
tion for organ of some Hungarian 
folksongs by Miss Fulton and a con- 
cert arrangement of the folksong “The 
Sun Is in Love with the Moon” for 
the violin by Mr. Reisman. The Hun- 
garian composers represented were 
Hubay, Agghazy and Liszt. 

The last concert, March 24, was the 
yearly presentation of the program of 
garden pictures and music, originated 
by a group of Century Club members, 
in which the musicians were Marjorie 
Schadt Scragg, soprano; Ellen Fulton, 
organist and pianist, and Helen Bray 
Jones, accompanist. 

The series is notable for the fact that 
colored lantern slides were used at 
three of the concerts and the fact that 
they demonstrated the large variety of 
media available for appealing to the 
artistic emotions of the community. 


Van Dusen Organ Club Meeting. 

The Van Dusen Organ Club held its 
April meeting in recital hall of Kim- 
ball Hall Thursday, April 11. The pro- 
gram consisted of two groups of songs 
by the Hackett Singers, piano solos 
by Margaret Hughes, Margaret Mc- 
Clelland, Whitmer Byrne and Sydney 
Eskoz and two-piano pieces by Ed- 
ward Eigenschenk and Harold Cobb. 
The program was followed by a social 
hour, with dancing. 


Catholic 
Music; Hints for 
Those in Charge 


By ARTHUR C. BECKER 


A work of unusual interest to the 
Catholic organist has been received 
by this department within the last 
month. It is a series of organ pieces by 
Charles Tournemire called “L’Orgue 
Mystique,” written for the liturgical 
year, consisting altogether of fifty-one 
sets of pieces, divided into three cycles 
—the cycle of Christmas, the cycle of 
Easter and the cycle following Whit- 
sunday. 

Before going into the merits of this 
work, really one of the greatest 
achievements in organ composition of 
modern times, it might be well to 
mention that the composer, Charles 
Tournemire, is professor of organ and 
composition at the Conservatoire Na- 
tional de Musique de Paris, and organ- 
ist of the Church of St. Clotilde, where 
Cesar Franck was for so long organist. 

Quoting from the author: 

“The fifty-one” offices which con- 
stitute the complete set of the liturgi- 
cal year called the ‘Mystic Organ’ are 
grouped in three great cycles: Christ- 
mas, Easter and the cycle following 
Whitsuntide. For each of these offices 
the author has established the follow- 
ing divisions: Prelude or introit, 
offertory, elevation, communion, term- 
inal piece. Plain chant, which really 
is an inexhaustible source of mysteri- 
ous and splendid lines—plain chant, 
triumph of modal art—is freely para- 
phrased for each piece in the course of 
the work forming this complete set. 
Endeavors have been made to main- 
tain the infinite suppleness of its 
phrasing, its unmatched suavity, its 
mystical depth; alike endeavors were 
made toward the association of medie- 
val garlands with the many-sided 
resources of polyphony, laying aside 
any accents which could alter the 
serenity of cathedral music. The 
various forms, interludes, fantasias, 
paraphrases, chorales, etc., are to be 
found in this work. Though the chief 
object of this new organ music is the 
ornamentation of liturgic offices, it will 
be also useful for concerts.” 

The above gives an idea of the aims 
of the composer. 


Now for an analysis of the music 
itself. It is written in the most mod- 
ern of harmonic idioms, with an im- 
pressionistic treatment throughout. 
All the pieces are based on plain chant 
melodies, but often because of the 
abstruse harmonic treatment it is hard 
to define the melodic line without 
careful study. The whole work is 
very difficult and would demand a 
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degree of proficiency not too often 
found among our organists. 

While these pieces were written for 
the accompaniment to the mass, their 
style is so modern and filled with so 
many dissonances that I am _ afraid 
they would not be appreciated by the 
average worshiper in the pew, at least 
not in America. 


To my mind this work is a marvel 
of consummate skill, but appealing 
primarily to the cultured musician, the 
only one who is cognizant of the trend 
of modern music. Of course, in our 
day and age all art seems to be reach- 
ing for a degree of modernism and 
impressionism that in many cases only 
the author himself can feel, and I 
believe that is the case in this work. 

Tournemire places a mystical frame 
around the ancient melodies, thereby 
giving them color of which in them- 
selves they are incapable, but a color 
or series of impressions the beauty of 
which I believe he alone feels. The 
future will tell the tale. Summing up, 
I would like to quote Joseph Bonnet, 
who has written a preface to this 
work: 

“A great musician was needed for 
the accomplishment of this work, a 
master of organ technique and com- 
position, having a great spirit of faith, 
loving the supernatural beauty of the 
liturgy and of the Gregorian melodies, 
disciple of Sebastian Bach and his 
Latin forerunners, who created for 
Gregorian themes different forms that 
the great cantor resumed in the 
chorale preludes. This great musician 
had to work in peace and meditation, 
as an artist must do. The pieces pub- 
lished are a real charm and a splendid 
evocation of the architecture of our 
cathedrals, of the rich color of their 
stained glass, of liturgical splendor 
revealed to us in the Monastery of 
Solesmes as we would like to find them 
in every church of the Catholic world. 
Our modern musical writing is ex- 
traordinarily fit to adorn Gregorian 
melodies, so, without sacrificing any- 
thing of his rich imagination or his 
brilliant originality, Charles Tourne- 
mire has succeeded in creating a mys- 
tical frame for the liturgical melodies.” 


Chas. F. Chadwick 
ORGAN BUILDER 


28 Dorchester Street 


SPRINGFIELD, MASS. 


My specialty 
is modernizing old instruments 
Tuning, Voicing and Repairing 


Electric Blowers Installed 


Make the Joy of Musical Expression Yours 


Whether you would like to play professionally or for your own amusement, 
profit by the advanced, up-to-date methods of teaching. For lessons in 


ORGAN AND PIANO 
Write or Telephone 
Harry H. Corey 
Residence, Elwood Arms Apartments, 21 Elwood Place, Newark. N. J. 
Telephone Humboldt 2870 
Organist, Mt. Prospect Theatre 


Organ Recitals, Broadcasting and any other Engagements may be arranged for 
Instrumental, Vocal Accompaniment and Other Musical Activities 


PRACTICE KEYBOARDS 


We make all sizes of port- 
able Practice Keyboards, 
from 1 octave to 7% octaves. 
We are supplying these in- 
struments to many of the 
leading artists and student 
pianists. 

Send for catalogue and 
prices. We sell direct from 
factory to user. 


A. L. WHITE MFG. CO. 
215 Englewood Ave. 
CHICAGO, ILL. 


Full size 7% octave folds like a 
suit case. eight 28 lbs. Lea- 
therette covered. 
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ARKANSAS ORGANISTS 
HOLD ONE- DAY MEETING 


IN SESSION “AT EL DORADO 
John F. Robertson and Musical Coterie 
Act as Hosts—Sheldon Foote 
of Milwaukee Gives 
Evening Recital. 

The Arkansas chapter of the Ameri- 
can Guild of Organists held a very 
interesting and beneficial one-day ses- 
sion at El Dorado April 3, when enter- 
tainment was offered the visiting 
group by the organists of the city, 
headed by John F. Robertson of the 
First Methodist Church, and the 
Musical Coterie. 

A short business session was held at 
2 p. m. at the First Methodist Church, 
with Sheldon Foote, Mus. B., F. A. 
G. O., of Milwaukee, as the presiding 
officer. The session was devoted to a 
general discussion of problems of the 
profession and plans for raising its 
standards. Qificers were elected as 
follows: Robert A. Irvin, Monroe, La., 
dean; Mrs. Pratt Bacon, Texarkana, 
sub-dean; Miss Bessie Hearon, El 
Dorado, secretary; Miss Bea Hunter, 
Pine Bluff, treasurer. 

At 4 o’clock a recital was presented 
by Robert A. Irvin, organist and choir- 
master of Grace Episcopal Church, 
Monroe, La.; Miss Katherine Ham- 
mons of Dallas, Tex., dean of the 
Texas chapter, and Mrs. Ray Moore, 
Shreveport, La., organist St. Mark’s 
Church. Miss Hammons appeared first, 
playing: Rhapsody, Silver; “A Song 
of Consolation,” Cole; ‘“Hymnus,” 
von Fielitz; Rondino, Mason Slade; 
Concert Caprice, Edward Kkreiser. 
Mrs. Moore gave an interpretation of 
the Preludio, Adagio and Fugue move- 
ments of Guilmant’s Third Sonata 
and the Intermezzo by Ernest Shep- 
pard. Mr. Irvin's group embraced: 
Scherzo, Widor; “Legende,” Ernest 
Douglas, and Toccata (“Tu es Petra”), 
Mulet. 

The afternoon and evening concerts 
were varied by a drive over the city, 


followed by dinner at the Country 
Club, by the Musical Coterie. Mrs. 
R. N. Garrett presided at the table, 
Ww hich was decked with spring flowers 
in pastel shades. Mrs. Garrett intro- 
duced in informal fashion J. K. 
Mahony. who gave a brief greeting 
and welcome to the visitors. Mrs. 
Sam Babb, accompanied by Mrs. J. D. 
Trimble, sang two numbers. Miss 
Louise Virginia Hoffer played two 
piano selections. The Musical Coterie 
Sextet sang two numbers, accom- 
panied }y Mrs. Graham Moore. Robert 
A. Irvin explained briefly the purpose 
of the American Guild of Organists. 

The superb playing of Sheldon 
Foote was a brilliant climax of the 
session in the evening at the First 
Methodist Church. Mr. Foote was 
warmly received by the assemblage. 
His program follows: Concerto in 
B flat, Handel; “The Swan,” Saint- 
Saens; Chorale Prelude, Bach; “Rou- 
lade Chromatique,” Bingham; Prelude 
and Fugue in A minor, Bach; Sketch 
D flat, Schumann; ‘Liebestod” 

“Tristan Isolde,”), Wagner; 
oon in F, Crawford. 


Dedication at Steubenville, Ohio. 

A three-manual organ built by Durst, 
Boegle & Co. of -Erie, Pa., for St. 
Paul’s Episcopal Church at Steuben- 
ville, Ohio, was dedicated with a re- 
cital by J. B. Francis McDowell of 
Columbus, Ohio, on the evening of 
April 1. The instrument incorporates 
the pipes of the old organ, with the 
addition of five stops. It is a memorial 
to the late Joseph B. Doyle, who was 
chorister and historian of St. Paul’s 
and who presented the original instru- 
ment to the church in 1901. In his 
recital Mr. McDowell played this pro- 
gram: Prelude and Fugue No. 1, 
Mendelssohn; Intermezzo, Brahms; 
Sonata in C minor (First Movement), 
Robert Grey Myers; “A Rose” and 
“Willow Farm” (played by the com- 
poser), J. Sheldon Scott; Chromatic 
Fantasia, Thiele; Melody and Inter- 
mezzo, Parker; Caprice in B flat, Guil- 
mant: Aria in A minor, Bach; An- 
dante from Fifth Symphony, Beetho- 
ven; “Ride of the Valkyries,” Wagner. 
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THE DIAPASON 


On Editing Organ Music| 


By ROLLO MAITLAND | 


Has it ever occurred to any of our 
readers that there might be considera- 
ble room for improvement in the mat- 
ter of the editing of organ music? I 
refer particularly to the indication of 
registration. It seems that much of 
this is very ambiguous, especially to 
young students. 

Of course we all know it is impossi- 
ble for a composer to indicate the 
registration he wishes for his number 
and have it carried out strictly by all 
organists, as evéry organ is different, 
not only in the number and kind of 
stops, but in the blending qualities of 
the same stops found in every organ. 
This is due to different scaling of pipes 
and the acoustic properties of different 
buildings. I recently noticed at the 
bottom of the first page of a composi- 
tion by a contemporary composer 
words to the effect that the registra- 
tion indicated should be strictly ad- 
hered to. This, to me, is an extreme 
case of impracticability. It brings up 
a question, however, of interpretation 
which admits of much discussion, and 
that is not the purpose of this little 
article. 

The matter that concerns us chiefly 
at this time is the phraseology used in 
indicating registration. First of all let 
us take the matter of couplers. How 
many times, for instance, do we see 
“great, 8 and 4 ft. to swell?’ Would 
this not be taken by embryo organists 
to mean that the great should be 
coupled to the swell? We know this 
is not the intention of the composer, 
but why not say what we mean? 
Would not “great, 8 and 4 ft., with 
swell coupler,” or “great, 8 and 4 ft., 
swell to great,” be a much more accu- 
rate way of expressing the same 
thought? Of course it is understood 
that when we say “swell to great” we 
mean the 8-ft. coupler, but even here, 
to make sure, it would seem in order 


to say “swell to great unison” or 
“swell to great 8 ft.” 

The same applies to pedal registra- 
tion. We read “pedal, 16 and 8 ft., to 
swell and great,” or “to swell,” etc. 
The writer does not recall ever having 
seen an organ in which the pedal could 
be coupled to the swell, and only two 
or three very large organs in which 
the pedal could be coupled to the 
great. It would seem that the manual 
to which another is coupled is the one 
which actually performs the operation 
of making both manuals active at 
once. Would it not be well for pub- 
lishers, in getting out new editions of 
organ music which has a wide sale, to 
bear this in mind and have the neces- 
sary corrections made? 

Another item which is often ambigu- 
ous is the matter of dynamic markings. 
We see “ff” or “mf” and also “p” and 
“pp” as directions, and are not sure 
whether the composer means us to add 
or subtract stops, or simply open or 
close swell-boxes. This is true particu- 
larly of music of foreign publishers. 
Where a composer can indicate which 
he intends it would seem that the 
younger organists particularly would 
be benefited. 

The matter of adding and subtract- 
ing stops also comes in for discussion 
along this line. Often we may read 
“Swell, 8 and 4-ft. flutes,” and later 
“swell strings.” Does the composer 
mean that the flutes are to be sub- 
tracted and the strings added, or are 
the strings to be added to the flutes? 
Or, we may have the direction “swell 
diapason and flute 8 ft.” and 
simply the word “strings” or 
Are these last to be added to the pre- 
vious combination or is the previous 
combination to be taken off and these 
stops put on? Sometimes the nature 
of the musical material helps us in the 
solution of this difficulty, as it does in 
the matter of dynamics, but there are 
many instances in which one, especially 
if not an organist of long experience, 
will find himself at a loss to know just 
what to do. 

A specific example of this is in 
Lemare’s “Romance” in D flat (vol- 
ume 1, No. 4, of the Recital Series 


published by Novello). If Mr. Lemare 
reads this I hope he will pardon the 
liberty we take of mentioning his work 
in this connection. At the top of page 2 
the direction for the right hand is “add 
soft 16,” for the left, “flute 4 to swell.” 
On the preceding page both hands 
have been playing on the swell with 
voix celeste 8 ft. Barring the “flute 4 
to swell,” so far so good. At the bot- 
tom of the second page we have the 
right hand playing on “great soft 8 to 
swell (do we not play on the great 
with swell coupled?) and the left hand 
on “ch; gamba and flute 4.” All goes 
swimmingly till we get to the bottom 
of the third page—no, wait a minute! 
Should not the 16-ft. called for at the 
top of page 2 have been “retired”—to 
quote Widor-Schweitzer—where we 
began to play on the great? Or should 
it be taken off at the bottom of page 3, 
where both hands return to the swell 
and the addition of the vox humana is 
called for? The writer has tried it all 
three ways, the last two mentioned, 
and also leaving the 16-ft. on through- 
out, and personally prefers taking the 


16-ft. off at the beginning of the minor 
strain. However, it’s a matter of 
opinion, and we have never heard 


Mr. Lemare play this number. 

This is not a plea for composers to 
indicate the registration they want so 
specifically that nothing is left to the 
imagination of the interpreter. As we 
said above, this is impossible. But it 
does show that there are times when 
registration could be more clearly indi- 
cated than is customary. 

With regard to adding and subtract- 
ing stops, one of our noted Philadel- 
phia organists—Frederick Maxson— 
uses the plus and minus signs for this 
purpose. So we would have “great + 
flute, 4 ft.” or “sw. — vox humana.” 
We could also have “choir — 8 and 
4-ft. flutes + clarinet.” 

Just one other little matter that 
puzzles the organ student, and that is 
to see a crescendo sign, either | by 
means of the abbreviation * ‘cresc.” or 
the diverging lines in a passage in 
which both feet are very busy with 
the pedal tones, and cannot operate 
the swell pedals. If it is a passage in 


rapid notes one would have to adopt 
Guilmant’s plan of beginning the pass- 
age very staccato and gradually play- 
ing the notes more and more legato, 
giving somewhat the psychologica: 
effect of a crescendo. But what are 
we going to do if the melody and 
accompaniment are of a_ sustained 
character and the pedals have a very 
intricate passage? 
Now let’s have some discussion. 


Concert at Camden, N. J. 

A concert was given the North 
Baptist Church, Camden, N. J., April 
15, by the Musical Art Society of the 
N. A. O. under the direction of Henry 
S. Fry. Palmer Christian was the 
guest recitalist, playing: Allegro con 
spirito, from Third Sonata, Felix Bo- 
rowski; “Impression,” Karg-Elert; 
Scherzo, Rousseau; Prelude on an An- 
cient Flemish Melody, Gilson; Min- 
uet, Rameau; Toccata, Adagio and 
Fugue in C, Bach; “Up the Saguenay,” 
Russell; Sketch in D flat, Schumann; 
“Rhapsody Catalane,” Bonnet. The 
choral club sang: “Set in Order Thy 
House” and “It is the Old Decree,” 
from “God’s Time Is Best,” Bach; 
“List to the Lark,” Dickinson; “Sum- 
mer Is Gone,” Matthews; “Ma Little 
Banjo,” Dichmont; “Weepin’ Mary,” 
Dett; “The Bells of St. Mary's” (by 
request), Adams. The audience num- 
bered about 1,000 and the weather was 
the worst ever. 


The First Baptist Church of Rock- 
ford, IIL, will install a_three- manual 
instrument in July, it is announced. 
At the church’s quarterly business 
meeting April 3 the church authorized 
the trustees to close a contract for the 
organ with the Bennett Organ Com- 
pany of Rock Island. 


The new Austin organ recently given 
to Central Church of Christ at Grand 
Rapids, Mich. in memory of Dr. 
Isaiah J. Whitfield and in honor of 
Mrs. Whitfield by Mr. and Mrs. 
George E. Hardy, was dedicated at a 
vesper service April 14. Harold Tower, 
organist at St. Mark’s Procathedral, 
played the inaugural recital. 
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KRAFT RECITAL OPENS 
ORGAN AT ROCHESTER 


FOUR-MANUAL BUILT BY BUHL 


Instrument Designed by Donald S. 
Barrows Well Displayed by Cleve- 
land Man—Dinner by A. G. O. 
Chapter for Guest. 


By GEORGE HENRY DAY. 

The Lutheran Church of the Refor- 
mation, Rochester, N. Y., Wednesday 
evening, April 10, sheltered an audi- 
ence that heard with delight an excep- 
tional organist play the inaugural re- 
cital on one of the most noteworthy 
church organs that has been installed 
in that city. This instrument js a 
memorial to Mrs. Mary A. Friederich, 
given by her late husband, John J. L. 
Friederich. It was advantageous for 
the first public recital on this organ 
that it was played by Edwin Arthur 
Kraft of Trinity Cathedral, Cleveland. 
He presented a program of works by 
Handel, Bach, Wagner, Vierne and 
others. His playing was marked by a 
great brilliancy, yet there was a 
warmth and variety of tone color al- 
ways in evidence which made the 
organ seem like a living thing. 

Perhaps the first impression the or- 
gan gave was its exceptional balance 
of power and purity of tone. The solo 
organ in the ceiling above the nave 
was particularly effective. Mr. Kraft 
made fine use of the tuba mirabilis, 
French horn, oboe and wald flote. The 
mixture work in this organ is com- 
plete, and many delightful effects were 
obtained by a judicious use of these 
harmonic stops. 

The organ is a four-manual built 
hy the Buhl Organ Company of Utica 
and designed by Donald S. Barrows. 
Its completion is the realization of a 
long-cherished wish of the church’s 
organist and choirmaster, Arthur G. 
Young. The organ has a mechanical 
feature called an “emergency cutout.” 
By this device any manual can be im- 
mediately isolated from the rest of 
the organ and caused to remain silent 
should a cipher occur. The specifica- 
tions were published in The Diapason 
last November. 

Previous to the recital Mr. Kraft 
was tendered a complimentary dinner 
by the Western New York chapter of 
the American Guild of Organists. 
Later the organists attended the re- 
cital as special guests of the church. 

Mr. Kraft’s program follows: Largo 
in E from Concerto Grosso, No. 12, 
Handel; Minuet, Carl Philipp Emanuel 
Bach; Chorale Prelude, “Lord, Hear 
the Voice of My Complaint,” Johann 
Sebastian Bach; Prelude and Fugue in 
G major, Bach; Evening Song, Schu- 
mann-Kraft; Fantasie Sonata, Ludwig 
Neuhoff; Scherzo, Dethier; “Carillon 
de Westminster,” Vierne; “In Memo- 
riam,” Emile Bourdon; Toccata in G 
minor, Harry Alexander Matthews; 
Arabesque, John Gordon Seely; “Caril- 
lon,” Sowerby; “Ride of the Val- 
kvries,” Wagner. 


Important Orders for Hall. 


The sixteenth contract to be won by 
the Hall Organ Company in California 
is for an instrument to be placed in 
Occidental College. This was awarded 
late in April. Among other important 
new Hall contracts are orders for 
organs for Leyden Congregational 
Church,, Brookline, Mass., of three 
manuals, thirty-seven stops, including 
both chimes and harp, to be installed 
in the autumn, and for Christ Lutheran 
Church, Hazelton, Pa., fifty-two stops, 
three manuals and echo, to be installed 
before Christmas. 


There is probably no other organ 
builder in the world whose business, 
religious and civic interests are as 
varied and prominent as those of 
M. P. Moller of Hagerstown, Md. 
The latest honor conferred upon 
Mr. Moller is his selection as a dele- 
gate to the World Lutheran conven- 
tion to be held in Copenhagen, Den- 
mark, beginning June 24. He plans to 
sail early next month to take part in 
the convention. 

Mr. Moller goes as a “delegate ex- 
traordinary,’ whose name has_ been 
added to the delegation of four clergy- 
men and two laymen elected at the 
United Lutheran Church convention 
held at Erie, this honor being con- 
ferred in recognition of Mr. Moller’s 
services to the church at large. 

Mathias Peter Méller was born on 
the estate Dalegaaren, on the wind- 
swept Island of Bornholm, Denmark, 
Sept. 29, 1855, the son of Niels Jorgen 
Moller. Thrown upon his own re- 
sources at the age of 14, he appren- 
ticed himself to learn the mechanical 
trade at Allinge, where for three years 
he labored from 6 o'clock in the morn- 
ing until 8 or 9 o’clock at night. He 
derived no compensation from this 
apprenticeship other than his knowl- 
edge and experience as a craftsman. 

In the spring of 1872 he came to 
America and located at Warren, Pa.. 
where he worked for a few months 
with Greenlund Brothers, manufac- 
turers of furniture. From there he 
went to the Derrick-Felgemaker Com- 
pany, which had moved from Buffalo 
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to Erie, where it erected a large pipe 
organ factory. 

It was while Mr. Moller worked as 
an assembler of organs that he con- 
ceived the idea of an improved type of 
wind chest. To construct and test out 
this invention he returned to Warren 
in January, 1875, and there built his 
first organ with the new chest. This 
organ was placed in the Swedish 
Lutheran Church at Warren. It was 
later destroyed by fire. Subsequently 
Mr. MOéller went to Philadelphia and 
there constructed an organ for exhibi- 
tion at the Centennial Exposition in 
1876. 

After building several organs in 
Philadelphia Mr. MOller in 1877 moved 
his business to Greencastle, Pa., and 
continued building organs there until 
1880. Upon the solicitation of promi- 
nent citizens of Hagerstown—among 
them United States Senator McComas, 
Governor Hamilton, etc.—he estab- 
lished his first factory in Hagerstown 
in 1881. This original structure, which 
had been enlarged six times, was 
destroyed by fire in 1895. A new loca- 
tion was selected in Hagerstown and 
on that site was erected a_ building 
which constitutes part of the present 
plant. As the business grew new units 
were added until ten additions were 
made to the original. 

Mr. MOller takes a very active in- 
terest in the civic, religious and busi- 
ness affairs of Hagerstown. He is 
president of the M. P. Moller Motor 
Car Company, the New York Central 
Iron Works and the Home Builders’ 
Building Loan Association, vice presi- 
dent of the Hagerstown Bank and 
Trust Company (the largest bank in 
the state outside of Baltimore), a 
member of the board of directors of 
the Potomac Edison Company of 
Maryland, and director of other indus- 
tries and institutions. 

In 1925 Susquehanna University, 
Selinsgrove, Pa., conferred upon Mr. 
Moller the honorary degree of doctor 
of music and in 1928 a distinctive honor 
was conferred upon him by King 
Christian X. of Denmark, who made 
him a Knight of Dannebrog. 


DONATES A MILLION 
FOR CATHOLIC MUSIC 


TO TEACH GREGORIAN CHANT 


Mrs. Justine B. Ward Will Establish 
Foundation for Propagation of 
Classic Polyphony, Montani 
Announces. 


A gift of $1,000,000 has been made 
toward the establishment of a national 
school of training in liturgical music 
of the Catholic Church through a 
foundation to be known as the Dom 
Mocquereau Schola Cantorum Founda- 
tion, Inc., it is announced by Nicola 
A. Montani, conductor and composer, 
ot Philadelphia. 

Mrs. Justine B. Ward of Dobbs 
Ferry, N. Y., founder of the Pope 
Piux X. School in New York City, au- 
thor of many textbooks on Gregorian 
chant and sacred music, and known 
in the educational world as the creator 
of the Ward method of sight-singing 
in schools, is the donor. The objects 
of the foundation will be the propaga- 
tion of Gregorian chant and _ classic 
polyphony, the preparation of teachers 
through normal and advanced courses 
leading to the degrees of B. A. and 
M. A., in all subjects dealing with 
technical and cultural equipment, in- 
cluding sight reading, vocal training, 
choir conducting, liturgy and kindred 
subjects. 

“The foundation, I hope, will do 
two things,” said the donor. “It will 
provide a permanent organization for 
teaching liturgical chant and classic 
polyphony. Also it will bring together 
in a single directorate the individuals 
who have built up two of the most im- 
portant schools of liturgical chant and 
music in this country, the already 
existing Schola Cantorum in Wash- 


ington and the Pius X. School in 
New York. 
“The name Dom Mocquereau has 


been given to this foundation because, 
in the judgment of the founders, he is 
considered the outstanding figure in 
modern times. In the world of ecclesi- 
astical chant he is the recognized 
authority among musicologists.” 
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PILCHER FOR ALTOONA, PA. 


Three-Manual with Echo to Be Placed 
in Temple Lutheran Church. 


Henry Pilcher’s Sons are soon to in- 
stall a three-manual and echo in the 
new Temple Lutheran Church, Altoo- 
na, Pa. The instrument will be divid- 
ed and elevated on each side of the 
chancel, with the console at the left 
in the choir. The echo division will 
be placed in the left rear chamber, 
speaking through grille openings on 
the balcony. The contract was nego- 
tiated through the New York office 
of the firm. The instrument will be 
installed during the early summer. 

Following is the stop specification: 

GREAT ORGAN. 
- Open Diapason, 8 ft., 73 pipes. 

Gross Fléte, 8 ft., 73 pipes. 

Clarabella, 8 ft., 73 notes. 

Duleciana, 8 ft., 73 notes. 

Chimney Flute, 4 ft., 73 notes. 

Octave, 4 ft., 73 pipes. 

Chimes (From Echo). 

SWELL ORGAN. 

English Diapason, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Aeoline, 8 ft., 73 pipes. 

Gedeckt, 8 ft., 73 pipes. 

Flute Harmonie, 4 ft., 73 pipes. 

Cornopean, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

‘Tremolo. 


CHOIR ORGAN. 

Gamba (mild), 8 ft., 73 pipes. 

Clarabella, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Chimney Flute, 4 ft., 73 pipes. 

Clarinet, 8 ft., 73 pipes. 

Chimes (From Echo). 

ECHO ORGAN. 
(Playable from Great or Choir manual of 
main organ.) 

Cor de Nuit, 8 ft., 61 pipes. 

Vox Angelica, 8 ft., 61 pipes. 

Unda Maris, 8 ft., 61 pipes. 

Vox Humana (separate box), § ft., 61 
pipes. 

PEDAL ORGAN. 

Open Diapason, 16 ft., 32 pipes. 

Bourdon, 16 ft., 32 pipes. 

Lieblich Gedeckt, 16 ft., 12 pipes. 

Octave, 8 ft., 12 pipes. 

Flute, 8 ft., 12 pipes. 

Violoncello, 8 ft., 32 notes. 

Among other recent contracts se- 
cured through the New York office 
are orders from St. John’s Episcopal 
Church, East Mauch Chunk, Pa. (two- 
manual); First Presbyterian Church, 
Hollidaysburg, Pa. (three-manual and 


echo); St. Paul’s Lutheran Church, 
Coney Island, N. Y. (two-manual), 
and Franciscan Monastery, Washing- 
ton, D. C. (three-manual). 


HEAR SWINNEN IN NEW YORK 


Mrs. Keator Hostess After Last Re- 
cital of Series at St. Andrew’s. 

The final recital in a series of three 
was given at St. Andrew’s M. E. 
Church, New York City, by Firmin 
Swinnen, April 30, assisted by the As- 
bury Park Apollo Club, Julius Zingg, 
director. Other recitals in this series 
were given by Charles M. Courboin 
Nov. 27 and by Frederick Schlieder 
Jan. 27, At this third and final recital 
Mr. Courboin and Dr. Schlieder were 
guests of honor. Mr. Swinnen’s pro- 
gram included the following numbers: 
“Piece Heroique,” Cesar Franck; Ber- 
ceuse in» D flat, Dickinson; Scherzo in 
C minor, Widor; Toccata and Fugue 
in D minor, Bach; Minuet in D, Mo- 
zart; Berceuse and Finale from “The 
Fire-Bird,” Stravinsky; “May Night,” 
Palmgren; “The Squirrel,” Weaver; 
Allegro Vivace from Fifth Symphony, 
Widor. 

After the recital a supper was served 
in the church parlors for the program 
artists, for the guests of honor, for 
the official board and recital commit- 
tee of St. Andrew’s Church, for the 
N. A. O. executive committee and a 
few other friends. Mrs. Bruce S. Kea- 
tor, organist and director of music at 
St. Andrew's, was the hostess on this 
occasion, 


Ralph A. Harris 


B.A., A. A. G. 0. 


Organist and Choirmaster 
St. Paul’s Episcopal Church 


157 St. Paul’s Place Brooklyn, N. Y. 


Percy B.Eversden 


M.A., Mus. Doc. 


Recitals :-: Instruction 
1147Aubert St. Louis, Mo. 


ASAI 


For Your Organ 
The heart of any organ is its wind supply. Without con- 


stant and reliable wind pressure it is impossible to bring 
out the beautiful and wonderful tones of your instrument. 


THE ORGOBLO 


is an essential part of any pipe organ epuipment. Thou- 
sands are in use in churches, theatres, homes and schools. 


| If you will send us the type and size of your organ, we will 
“ gladly send you acomplete description of the Orgoblo, which 
: will give satisfactory service for a life time. 


THE SPENCER TURBINE CO. 


¢ ORGAN ?. 
HARTFORD, & POWER CONNECTICUT 
Chicago Office—53 W. Jackson Boulevard. 3328 


pringtime 


Glorified! 


The Great Organ’s Reverberant Tones Sweep Through 
the Dim Nave “Like the Sound of a Great Amen” 


OW it thunders as if 

through it spake the very 
voice of God! Now it sinks 
to such low, sweet, haunting 
chords, it is as if the very soul 
of May and the year’s resur- 
rection called from a thousand 
flowering fields with the joy- 
ous songs of birds and the stir 
of responsive human hearts! 


Does Your Church Know 
the Glory of Such Music? 


THE 
HALL ORGAN 


for more than thirty years the inspir- 
ation of solemn worship, perfectly 
fulfills in —— of churchly tones, 
in beauty of appearance, in lasting 
mechanical ns the most 
exacting church requirements. 


Hall Organs are world-famed for 
simplicity in construction and for 
the ease with which they are played. 


HALL ORGAN COMPANY 


Builders of Pipe Organs for Thirty Years 
WEST HAVEN, CONNECTICUT 
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San I'rancisco News; 


Rebuilt Organ Heard 
at St. Dominic’s 


By WILLIAM W. CARRUTH, F.A.G.O. 

San Francisco, Cal., April 17—On 
April 11 organists of the bay region 
had an opportunity .of hearing and 
inspecting the rebuilt organ at 
St. Dominic’s Church. The program 
was arranged by Miss Frances Mur- 
phy, organist and choir director of the 
church. The church is one of the 
most imposing in this part of the coun- 
try and is a_ beautiful example of 
Gothic architecture. The original 
organ was built by Jesse Woodberry 
and was designed by Dr. Humphrey J. 
Stewart, who for many years was 
organist of this church. The organ 
has just been rebuilt by the Estey 
Company. As for the program: Father 
Boyle was to have delivered an ad- 
dress on Gregorian music, but illness 
prevented his appearance. A_ talented 
and promising young organist, Miss 
Wilson, played the Cantabile from 
Widor’s Fifth Symphony and_ the 
March on a Theme of Handel by 
Guilmant. Harold Mueller played 
“Death” and “Resurrection” from 
Dupre’s Passion Symphony.  Ray- 
mond White played Cesar Franck’s 
Finale in B flat. 


The city of Berkeley, western cen- 
ter of culture and science, seat of the 
state university, with an enrollment of 
over 10,000 students, has no organs of 
any great importance. The university 
has a Greek theater seating 8,000 and 
a stadium accommodating over 60,000, 
but indoor meetings and orchestral 
concerts have had to be held in the 
antiquated, and barn-like Harmon 
gymnasium. The crying need is for an 
adequate organ in an up-to-date audi- 
torium. The only regular organ re- 
citals given in this university city are 
the Friday half-hour programs by 
Estelle D. Swift, F. A. G. O., at the 
quaint little rustic Unitarian Church 
on a small two-manual instrument. 
The interest taken in her well-prepared 
and interesting programs indicates the 
response that would be given to recitals 
on an adequate instrument in a satis- 
factory auditorium. 


A three-manual Moller organ has 
just been installed in the beautiful new 
edilice of the First Christian Church 
of Oakland. The inaugural recital is 
to be played by Walter B. Kennedy, 
organist of the First Presbyterian 
Church of Oakland. 


On April 9 Mabel Hill Redfield, 
organist and choir director of the First 
Congregational Church of Berkeley, 
presented her pupil, Miss Lucy Morti- 
mer, in a recital at the North Congre- 
gational Church of Berkeley. Miss 
Mortimer played the following num- 


- bers: Sonata in C minor, Mendelssohn; 


Gothic Suite, Boellmann; London- 
derry Air, arranged by Archer; “Will 
o’ the Wisp,” Nevin; “Caroletta,” 
Groton; Toccata in D minor, Nevin. 


Harold Mueller, who is becoming so 
tavorably known for his brilliant and 
musicianly playing, has just been ap- 
pointed organist and choir director of 
St. Luke’s Episcopal Church, San 
Francisco. This church has long been 
celebrated for its fine music and among 
past organists might be mentioned 
Wallace Sabin, Uda Waldrop and 
Alexander McCurdy, Jr. 


Durst, Boegle & Co. in New Plant. 

Operations have been begun by 
Durst, Boegle & Co. in their new plant 
at Thirty-second and Hazel streets, 
Erie, Pa., the work of removing from 
the former factory at Twentieth and 
Peach streets having been accom- 
plished without disturbing production. 
The company recently purchased the 
former terminal and car barns of the 
Cambridge trolley line, as announced 
in The Diapason, and made extensive 
alterations and improvements to ac- 
commodate its expanding business. 
The new plant gives the company 
many times more floor space and 
ample room for expansion. 


MAY 1, 1929 


Alexander McCurdy, Jr. 
ORGANIST and CHOIRMASTER 
Second Presbyterian Church 
2Ist and Walnut Streets 
Philadelphia 


WALTER PECK STANLEY 


Organist and Choir Master 
Teach NORTH Associate 
Piano REFORMED CHURCH Member 
Organ Newark, N. J. 
Accompanist and Coach 
157 West 57th Street Circle 1900 
Recitals New York City 


Veme R. Stilwell 


ORGANIST and CHOIRMASTER 
Grace Episcopal Church 
Grand Rapids, Michigan 


‘TELLERS-KENT PIPE ORGANS 


Designed and Built for Your Church 


Tel’ers-Kent Pipe Organs are 
installed in many Churches and in- 
stitutions throughout the country, 
because of their beautiful tone, ar- 
tistic design and substantial con- 
struction. Write us, or our nearest 
Sales Representative, for catalogue, 
specifications and references. 
Factory Office: ERIE, PA. 


J, A. Dahlstedt Sons, Stephen PoChedley, 
2038 W. Liberty Ave., Bu Blvd., 


Pittsburgh, Pa. ffalo, 
E. J. Storch, B. B. Maclin 
1116 Calhoun 8t., 15 Exchange St., 


Fort Wayne, Ind. Boston, Mass. 
Birk & Wichlac, 
4000 W. North Ave., 
Chicago, IIl. 


KYLE DUNKEL 


All Angels’ Church 


West End Ave. and 81st Street 
NEW YORK CITY 


ANNEPEARSON MARYOTT 
Organist Woodlawn Baptist Church, 
Chicago 
Address: 6357 Kimbark Avenue, 
Chicago, 


STEUTERMAN 
MEMPHIS 


ESTABLISHED 1898 


GUTFLEISCH & SCHOPP 


REED and FLUE PIPES 
ORGAN SUPPLIES 


ALLIANCE, OHIO 
OU 


We have been in business continuously for thirty years, 
and our reputation with our customers is our best recom- 
mendation and advertisement. 

Organ builders who are not familiar with our work are 
respectfully requested to give us a trial order. 


E. Harold Du Vall 


Organist—Choirmaster 
Bushwick Presbyterian Church 


Brooklyn, N. Y. 


Harold D. Smith 


Cornell University 
Ithaca, New York 


Edwin Stanley Seder 


CONCERT ORGANIST 
410 South Michigan Ave. CHICAGO 


SPECIALISTS 


In some arts it is the rule for a practitioner to concentrate 
on the study of some particular part of the whole subject, 
leaving the rest of the field to other specialists. 


The art of organ rebuilding calls for specialists of a different 
sort, who may not study and excel in one part alone, but 
must be expert in all directions. In order to be able to 
rebuild successfully, one must first be able to build. The 
specialist in this line must understand every type of organ 
and every tonal feature of the instrument, whether built in 
1848 or 1928. 

CLARK & FENTON offer you the services of specialists 
to plan your rebuilding. The facilities of a well-equipped 
plant insure mechanical and tonal excellence. The guaran- 
tee assures and protects, for it is endorsed by men whose 
standing makes them well known to you. 


CLARK & FENTON, Nyack, N.Y. 


Organist, First Church of Christ, 
Scientist 


Walter P. Zimmerman 
4325 Ellis Avenue 
CHICAGO 


STANLEY MARTIN 


ORGANIST 
Chicago Sunday Evening Club 
St. Mark’s Church, Evanston, III. 
INSTRUCTION RECITALS 


927 Ontario St., Oak Park 
Village 6882 


ALONZO MEEK 


ORGANIST and CHOIRMASTER 
St. Paul’s Episcopal Church, 
Selma, Alabama 
President Ala. Fed. of Music Clubs 
Organ Recitals 


Accompanist and Coach 


Established by McCollum Bros., 1841 
Organ Pipe Works, 1871 


Mansfield Organ Pipe W orks 


MANSFIELD DEPOT, CONN. 


THE OLDEST WOOD PIPE MANUFACTURERS 
IN THE U. S. A. 


PATENTEES AND SOLE MANUFACTURERS 
OF THE METAL TOE PIPE FOOT 


The superiority of our goods speaks for itself. 
Eight out of every ten of our customers we have 
served for forty years or more. Also handles, 
rack pins, plain wood feet. Samples and price list 
gladly sent on request. Satisfaction guaranteed. 
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DO YOU KNOW 


of any other means provided for the Organists of 
Amenica to keep fully abreast of every development 
in their field that renders the service rendered 
regularly by 


DO YOU KNOW 


of any other provision made for placing before you 
every month a record of the new organs to be built, 
of the recitals played by men and women in every 
part of the country, of items for the choir director, 
for the “‘movie’’ organist, for the organ “‘fan’’ > 


DO YOU KNOW 


of more comprehensive or more unbiased reports of 
the activities of the great associations of organists > 


THE DIAPASON aims to render service of every character 
to the organist and organ builder. You can co-operate 
with us best by urging any of your colleagues who have 
not formed the habit to become regular readers. 


Address: 1507 KIMBALL BLDG., CHICAGO, ILL. 
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JOINS FACULTY AT OBERLIN 


Russell Broughton in Theory Depart- 
ment—Other Oberlin News. 

Russell Broughton, F. A. G. O., last 
year’s winner of the Estey prize, has 
been appointed a member of the 
theory department of Oberlin Con- 
servatory of Music. In this capacity 
Mr. Broughton will be associated with 
George W. Andrews, Arthur E. Hea- 
cox, Friedrich Lehman, Victor V. 
Lytle and Gladys Ferry Moore. Mr. 
Broughton comes to fill the vacancy 
caused by the death on March 4 of 
Selby Houston, instructor in theory. 
Mr. Broughton began his new duties 
April 10 

The Oberlin Musical Union, under 
the direction of George W. Andrews, 


presented Pierne’s “St. Francis of 
Assisi” March 26. The Cleveland 
Symphony Orchestra assisted at the 
concert. The main chorus was aug- 


mented by the addition of 100 children. 
The assisting artists were Miss Grace 
Leslie, soprano; Tudor Davies, tenor, 
and Frederick Baer, baritone. This 
concert marked the termination of 
Dr. Andrews’ connection with this 
choral society, which has extended 
over a period of fifty years. 

Laurel E. Yeamans of the organ 
faculty has finished an operetta based 
upon the story of “Red Riding Hood,” 
which was given for the endowment 
fund of the children’s department of 
Oberlin Conservatory on April 19. At 
Christmas time Mr. Yeamans present- 
ed a cantata entitled “The Nativity” 
at the Euclid Avenue Christian 
Church, Cleveland, of which he is 
organist and director of music. ‘This 
cantata was written while Mr. Yea- 
mans was in Paris last year and was 
first given at the American Church 
there. 

Leo C. Holden gave a recital at the 
Cleveland Museum of Art April 10. He 
played the following program: Finale 
in B flat, Franck; Allegro Cantabile 


and reconstruction work. 


C-3 Stop Action Magnet 


C-5 Relay Magnet 


Two types of magnets filling a long felt want, affording great economy in organ building 


Our Stop Action Magnet is made with one, two, and three contacts; also with one coil 
only and one contact, or without any coils, making possible an unlimited number of applications 


for regular and special stops. 
Our C-5 Relay Coupler Magnet, made with ten and fifteen contacts, now embodies the 
safest and best action possible, and is absolutely sure and dependable for relay coupler work. 


We manutacture a complete line of supplies for the pipe organ, and are especially prepared 
to furnish your own special requirements in nearly all kinds of material—in phosphor bronze, 
nickel silver, brass, zinc, and steel flat and round wires. 


Write for samples, prices and information. 


THE W. H. REISNER MBG. CO. 


HAGERSTOWN, MD., U. S. A. 


(Symphony 5), W idor; Menuet, De- 
bussy; Fugue in C major, Buxtehude; 
Prelude and Fugue in D major, Bach; 
Fantasia on “Ad Nos,” Liszt. On 
Sunday evenings in April Mr. Holden 
played: Fantasia in G major, Bach; 
Pastorale (Symphony 2), Widor; “Up 


Indianapolis, Ind. 
RECITALS A SPECIALTY 


CHARLES F. HANSEN 


Organist Second Presbyterian Church 


the Saguenay,” Russell; “Twilight,” 
Lemare. 


ROSSETTER COLE 


= Composition and Theory. Prepares 


Examination in American Guild 0 
DENISON BROS. 


Organists 
Manufacturers of 


719 Fine Arts Building, Chicago 
ORGAN STOP KNOBS FOR CHURCH 
AND REED ORGANS 
Name Plates, Pistons, Tilting Tab- 
lets, Stop Keys, etc., of all kinds of 
Ivory and Imitation Ivory 
Established 
DEEP RIVER - 


PERCY SHAUL HALLETT 


oO. 
Organ Recitals pt Instruction 
Theoretical Subjects, Guild Examination 


CONN. ASADENA, CALIFORNIA 


CHARLOTTE KLEIN 


First Woman Recitalist National Convention American 
Guild of Organists 
Organist-Director Church of Transfiguration 
3217 WISCONSIN AVENUE WASHINGTON, D. C. 


ORGAN ADVISER 


WILLIAM H. BARNES 


CONSULTATIONS—SPECIFICATIONS— 
SUPERINTENDENCE—EXAMINATIONS 
SOLUTIONS—CONFERENCES 


Numerous organs in all parts of the country, from the largest and 
most important to the small two-manual, have been built from speci- 
fications and suggestions furnished by Mr. Barnes with complete 
satisfaction to those most interested. Mr Barnes, in many instances, 
has given personal attention and valuable suggestions as to the final 
regulating and finishing of these organs, as well as to their original 
design to suit the building, the acoustics, or the purpose most in mind. 
Mr. Cotsworth, in Music News, calls him “A boon to perplexed com- 
mittees.” Cost of these services are purely nominal, and in no way 
represent their value to those in need of them. 


Inquiries Invited 
Address WILLIAM H. BARNES 
1104 S. Wabash Ave., CHICAGO 


CAROLYN M. CRAMP, F.A.G.O. 


Fourth Avenue M. E. Church, Brooklyn—Eastern District High School, Brooklyn 


Harmony taught by correspondence 
Candidates prepared for A. G. O. examinations 


368 EASTERN PARKWAY BROOKLYN, N. Y. 


EDWARD BENEDICT 


UNIT ORGAN INSTRUCTION 
ROOM 220, KIMBALL HALL CHICAGO, ILL. 


MANUFACTURERS OF 


ORGAN LEATHERS 


OUR SPECIALTY 
WRITE FOR SAMPLES PHONE BEEKMAN 4408 


WOOD & WERNER, Inc. 
83 Gold Street, New York, N. Y. 


Formerly connected with T. L. Lutkins, Inc., of New York 


HAND & COMPANY 


Successors to GEO. ALBRECHT 
Manufacturers of 


Leather for the Pipe Organ Trade 


SEND FOR SAMPLES Phone, MAIN 1387 
180 North Wacker Drive, CHICAGO, ILL. 


WHITE, SON COMPANY 


601 ATLANTIC AVENUE, BOSTON 


Specialists in the Manufacture of 


ORGANand PLAYER PIANO LEATHERS 
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TAKES POSITION IN FLORIDA 


F. V. Anderson Appointed to Beth- 
esda-by-the-Sea, Palm Beach. 

Ferdinand Valjean Anderson, for- 
merly of Toledo, Ohio, has been en- 
gaged as organist at the Church of 
Bethesda-by-the-Sea, Palm Beach, 
Fla., it is announced by Bishop Nath- 
aniel Seymour Thomas, rector of the 
church. The organ at this church has 
been thoroughly overhauled and a 
series of recitals, designed to show the 
resources of the organ, is planned for 
the coming season. Rehearsals for 
the winter season are to begin in Sep- 
tember. 

Mr. Anderson is a member of the 
American Guild of Organists, the Na- 
tional Association of Organists and 
the Toledo Federation of Musicians. 
He is a pupil of G. Edward Stubbs of 
New York in the training of the boy 
voice and has been highly successful 
along this line. Beginning his musi- 
cal education at an early age, he spent 
twelve years as organist and pupil 
with the Rev. Louis E. Daniels, prom- 
inent music critic in and about Toledo 
and Cleveland. From Toledo Mr. An- 
derson went to the late Canon J. 
Townsend Russell, as accompanist, 
during which time he studied under 
various teachers in Washington and 
New York. After this came four years 
at St. Andrew’s Church in Elyria, 
Ohio. Mr. Anderson then went to 
Trinity Church at Columbus, Ga., 
where for three years his work at- 
tracted attention. An addition to the 
Bethesda choir will be Mrs. Anderson, 
a soprano who has had extensive ex- 
perience in the music of the church. 


Music Festival at Lawrence, Kan. 

Plans for the sixth annual music 
week festival at the University of 
Kansas, Lawrence, have been com- 
pleted, according to an announcement 
from Dean D. M. Swarthout of the 
university fine arts school. The festi- 
val opened Sunday evening, April 28, 
with a union service of all the churches 
in the auditorium of the university, 
seating 4,000. At this service the 
choral union of 450 voices, with the 
university symphony orchestra, pre- 
sented several choral numbers, among 
them selections from Rossini’s “Stabat 
Mater” and  Handel’s 
Nathaniel Dett’s “O Holy Lord,” 
eight parts, was sung 
Tuesday evening, April 30, the Law- 
rence Choral Union presents Verdi’s 
“Requiem,” accompanied by the or- 
chestra of sixty pieces under the direc- 
tion of Dean Swarthout. The large 
four-manual Austin organ is used with 
the chorus and orchestra. May 1 
occur two concerts by the Minneapolis 
Symphony Orchestra. 


JOSEPH W. 
CLOKEY 


COMPOSER-ORGANIST 


Pomona College 
Claremont, California 


P. BUTZEN & SONS 
Established 1908 


Pipe Organ Builders 


Electric and Pneumatic Actions 
Organs Rebuilt and Modernized 


A. J. Schantz, 
Sons & Co. 


ORRVILLE, OHIO 


Builders of Organs for 
CHURCHES, HALLS 
and RESIDENCES 


ESTABLISHED 1873 


Comparison invited as to Tone Quality, 

Reliability, Steadiness of Air, Consoles, 

Workmanship and Performance thru- 
out past years. 


Blowers Installed 


All parts made to order 
2128 W. 13th St. Chicago 


Telephone Canal 4983 


N. DOERR 


Electric Blowers Installed 
Overhauling, Rebuilding 
Voicing, Tuning and Repairing 
Estimates Furnished on 
New Organs 
2420 West 16th Street 
CHICAGO, ILL. 


PHONES: Shop, Canal 2218 
Residence, Lawndale 2472 


C. ALBERT SCHOLIN 


EDWARD RECHLIN 
RECITALS 


of True Organ Music 


Spring Tour Now Booking (40 Recitals) 


Address: Rechlin Recital Tours 


1188 Park Avenue 
NEW YORK CITY 


Organist and Choirmaster 


First M. E. Church 
Waterloo, Iowa 


Recitals and Instruction 


EUGENE DEVEREAUX 


ORGANIST pee CHOIRMASTER 
St. John’s Episcopal Church 
Wilmington, Del. 


One 
Hundred 
Per Cent 

Better 


New Refillable Double Contact Block 


They Last the Life of the Organ 


Contact Block After Key Is 
Showing the Double Contact and Wire With 
Bend Distributed Over Entire Length 


THE PITTSBURGH ORGAN PARTS COMPANY 
1012 Forbes Street 
Pittsburgh, Pennsylvania 


SEND FOR SAMPLES 


Specializing 
in String-tone, Reed and 
Flue Pipes 


NATIONAL ORGAN SUPPLY CO. 
Cascade at Seventeenth Street 
ERIE, PENNSYLVANIA 


Depressed, 


HINNE 


Pipe Organs of Quality 
Factories at PEKIN, ILLINOIS, U. S. A. 


ORGAN LEATHERS 


Supplied te 90%, 


POUCH SKINS A SPECIAL 
Packing, Valves and Bellows 


Leather ‘specially tanned 
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Pittsburgh Notes; 
Eastertide Music 
Claims Attention 


By JAMES PHILIP JOHNSTON 

Pittsburgh, Pa., April 20.—Music in 
Pittsburgh churches claimed more 
than usual attention this Easter-time. 
Alfred Hamer, at Trinity Cathedral, 
gave Stainer’s “Crucifixion” and Gou- 
nod's “Gallia” on Good Friday. March 
24 he directed the Trinity choir of men 
and boys, the choral society, orchestra 
and organ in the presentation of the 
“Atonement” by Coleridge-Taylor. 

Clarence E. Watters, organist and 
choirmaster, and the choir of the 
Church of the Ascension gave the 
Franck “150th Psalm” on Palm Sun- 
day and on Good Friday Haydn's 

“Passion Music.” 

“Gallia,” by Gounod, was sung by 
the quartet and vesper chorus at the 
Shadyside Presbyterian Church, under 
Earl Mitchell, at the Bellefield Pres- 
byterian, Earl Collins, organist and 
director, and at the East Liberty Pres- 
byterian Church. 

Dubois’ “Seven Last Words” was 
heard March 24 at the First Presby- 
terian Church of Wilkinsburg, where 
Aneurin Bodycombe is organist and 
director; at the Shadyside Presbyter- 
ian, and at the East Liberty Presby- 
terian. 

Charles A. H. Pearson, organist, and 
the choir of the Second United Presby- 
terian Church of Wilkinsburg, and 
A. B. Jennings, Jr., with an augmented 
choir at the Sixth United Presbyterian 
Church, gave Stoughton’s “The Resur- 
rection and the Life” on the evening 
of Easter Sunday. 


Dr. Charles Heinroth played the fol- 
lowing program at his regular Satur- 
day evening recital April 13: Overture 
to “The Magic Flute,” Mozart; An- 
dante con moto from Symphony No. 
5, Beethoven; Minuet in A, Boccherini; 
“Waldweben,” from “Siegfried,” Wag- 
ner; Reverie, Debussy; Symphony 6, 
Widor. Dr. Heinroth has been very 


busy with his two recitals a week at 
Carnegie Music Hall, his church, the 
Third Presbyterian, his lectures on 
three days of the week at the music 
school of the Carnegie Institute of 
Technology, and his numerous out- 
of-town engagements. During the last 
two weeks he has played recitals in 
Elizabethtown, N. J.; Harrisburg, Pa., 
on the four- manual Skinner in the 
Pine Street Presbyterian Church, and 
at St. Joseph’s Cathedral, Columbus, 
Ohio, also on a four- manual Skinner. 

The Mendelssohn Choir of Pitts- 
burgh, Ernest Lunt, conductor, gave a 
most inspiring performance of Franck’s 
“Beatitudes” April 9 at Carnegie 
Music Hall, to close a successful sea- 
son. Earl Mitchell presided at the 
organ. 


The Rev. Carlo Rossini, organist 
and choirmaster of St. Paul’s Cathe- 
dral, directed his Polyphonic Choir of 
men and boys before a most appre- 
ciative audience in Carnegie Music 
Hall April 11. Father Rossini and his 
choir left Pittsburgh April 16 to fill 
engagements in New York, Brooklyn, 
New Haven, Pawtucket, Rochester, 
Erie and Greensburg. 


SHOWN BEFORE ARCHITECTS 


Wurlitzer Organ on Exhibit at Grand 
Central Palace, New York. 


The Rudolph Wurlitzer Company 
installed a residence organ at the expo- 
sition of architecture and allied arts 
held in the Grand Central Palace, New 
York, April 15 to 27 and the instru- 
ment attracted much attention. Ches- 
ter H. Beebe gave daily recitals, which 
were broadcast from station WOR. 
This noteworthy exhibition, held once 
in two years, draws architects from 
every part of the nation. The organ 
on exhibition is one of two built for 
installation in a new music-room which 
will occupy a part of the office and 
studio of the organ department of the 
Wurlitzer Company in New York. It 
is a two-manual reproducing instru- 
ment. 


Philadelphia News; 
Albert T. Gardner 
Suffers a Stroke 


By DR. JOHN M’E. WARD 

Philadelphia, Pa., April 22—Albert 
Gardner became organist of St. 
Matthew’s Episcopal Church on Palm 
Sunday, 1876, and has not failed to be 
at his post regularly until Palm Sun- 
day just passed. He is now in the 
Episcopal Hospital, the result of a 
stroke of paralysis which affected the 
right side of his body. The entire 
choir, with the rector, went to the 
hospital at the close of the morning 
service to greet their organist and 
friend, who was alike cheered and 

affected by their presence. 


The Good Friday service by Fred- 
erick Maxson at the First Baptist 
Church, when “The Seven Last 
Words” of Dubois was sung by an 
augmented choir, was attended by a 
large audience. 


The Drexel Institute organ was 
played by Ralph Kinder April 10, this 
being one of a series to be given by 
various organists fortnightly. 


A memorial service for S. Wesley 
Sears is being planned by his fellow 
organists, to be given in St. James’ 
Church in May. 


S. Marguerite Maitland, the talented 
daughter of Rollo Maitland, is gaining 
fame as a composer and has several 
of her writings in print. She recently 
secured “honorable mention” for her 
“Sunrise in Emmaus” in a_ contest 
sponsored by the Carl F. Lauber 
Music Award. 


A program of instrumental compo- 
sitions by Frances McCollin, the gifted 
Philadelphia composer, was presented 
at. the residence of Mr. and Mrs 
Frank Brisbin Foster at Haverford, 
Pa., April 15. The performers were 
a string quartet, with Dorothea Neebe 
Lange at the piano. 


FOR ST. JOSEPH CATHEDRAL 


Kilgen Company Awarded Contract to 
Build Three-Manual. 

George Kilgen & Son, Inc., of St. 
Louis have been awarded the contract 
to build a new organ for the cathedral 
at St. Joseph, Mo., negotiations being 
concluded by George J. Kilgen of the 
company with the Rev. Charles F. 
Budde. The present case is to be used 
with side additions and will be set 
back to provide greater choir space. 


The console will be detached. The 
specification is as follows: 
GREAT ORGAN, 
Open Diapason, 16 ft., 49 pipes. 
First Open Diapason, 8 ft., 61 pipes. 


Second Open Diapason, 8 ft., 12 pipes, 
61 notes. 

Doppel Fléte, 8 ft., 61 pipes. 

Gamba, 8 ft., 61 pipes. 

Melodia, 8 ft., 61 pipes. 

Dulciana, 8 ft., 61 pipes. 

Octave, 4 ft., 12 pipes, 61 notes. 

Flute, 4 ft., 12 pipes, 61 notes. 

Tromba, 8 ft., 61 pipes. 
SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Quintadena, 8 ft., 73 pipes. 

Stopped Diapason, 8 ft., 12 

notes. 

Aeoline, 8 ft., 73 pipes. 

Flute d’Amour, 4 ft., 12 pipes, 73 notes. 

Violina, 4 ft., 12 pipes, 73 notes. 

Dolce Cornet, 3 rks., 183 pipes. 

Flautino, 2 ft., 61, notes. 

Contra Fagotto, 16 ft., 73 pipes. 

Oboe, 8 ft., 12 pipes, 73 notes. 
“CHOIR ORGAN. 

Dulciana, 16 ft., 61 notes. 

Diapason, 8 ft., 73 pipes. 

Violoncello, 8 ft., 12 pipes, 73 notes. 

Concert Flute, 8 ft., 73 notes. 

Dolce, 8 ft., 12 pipes, 73 notes. 

Flute, 4 ft., 12 pipes, 73 notes. 

Dulcet, 4 ft., 12 pipes, 73 notes. 

Piccolo, 2 ft., 61 notes. 

Orchestral Oboe, 8 ft., 73 notes. 

Cornopean, 8 ft., 73 pipes. 
PEDAL ORGAN. 

Open Diapason, 16 ft., 32 pipes. 

Bourdon, 16 ft., 32 pipes. 

Lieblich Gedeckt, 16 ft., 32 notes. 

Bass Flute, 8 ft., 12 pipes, 32 notes. 

Octave, 8 ft., 32 notes. 

Cello, 8 ft., 32 notes. 

Trombone, 16 ft., 12 pipes, 32 notes. 

Contra Fagotto, 16 ft., 32 notes. 


pipes, 73 


SUPPLIES 


Actions 

Chests 
Consoles 
Percussions 
Swell Engines 
Tremolos 
Traps 

Relays 
Switchboards 


SPECIAL FLUE STOPS 


Tibia Clausa 
Tibia Plena 
Tibia Minor 
Stentor Gamba 
Viol de Orchestre 
Magic Flute 
Nazard Gamba 
String Celeste 


Erzahler 


WE MANUFACTURE AND 
STOCK EVERY PART WHICH IS NEEDED 
IN THE CONSTRUCTION OF THE PIPE ORGAN 


“Over 39 years’ experience” 


Founded 1890 


The World's Largest Organ Supply and Export House 


ORGAN SUPPLIES 


TO FILL ALL REQUIREMENTS 


SPECIAL REED STOPS 


French Trumpet 
English Horn 
French Horn 

Brass Trumpet 
English Post Horn 
Brass Saxophone 
American Cornet 
Krumet Horn 

Horn Jubilanto 


CARRY IN 


ERIE, PENNSYLVANIA 
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By WILLIAM LESTER. 


A St. Patrick’s Day Prelude, for or- 
gan, by Eugene Bonn; published by 
J. Fischer & Bro. 

This very clever scherzo is a series 
of variations on an old Irish tune— 
well adjusted to the instrument, not 
at all modest in its demands on the 
player, but offering unusual oppor- 
tunity for stop coloring and both digi- 
tal and pedal virtuosity. Not particu- 
larly the sort of thing for service use, 
but a surefire hit as a stunt number. 


“Swing Low, Sweet Chariot,’ Negro 
Spiritual, arranged for organ by J. 
Stuart Archer; published by W. 
Paxton & Co. 

This is the third of a series of tran- 
scriptions of negro melodies put out 
by the London organist through this 
English house. All three show de- 
cided imagination and skill of adapta- 
tion. The earlier two were marred, in 
my opinion, by too much’ “modern” 
harmony and added dissonance. This 
last one suffers less from ‘this fault. 
The beautiful old tune is allowed to 
make its own effect in a.very simple 
dress—to its great | advantage. 


“Under the Stars,”  naeadene for organ; 
“Cortege Triomphale” for organ; by 
Humphrey J. Stewart; published by 
J. Fischer & Bro. 

The first is a lovely melodic piece, 
easy to do, with colorful registration 
and warm harmonies. The second is a 
sonorous, pompous number, built on a 
virile principal theme in the minor, 
continued in a flowing contrapuntal 
weaving into a restatement of the ini- 
tial material. A quieter middle sec- 
tion offers contrast before a brilliant 
repetition of the exposition. First- 


class music well set for the instru- 
ment. 


Pastoral Scene (‘ ‘Shepherds’ Song and 
Storm”), by Cyril Jenkins; pub- 
lished by W. Paxton & Co. 

If you like this sort of thing, this 
is fine of its type. A conventional 
six-eight melody with broken chord 
accompaniment is followed by a full 
organ spasm of chromatic runs inter- 
spersed with heavy chords. When the 
storm dies down we have a prayer 
done in slow time and for quiet stops. 
Mr. Jenkins is too good a composer 
to perpetrate banalities quite as bad 
as found in some of the pieces of this 
type. Even so, his talent, made evi- 
dent in other things, could be put to 
more valuable labor. 


HENRY S. 


ORGAN RECITALS 
INSTRUCTION 


St. Clement’s Church 


Twentieth and Cherry Sts. 
Philadelphia 


OLIVER HERBERT 
CONCERT ORGANIST 


Organist and Director— 
The Old Bergen Church, Jersey City; 
Temple Oheb opens Newark, N. J. 


Address 
2700 Hudson "Boulevard, 


Jersey City, N 


Casavant Organs 


have been installed all 
over America 


For sweetness, balance and breadth 
of tone, as well as for ease of control 
and reliability of action, the CASA- 
VANT is unsurpassed. 


Built by 
CASAVANT FRERES, Ltée 


St-Hyacinthe, Que., 
Canada 


MAINTENANCE 


WM. G. OCHS GEO. F. OCHS, JR. 


OCHS BROTHERS 


ORGANS TUNED, REPAIRED and 
REBUILT 


Chimes Installed : Blowers Installed 
Emergency Service 


DAY and NIGHT 
Old Organs Modernized 


440 East 148th Street New York City 
Washington Hgts. 7249 Mott Haven 0807 


ot Canterbury. 
modern church music.” 


tion has been made by the composer. 


Words Edition with Historical Notes 


Octavo Edition. 


carois, 


use of carols for seasons other than Christmas. 
ful book. 


1. Puer Nobis Nascitur. 


charm, to liturgical words 
L. M. 1 Preserve Us, O Lord 
L. M. 2. O King All Glorious 


Six sets 


Press. 


114 Fifth Avenue 


OXFORD CHURCH MUSIC 


By R. VAUGHAN WILLIAMS 
FOR ALL THE SAINTS (English Hymnal No. 641)............ 3c 
An orchestration of this hymn has recently been made by the composer. 
Score and parts are now available for hire at very reasonable terms. 
Specially composed for the recent inauguration service of the new Archbishop 
Tt has been called “the finest song of praise to be found in 


AT THE NAME OF JESUS (From “Songs of Praise”)........... 


A hymn anthem with varied settings for a Festival Service. 
Score and parts for hire. 


‘THE OXFORD BOOK OF CAROLS 


Words Edition only. 
Separate numbers. . . 
Practically all the carols are now published separately at 5 cents each. 
As the book contains carols for all the seasons of the year, choirmasters will find many carols 
which can be used as simple anthems, requiring little preparation. 
carefully chosen selections appropriate for the various seasons of the year, as well as suggestions for the 
No choirmaster can afford to be long without this use- 
Write for information as to our special offer to churches for any of the complete editions. 


NEW COMPOSITIONS By HEALEY WILLAN 
TWO CHORALE PRELUDES FOR ORGAN.............. Each 60c 
2 Andernach. 
LITURGICAL MOTETS. A new series of short motets of great 


THE EVENING CANTICLES, WITH FAUXBOURDONS. 


MISSA DE SANCTA MARIA MAGDALENA. 


FIVE ORIGINAL HYMNS to words from the “English Hymnal”... 15c 
JESU JOY OF MAN’S DESIRING. J. S. BACH 

This chorale is now published in the following forms: 
For Mixed Voices and Organ. (C. M. S. 16 10c 
(O. C. S. 1443) Voice parts only.... 10c 
2. As a Unison number. (O. C. S. 1442) Voice parts...............005 8c 
3. As a Solo Song arranged by Gordon 50c 

4. In the “Oxford Orchestral Series” No. 57,—to accompany any of the 

above forms, or to be used separately as an orchestral number........ Score $1.50 
Parts Separately; Strings and Trumpet... Each 12¢ 
5. As a Piano Solo, arranged by Myra Hess. 60¢ 
6. As an Organ Solo, arranged by Harvey Grace.........cccccceeeeeee 60c 

THE GAMUT 


The music magazine of the Oxford University Press, edited by Edwin Evans. 
Devoted exclusively to musical articles, and the new publications of this famous 


OXFORD UNIVERSITY PRESS 


15c 


An orchestra- 


Music Edition $2.50 


Miniature. .65c 


One number often contains two 


The complete book gives in an index, 


15c 
L. M. 3 I Beheld Her 
L. M. 4 Fair in Face 


Unison Com- 


Twelve issues $2.00 


New York 


Electric Controlled Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 


Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc., for Pipe Organs 


R. H. Mayland’s Son 


54 Willoughby St. BROOKLYN, N. Y. 
Established 1866 SEND FOR CATALOGUE 


ALICE R. DEAL 
CONCERT ORGANIST 
4359 West EndAvenue 


CHICAGO 
Telephone Columbus 6102 


THE REV. DON H. 


OPELAN 


CHRIST CHURCH 


DAYTON OHIO 


Cc. M. TOPLIFF, Organ Builder 
41 Strong St., Rochester, N. Y. 


Let us modernize the old church organ. Franklin Street Presbyterian 
We do ail kinds of work up to a com- ure’ 
plete new organ. ae and harps Recitalist and Teacher 


ee 2113 Saint Paul Street 
Kinetic fan blower furnished and installed Baltimore, Md. 


J. NORRIS HERING 


Organist and Choir Director 


CHARLES H. DEMOREST 


A. A. 


ORGANIST and CHOIRMASTER 
St. Paul’s Dpiscopal Church 


Chicago Musical College 
64 East Van Buren Street, Chicago 


KINDER 


PHILADELPHIA 


ALLEN W. BOGEN 


RECITALS 


HARRY A. 


SYKES 


LANCASTER, PA. 


ORGANIST— 
Tenth Church of Christ, Scientist 
Chicago Mendelssohn Club 
5429 Harper AVENUE 


Phone: Dorchester 1913 
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MIDMER-LOSH PLANT IS BUSY 


Large List of Organ Contracts Ob- 
tained by New York Factory. 
Midmer-Losh, Inc., of Merrick, 

j report a flourishing spring 
business. Among others the Midmer- 
Losh factory has secured contracts 
from the following: St. Joseph's 
Catholic Church, Union City, N. J. 
(this is the church where the Passion 
Play has been given for the last tif- 
teen vears during the Lenten.season); 
Corpus Christi Church, Mineola, Long 
Island, N. Y., and Holy Name Catho- 
lic Church, New York City. <A large 
three-manual organ is under construc- 
tion for St. Joseph’s Catholic Church, 
Tremont, the Bronx, New York. 

Midmer-Losh organs were dedicated 
last month in Holy Rosary Church 
and St. Stanislaus’ Church, both of 
Brooklyn. 

Important three-manuals are to be 
placed in the Church of the Annuncia- 
tion, Akron, Ohio, and Zion Lutheran 
Church, Canton, Ohio. The last- 
mentioned is a seven-octave orgat 
with all modern Midmer-Losh develop- 
ments. 

Dedication at Brookfield, Mo. 

three-manual Kilgen organ, in- 
stalled in the Methodist Church in 
Brookfield, Mo., was dedicated April 
22, by Dr. Percy B. Eversden of 
St. Louis. This congregation lost its 
church by fire and was compelled to 
build a $75,000 edifice. The organ 
recital was one feature of a week’s 
dedicatory services. 


Harold F. Rivenburgh 


ORGANIST-CHOIRMASTER 
FIRST PARISH CHURCH 


HUDSON, N. Y. 


(Presbyterian) 


Eda E. Bartholomew 


Organist Saint Mark 
M. E. Church, South 
ATLANTA GEORGIA 


Ernest L. Mehaffey 
FIRST BAPTIST CHURCH 
Columbus, Ohio 


Capitol College of Music 
Columbus, Ohio 


F.W. RIESBERG, 4.4.6.0. 


Organist Calvary Baptist Church, 

New York, Head Piano Dep’t, N. Y. 

School of Music and Arts. With the 
MUSICAL COURIER 

113 W. 57th St. Tel. Circle 4500 


CLARENCE DICKINSON 
CONCERT ORGANIST 
Organist and Director Brick Church, 
Temple Beth-El, Union Theo- 
logical Seminary. 


412 Fifth Ave., New York 


Thorndike Luard 


RECITALS ‘ 
600, 507 Fifth Avenue 
New York City 


George B. Kemp, Jr. 


ORGANIST 


1004 Olive Street 
ST. LOUIS, MO. 


EVERETT E. TRUETTE 
MUS. BAGC., A. G. O. 
CONCERT ORGANIST AND TEACHER 
200 Pupils holding positions in various 
parts of the country 
Candidates prepared for the A. G. O. 
Exams. 


295 Huntington Ave., Boston 


HENRY : 


OVER LET 


Director St. Luke Choristers 
Organist St. Luke’s Episcopal Church 
KALAMAZOO. MICH. 


Neidlinger Ensemble 


Mrs. William Neidlinger, Pianist 
Mr. William Neidlinger, F. A. G. O. 
RECITALS - MUSICALES - CONCERTS 
Candidates Prepared for A. G. O. 
Examinations 
Address: 225 W. 99th St., New York City 


Carleton H. Bullis 


AM., AA.G.O. 
CLEVELAND 


Theory Dept., Baldwin-Wallace 
Conservatory, Berea, Ohio 


Ralph Morse Gerber 


ORGANIST and MUSICAL DIRECTOR 
The Temple, Hyde Park Blvd. and 
Greenwood Ave., Chicago 
1533 East 73rd Street 
Tel. Midway 3461 


Claude L. Murphree 


University of Florida 
GAINESVILLE FLORIDA 


GEORGE H. FAIRCLOUGH 
F. A. G. O. 


St. John’s Episcopal .Church 
University of Minnesota 


ST. PAUL, MINN, 


Ralph H. Brigham 


SOLO ORGANIST 


The New Coronado Theatre. 

Emmanuel Episcopal Church. 

Class Organist, Freeport Consistory. 

E. F. W. Ellis Lodge No. 683 A. F. & A. M. 
1815 OXFORD ST. ROCKFORD, ILL, 


CHAS. A. SHELDON, JR. 


City Organist—Atlanta, Ga. 
Organist, Choirmaster 
First Presbyterian Church 
Jewish Temple 


GEORGE F. A. G. O. 
HENRY DAY Mus. Doc. 
ROCHESTER, N. Y. 


Dependable-- 


Swell Engines 
Percussions 
Reservoirs 
Pipes 
Supplies 


‘Consoles 
Chests 
Actions 
Tremolos 
Traps 


Write today for prices 


Organ Supply Corporation 
540-550 East 2nd Street 
ERIE, PA. 


HENRY KUGEL, Treas. 
REUBEN G. KUGEL, Secy, 


FRED R. DURST, Pres. 
HARLEY L. SCOTT, Vice-Pres. 


OBERLIN CONSERVATORY OF MUSIC 
; Exceptional Advantages for Organ Study. Five Specialist 
Teachers. Teaching and Practice Equipment includes 15 pipe- 
organs and many vocalions. 
OBERLIN, OHIO 


ARTHUR C. BECKER, A. A. G. O. 
CONCERT ORGANIST 


Dean School of Music, De Paul University 
Organist St. Vincent's Church, Chicago 


CRGAN buying wisdom is a 
thorough investigation of 
the merits and demerits of all 
makes of organs before pur- 
chasing. 
All inquiries given careful and 
prompt attention. 


UNITED STATES PIPE ORGAN 
COMPANY 


Crum Lynne, Penna. 
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THE DIAPASON 


Designing Plans 
for Small Organs 


By THORNDIKE LUARD 


When a church committee comes to 
you for an organ and has less than 
$10,000 to spend, the one thought that 
at once arises in your mind is to give 
them as much variety as possible for 
the money. The subject of designing 
a small two-manual is one that is 
always of considerable interest. 

There are one or two things that 
must be considered in regard to the 
two-manual organ from the organ 
builder’s point of view. In the small 
organ the basic console and action cost 
is the same for the two-manual of 
eight stops as for one of eighteen 
stops. In the small organ for church 
use you are interested in getting as 
much variety as possible and still have 
the necessary foundation tone. 

I am giving here a two-manual 
scheme for about $5,300 which has 
eight ranks of pipes and an extended 
pedal. In this scheme we have kept 
the true organ foundation tone and 
are giving an oboe horn which serves 
as a very lovely solo stop. The scheme 
is as follows: 

GREAT. 

Open Diapason, 8 ft., 61 pipes. 

Dulciana, 8 ft., 61 pipes. 

Stopped Flute, 8 ft., 61 pipes. 

SWELL. 

Diapason, 8 ft., 61 pipes. 

Melodia, 8 ft., 61 pipes. 

Salicional, 8 ft., 61 pipes. 

Flute d’Amour, 4 ft., 61 pipes. 

Oboe Horn, 8 ft., 61 pipes. 

PEDAL. 

Bourdon, 16 ft., 12 pipes. 

Flute, 8 ft., 32 notes. 

In the small organ an independent 
build-up on the great is very desira- 
ble and means a good deal in playing 
the church service. 

Now in adding to this organ the 
next stop which would naturally be 
specified would be the voix celeste on 
the swell. We have the necessary 
foundation tone in our organ and can 
easily add a few of the delicate stops. 

In designing the small organ the 
builder is generally confronted with 
the idea from the committee that it 
must have a harp, chimes and a vox 
humana. The rest of the organ is not 
considered as seriously. These are 
lovely stops to have, but the foundation 
tone is absolutely necessary first. 
However, at this point in adding to 
our scheme it would be well to add the 
vox humana to the swell and have an 
independent bourdon in the pedal. 

This brings us to the point of an organ 
of eleven independent ranks of pipes. 
By adding our independent pedal 
bourdon to this plan we can have a 
resultant of 32 ft., a lieblich gedeckt 
at 16 ft. and a flute at & ft. As you 
will notice up to this point I have 
kept all of our schemes along the 
straight idea, and they have been on 
the sixty-one note chest. However, 
these same specifications could be put 
on ‘the seventy-three-note chest at a 
small additional cost. The scheme up 
to this point is as follows: 
GREAT. 

Open Diapason, 8 ft., 61 pipes. 

Dulciana, 8 ft., 61 pipes. 

Stopped Flute, 8 ft., 61 pipes. 

SWELL. 

Diapason, 8 ft., 61 pipes. 

Melodia, 8 ft., 61 pipes. 

Salicional, 8 ft., 61 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Flute d'Amour, 4 ft., 61 pipes. 

Oboe Horn, 8 ft., 61 pipes. 

Vox Humana, 8 ft. 61 pipes. 

PEDAL. 

Resultant, 32 ft., 32 notes. 

Bourdon, 16 ft., 32 pipes. 

Lieblich Gedeckt, 16 ft., 32 notes. 

Flute, 8 ft., 32 notes. 

The question of a two-chamber 
scheme on the two-manual organ is 
one that is interesting. I am giving 
you a plan here showing what possi- 
bilities can be had with a two-chamber 
design with an independent great and 
still within our limits of price: 

GREAT. 

Open Diapason, 8 ft., 61 pipes. 

Duleiana, 8 ft., 61 pipes. 

Clarabella, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

SWELL. 

Lieblich Gedeckt (from Stopped Flute), 

16 ft., 61 notes. 


Diapason, 8 ft., 73 pipes. 

Stopped Flute, 8 ft., 97 pipes. 
Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Flute d’Amour (from Stopped Flute), 
ft., 61 notes. 

Nazard, 234 ft., 61 notes. 

Piccolo, 2 ft., 61 notes. 


Orchestral Oboe, 8 ft., 61 notes. 
Cornopean, 8 ft., 73 pipes. 
Oboe Horn, 8 ft., 73 pipes. 


Vox Humana, 8 ft., 61 pipes. 
PEDAL. 

Resultant, 32 ft., 32 notes. 

Bourdon, 16 ft., 32 pipes. 

Lieblich Gedeckt, 16 ft., 32 notes. 

Flute, 8 ft., 12 pipes. 

Flute, 8 ft., 32 notes. 

This scheme gives you a straight 
great with a fine build-up. This is an 
ideal great for a small organ, and adds 
much to your ensemble. Now on the 
swell we find the flute running from 
16 ft. to 2 ft. and down into the pedal 
at 16 ft. and 8 ft. Besides this you 
have an independent diapason, sali- 
cional, voix celeste and three reeds, 
one chorus reed, the cornopean and 


solo oboe horn and vox humana. 
Also, you have your independent 
pedal bourdon on forty-four pipes. 


This swell makes a fine build-up and, 
added to the excellent great, makes a 
good ensemble. This organ gives you 
twelve independent ranks of pipes. 

Having reached the large two-man- 
ual organ scheme, the last question 
arises with the organ committee: 
What is the smallest three-manual 
that can be designed for approximately 
the price of the large two-manual. In 
this design we plan a_ two-chamber 
instrument, with the great enclosed in 
the choir swell-box. Naturally here, 
with a three-manual scheme, your 
action charge is larger, and a satisfac- 
tory way is to duplex some of the 
great stops to the choir. I am giving 
you the scheme of a_ three-manual 
which the W. W. Kimball Company 
is installing in the Church of Our 
Lady of Holy Souls at Philadelphia. 
Here the question of a three-manual 
arose and in designing that organ we 
desired to get as much variety in tone 
color and still adhere to the true 
foundation tone. This specification is 
about the starting-point of a_ three- 
manual and in design you will note 
that aside from the three stops du- 
plexed the organ is straight: 

GREAT. 

Open Diapason, 8 ft., 61 pipes. 

Dulciana, 8 ft., 61 pipes. 

Melodia, 8 ft., 61 pipes. 

Flute Harmonie, 4 ft., 61 pipes. 


SWELL. 
Diapason, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 


Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Flute d’Amour, 4 ft., 73 pipes. 


Oboe, 8 ft., 73 pipes. 

CHOIR. 
Dulciana (from Great), 8 ft., 61 notes. 
Melodia (from Great), 8 ft., 61 notes. 


Flute Harmonic (from Great), 4 ft., 61 
notes. 
Unda Maris, 8 ft., 61 pipes. 
PEDAL. 
Resultant, 32 ft., 32 notes. 
Bourdon, 16 ft., 32 pipes. 
Lieblich Gedeckt, 16 ft., 32 notes. 
Flute, 8 ft., 12 pipes. 


Bach Festival at Bethlehem. 

The twenty-third Bach festival with 
Dr. J. Fred Wolle as conductor will 
be held in the Packer Memorial 
Church, Lehigh University, Bethle- 
hem, May 10 and May 11... The “St. 
Matthew Passion” will be rendered on 
the afternoon and evening of May 10. 
In the rendition of this music the 
choir, consisting of 300 voices, will be 
assisted by members of the Philadel- 
phia Orchestra and a young people’s 
chorus. The Mass in B minor will be 
presented the next day. This year 
will mark the two hundredth anniver- 
sary of the composition and first per- 
formance of the “St. Matthew Pas- 
sion,” and the one hundredth anniver- 
sary of the revival of it by Mendels- 
sohn, after a century of neglect. The 
committee announces that, because of 
the increased demand for tickets from 
both guarantors and the public, all 
tickets for the festival have already 
been sold. 


At the First Congregational Church, 
Dalton, Mass., on Palm Sunday, “The 
Seven Last Words of Christ,” by 


Dubois, were sung under the direction 
of Kate Elizabeth Fox, organist and 
choirmaster. 


MARGARET | WILLIAM 


| LESTER 


AVAILABLE TOGETHER OR SINGLY FOR CONCERTS 
AND FESTIVALS 


DEDICATION PROGRAMS AND ORATORIO 
APPEARANCES A SPECIALTY 


CHICAGO, ILL. 


426 FINE ARTS BLDG. 


ANDREW BAIRD 


Organist for Mrs. E. H. Harriman at Arden House 
Recitals 


Kings Court, Poughkeepsie, N. Y. 


WILHELM MIDDELSCHULTE 


1015 East 2d Street, Chicago, Ill. 
Phone: Plaza 1337 


Studio: Hull House 


Tuesdays and Fridays 


CHARLES GALLOWAY 


Organist-Director Chapel Choir Washioanes Universi: 
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THE DIAPASON 


MAY 1, 1929 


Programs 


Current Organ Recitals 


J. Warren Andrews, New York City— 
The inaugural recital on the Hall organ 
in Trinity Episcopal Church at Moores- 
town, N. J., described in The Diapason 
last month, was played by Mr. Andrews, 
organist of the Church of the Divine 
Paternity, New York, on the evening of 
April 12. His program consisted of these 
selections: Introduction and Allegro and 
Pastorale, from Sonata Op. 42, No. 1, 
Guilmant; Berceuse, Gounod; Gavotte in 
F, Martini; Largo in G, Handel; Fugue 
in G minor, Bach; ‘“‘Marche Funebre et 
Ghant Seraphique,’’ Guilmant; ‘Jubilate 
Amen,” Kinder; Gavotte (‘‘Mignon’’), 
Thomas; ‘Reverie of Home,’’ Andrews; 
“March of the Magi,” Dubois; Finale, 
First Sonata, Thayer. 

Ralph Kinder, Philadelphia, Pa.—Mr. 
Kinder, organist of Holy Trinity Church, 
gave a recital April 10 at the Drexel 
Institute auditorium before an audience of 
600, playing the following compositions: 
“Grand Choeur”’ in G minor, Hollins; 
“Angelus du Soir,’’ Bonnet; Impromptu 
in G, Wolstenholme; “Song of the Stars,” 
Kinder; Arietta, Kinder; “Evening Bells 
and Cradle Song,’ Macfarlane; “‘Offertoire 
de Sainte Cecile, No. 3,’ Grison. 

Edwin Arthur Kraft, F. A. G. O., Cleve- 
land, Ohio—Mr. Kraft gave the dedica- 
tory recital on an organ built by the 
Tellers-Kent Company of Erie, Pa., for 
Trinity Reformed Church at Akron, 
Ohio, on the evening of March 4. Mr. 
Kraft’s offerings consisted of the follow- 
ing: “Song of Gratitude,”” Cole; Minuet, 
Haydn; Largo, Handel; “Evening Bells 
and Cradle Song,’ Macfarlane; Nocturne, 
Dethier; Scherzo, Dethier; Chorale Prel- 
ude, “‘Hark, A Voice Saith All Is Mortal,” 
Bach; Fugue in G minor (greater), Bach; 
Air. Bach; Serenade, Rachmaninoff- 
Kraft; Evening Song, Schumann-Kraft; 
Toceata in G minor, H. A. Matthews. 

Wallace A. Van Lier, Lake Placid Club, 
N. Y.—In an Easter concert at the Lake 
Placid Club Agora Sunday’ evening, 
March 31, Mr. Van Lier played: ‘‘Resur- 
rection Morn,’ Johnston; ‘‘Adoration,” 
Kroeger; “Easter Morning on Mount 
Rubidoux,”’ Gaul; ‘Ave Maria,’’ Schu- 
bert-Nevin; ‘‘Benedictus,’’ Reger; Aria 
from Concerto No. 10, Handel; ‘Paean of 
Easter,” Mueller. 

April 14 he played the following pro- 
gram: Festival Toccata, Fletcher; ‘“Sam- 
son and Delila,’’ Saint-Saens; Prelude 
and Fugue in D minor, Bach; ‘“Amaryllis,” 
Ghys; Nocturne, Bonnet; Prelude to 
“Lohengrin,” Wagner; “Entree du Cor- 
tege,’’ Dubois. 

Arthur W. Polster, Redlands, Cal.— 
Mr. Poister, organist of the University 
of Redlands, who substituted for Warren 
D. Allen at Stanford University during a 
part of April, played the following pro- 
grams among others: 

April 14—Prelude in E, Dethier; An- 
dante Cantabile, Dethier; Two Chorales, 
(‘We Bless Thee, Jesus Christ, Our 
Lord” and “My Inmost Heart Doth 
Yearn’’), Bach; Trumpet Tune, Purcell; 
“Chanson du Soir,” H. A. Matthews; 
Finale from First Symphony, Vierne. 

April 16—‘“Introitus,"” Liszt; Adagio, 
Liszt; ‘“Liebestod” (‘Tristan and 
Isolde’), Wagner; ‘‘Menuett,” C. P. E. 
Bach; “Melodia,” Reger; Finale in B 
flat, Franck. 

April 2¢%—Chorale in B minor, Cesar 
Franck; ‘‘A Stately Procession,’’ De La- 
marter; “En Mer,’’ Augusta Holmes; 
Fourth Sonata (Andante Religioso and 
Allegretto), Mendelssohn; ‘‘Cortege et 
Litanie,’’ Dupre. 

Lillan Carpenter, New York City—Miss 
Carpenter gave the hour of organ music 
at St. Thomas’ Church for Dr. T. Tertius 
Noble Sunday evening, April 14. She 
played the following program: Prelude 
in G, Bach; Air in D, Bach; “Grand 
Piece Symphonique,” Franck; Scherzo 
in E, Widor; “An Indian Legend,” 
Candlyn; Caprice (from Seven Sketches), 
Barnes; “‘Romance sans Paroles,” Bon- 
net; Finale (from First Sonata), Guil- 
mant. 

Clilfton C. Brainerd, F. A. G. O., Hart- 
ford, Conn.—Mr. Brainerd, organist and 
choirmaster of the Church of the Good 
Shepherd in Hartford, plays a program 
of organ music every Sunday morning 
during the fifteen minutes preceding the 
11 o’clock service. The numbers. during 
the Lenten season have been: Seventh 
Symphony (third movement), Widor; 
Sixth Symphony (first and fourth move- 
ments), Widor; First Symphony (Ponti- 
fical March), Widor; Fugue in D minor, 
Bach; Prelude and Fugue in C minor, 
Bach; “Meditation a St. Clotilde,” 
James; Funeral March, Chopin; Chorale 
in A minor, Franck; Sixth Trio-Sonata 
(first and second movements), Bach; 
Elegy, Noble. 

George H. Fairclough, F. A. G. O., St. 
Pauli, Minn.—Recent programs at _ the 
University of Minnesota have been: 

April 2—“Coronation March,” Meyer- 
beer; “Easter Morning on Mount Ru- 
bidoux,’” Gaul; Spring Song, Macfarlane; 


“Christus Resurrexit,” Ravanello; ‘Echo 


Bells,” Brewer; Paraphrase on “St. 
Kevin,’ Miles; ‘Resurrection Morn,” 
Johnston; Easter Offertory, Batiste: 
“Spring,” Hyde; Minster Bells,” 


Wheeldon; Hallelujah Chorus, Handel. 

April 9—Sonata 5 (three movements), 
Guilmant; “‘Little Bells of Our Lady” 
and “Vesper Processional,’’ Gaul; Prelude 
and Fugue, D major, Bach; Spring 
Caprice, Matthews; ‘‘Souvenir Poetique,” 
Diggle; “Evening Star,” Wagner; ‘‘Pil- 
grims’ Chorus,’ Wagner; Andante Can- 
tabile, Tschaikowsky; ‘Finlandia,”’ Sibe- 
lius. 

April 16—Pastoral Sonata, Rheinberger; 
“Benediction Nuptiale,’’ Hollins; ‘‘Will o’ 
the Wisp,’’ Nevin; Suite, ‘In Fairyland,” 
Stoughton; Song without Words, Candlyn; 
Prelude in B minor, Bach; “San Jacinto 
Morning,’ Nearing; “Rippling Waters,” 


Tonner; Overture, ‘‘Jubilee,’’ Weber. 
April 23—Sonata No. 2, Mendelssohn; 


Andante, Fifth Symphony, Beethoven; 
Berceuse (‘Jocelyn’), Godard; ‘Song of 
India,’ Rimsky-WKorsakoff; Prelude and 
Fugue in A minor, Bach; Reverie, Dick- 
inson; Minuet in A, Boccherini; ‘Sunset,” 
Frysinger; “Liebesfreud,’’ Kreisler; In- 
troduction to Act 8, “Lohengrin,” 
Wagener. 

Dr. Latham True, Palo Alto, Cal.—Dr. 
True, whose offerings are always attrac- 
tive and out of the ordinary, gave a 
program of first movements of American 
organ compositions in his recital at the 
Castilleja School chapel April 7. His 
selections, the performance of which was 
interspersed with explanatory comments, 


were the following: Sonata Cromatica 
(Second), Andante rustico, Allegro 
vigoroso, Pietro A. Yon; Second Sym- 


phony, Op. 37, Allegro moderato, Edward 


Shippen Barnes; Sonata in D minor 
(Second), Chorale, James H. Rogers; 
“The Chambered Nautilus” Sonata, 


Allegretto, Humphrey John Stewart. 

Warren D. Allen, Stanford University, 
Cal.—Some of the spring quarter recital 
programs by Mr. Allen at the Memorial 
Church of Stanford University have been 
as follows: 

April 4—Offertory for Easter Day, 
Batiste; ‘‘Easter Morning with the 
Pennsylvania Moravians,’’ Harvey B. 
Gaul; Easter Prelude, Arthur Egerton; 
Three Easter Chorales and Chorale Pre- 
ludes, Bach; Bell Symphony, from the 
Anthem, “Rejoice in the Lord,’’ Henry 
Purcell. 

April 9—Bourree in D major, Wallace 
A. Sabin; ‘‘Morning Mood,”’ from “Peer 
Gynt” Suite, Grieg; Spring Song, Hollins; 
“Wind in the Pines,’ Clokey; Concert 
Overture in C minor, Fricker. 

April 11—“The Bells of St. Anne de 
Beaupre,” Russell; ‘‘Toecata per 
zione,”’ Frescobaldi; ‘Pilgrims’ Chorus,” 
from ‘Tannhiuser,” Wagner; Fantaisie 
in D flat, Saint-Saens. 

Palmer Christian, Ann Arbor, Mich.— 
In his recital at All Saints’ Church, Wor- 
cester, Mass., April 8 Mr. Christian 
played the following program: Allegro 
econ spirito (Sonata 3), Borowski; ‘Im- 
pression,’’ Karg-Elert; Scherzo, Rous- 
seau; Prelude on an Ancient Flemish 
Theme, Gilson; Minuet, Rameau; Trio, 
Krebs; Toccata, Adagio and Fugue in C, 


Bach; “Up the Saguenay,” Russell; 
Sketch, Schumann; Prelude to ‘The 
Blessed Damozel,’’ Debussy-Christian; 


Toccata, ‘‘Thou Art the Rock,”’ Mulet. 
Frederick C. Mayer, West Point, N. Y. 
—Mr. Mayer gave the first recital of the 
spring series in the West Point cadet 
chapel Sunday afternoon, March 24. His 
program included: ‘‘La Marche des Gris- 
vetus,’’ Couperin; Allegro Moderato, from 
Sonata 1, Bach; “Chorus of Flower 
Maidens’ and Good Friday Spell, from 


“Parsifal,"”’ Wagner; ‘‘Adoration,’”’ from 
“Sonata Pascale,” and _ Fanfare, 
Lemmens. 

Franklin Stead, Chicago—Mr. Stead, 


organist and director at the New Eng- 
land Congregational Church, gave a re- 
cital March 17 at Yankton College, 
Yankton, S. D., playing these composi- 
tions: Allegro and Adagio from Sonata 
in C minor, Guilmant; ‘‘Soeur Monique,” 
Couperin; Toccata (from ‘‘Oedipe a 
Thebes’’), de Mereaux; ‘“‘Piece Heroique,” 


Franck; “Song of the Basket-Weaver,” 
Russell; “Dawn,”’ Jenkins; Arabesque, 
McKinley; Concert Fantasia, Arthur 


Bird; Prelude, Samazeuilh; ‘‘The Fisher- 
man’s Song’ and “Pantomime,” de Falla; 
Toccata (from Fifth Symphony), Widor. 

Norman Coke-Jephcott, F. R. C. O., 
F. A. G. O., Utica, N. Y.—Mr. Coke- 
Jephcott of Grace Church gave a series 
of seven Thursday recitals in Lent. In 
March the programs included the fol- 
lowing: 

March 7—Prelude and Fugue in B 
minor and Chorale Prelude, ‘“O Man, Be- 
moan Thy Fearful Sin,’’ Bach; Serenade, 
Lemare; Gavotte, Wesley; Funeral March 
and Pastorale, Vierne; ‘Carillon-Sortie,”’ 
Mulet. 


March 14—Sonata in A flat, Rhein- 


berger; Second Organ Concerto (Adagio 


and Finale), Handel; Answer,” 
Wolstenholme; Triumphal March, Karg- 
Elert; ‘‘Paean,’’ Coke-Jephcott. 

March 21—Concert Overture in B 
minor, Rogers; Air in D and Chorale, 
“Today Triumphs the Son of God,”’ Bach; 
Fountain Reverie, Fletcher; ‘Petite Pas- 
torale,’"” Ravel; Finale from Sonata 4, 
Mendelssohn; ‘‘Lamentation,’’ Guilmant. 

March 28—Overture to “The Passion,” 
Haydn; Pastorale from Sonata 20, Rhein- 
berger; Chorale Prelude, “O Come and 
Mourn with Me Awhile,”’ C. H. H. Parry; 
Andantino No. 2, Lemare; ‘‘Requiem 
Aeternam,’’ Harwood; Hallelujah Chorus, 
Handel. 

Albert Riemenschneider, Cleveland, 
Ohio—In a recital at the Seottish Rite 
Cathedral of Joplin, Mo., played on his 
recent Western tour, Mr. Riemenschnei- 
der presented this program April 4: 
Allegro (Sixth Symphony), Widor; 
Gavotte, Martini; ‘Hark! A Voice Saith, 
All Are Mortal,’”’ Bach; Prelude in E 
flat, Bach; Andantino, Chauvet-Guilmant; 
“Marche Funebre et Chant Seraphique,” 
Guilmant; Cradle Song, Wagner; “Song 
to the Evening Star,’’ Wagner; ‘Pilgrims’ 
Chorus,’ Wagner; “Will o’ the Wisp,” 
Nevin; Andante Cantabile (Fourth 
Symphony), Widor; Toceata (Fifth 
Symphony), Widor. 

Dudley Warner Fitch, Los Angeles, 
Cal.—In one of a series of recitals at 
the Hollywood high school for the 
pupils of the school Mr. Fitch played as 


follows April 26: Little Prelude and 
Fugue in G major, Bach; ‘‘Romance,” 
Bonsert; ‘‘Preludio Festivo,’’ Bonsert; 


“The Answer,” Wolstenholme; ‘The 
Bells of St. Ann de Beaupre,” Russell; 
“Eventide” (MSS), Fitch; Concert Piece 
in E flat, Parker. 

George M. Wald, Utica, N. Y.—The 
Central New York chapter, A. G. O., pre- 
sented Mr. Wald in a recital at the First 
Presbyterian Church April 23. His pro- 
gram included these compositions: Prel- 
udes on Two Welsh Hymn-tunes (‘‘Bryn 
Calfaria” and ‘‘Rhosymedre’’), Vaughan 
Williams; Prelude and Fugue on the 
name “Bach,” Liszt; ‘‘Ave Maria,’’ Bossi; 
“Easter Morning on Mount Rubidoux,” 
Gaul; Serenade (arranged for organ by 
Mr. Wald), Drigo; Scherzo, d’Antalffy; 
Arabesque and Allegro Vivace and 
Finale from Symphony No. 1, Vierne. 

William F. Spalding, Denver, Colo.— 
Mr. Spalding played the following selec- 
tions in a recital at St. Thomas’ Episco- 
pal Church, Park Hill, Sunday afternoon, 
April 14: Fantasie and Fugue in G 
minor, Bach; Largo, Handel; ‘‘Polonaise 


Militaire,’ Chopin; ‘‘Solvejg’s Song,” 
“‘Morning,”’ Grieg; Toccata, 


Widor; Prelude and Fugue in G minor, 
Dupre; ‘“‘Kamennoi-Ostrow,’”’ Rubinstein; 
Processional, Savino; ‘“‘The Little Shep- 
herd,’’ Debussy; Arabesque, Debussy; 
Scherzo in E minor, Mendelssohn; 
“Pomp and Circumstance,” Elgar. 

Herman F. Siewert, Orlando, Fla.—In 
his Sunday music hour at the municipal 
auditorium March 31 Mr. Siewert played 
this program: March from the Prelude to 
“Die Meistersinger,’’ Wagner; Waltz, 
“The Blue Danube,’’ Strauss; Chorale, 
“In Dir ist Freude,’”’ Bach; “Polly” (a 
novelette for piano), Zamecnik; ‘Ro- 
manze,’’ Sibelius; Selection from the 
operetta ‘‘Naughty Marietta,’’ Herbert; 
Spring Song, Mendelssohn; “The Old 
Refrain’’ (Viennese folksong), Kreisler; 
Toccata from ‘Suite Gothique,"’ Boell- 
mann. 

Mr. Siewert gave the Sunday afternoon 
recital at the University of Florida in 
Gainesville March 24 and played: “Fin- 
landia,”’ Sibelius; ‘‘Badinage,”’ Herbert; 
Andante Cantabile from Fifth Symphony, 
Tschaikowsky; ‘‘The Squirrel,” Weaver; 
Seotch Fantasia, Macfarlane; Overture 
to “Orpheus in the Underworld,” Offen- 
bach; ‘Down South,” Mydleton; “Liebes- 
freud,” Kreisler; Toccata from Fifth 
Symphony, Widor. 

W. Arnold Lynch, Philadelphia, Pa.— 
In his most recent pre-service recitals 
Sunday evenings at Gethsemane Bap- 
tist Church Mr. Lynch has played the 
following compositions: ‘Jubilate Amen,” 
Kinder; ‘‘Adoratio et Vox Angelica,” 
Dubois; “Chanson,” Candlyn; “Epilogue,” 
Willan; ‘‘Meditation Pathetique,’”’ Stough- 
ton; Grave and Adagio, Second Sonata, 
Mendelssohn; Good Friday Spell, ‘‘Parsi- 
fal,” Wagner; Allegro Patetico, Sonata 
in C minor, Baldwin: ‘‘Hosannah,” Du- 
bois; ‘‘Easter Flowers,” Mailly; ‘Christus 
Resurrexit,”” Ravanello; Spring Song, 
Hollins; Offertoire in A minor, Batiste. 

Miss Edith Brown, Houston, Tex.— 
Miss Brown played these programs in 
the municipal noonday concerts at Christ 
Church: 

April 9—Grand Chorus, Spence; Reverie, 
Dickinson; Caprice, Sheldon; Meditation, 
Sturges; “Jubilate Deo,” Silver; ‘Ave 
Maria,’’ Bach-Gounod; Spring Song, 
Friml]; Triumphal March from “Naaman,” 
Costa. 

April 12—Meditation, Bubeck; Spring- 
time Sketch, Brewer; Cavatina, Bohm; 


Fountain Reverie, Fletcher; Caprice, 
Sturges; Maria,” Schubert; London- 
derry Air, Coleman; Grand March from 
“Aida,” Verdi. 

Louise C. Titcomb, F. A. G. O., St. 
Louis, Mo.—Miss Titcomb of the Church 
of the Holy Communion and of Linden- 
wood College gave the noon recital at 
Christ Church Cathedral, April 5, play- 
ing an American program, which was as 
follows: ‘By the Waters of Babylon,” 
Stoughton; Cantilena, McKinley; ‘The 
Bells of St. Anne de Beaupre,’ Russell; 
Scherzo and Toccata on a Gregorian 
Theme (Symphony 1), E. S. Barnes. 

Daniel R. Philippi, St. Louis, Mo.—Mr. 
Philippi gave the final recital of the sea- 
son in the Wednesday and Friday noon 
series at Christ Church Cathedral April 
26, playing this program: Chromatic 
Fantasy, Thiele; Chorale Prelude, ‘Jesus, 
Joy of Man’s Desiring,’ Bach; Largo 
from “New World’? Symphony, Dvorak; 
“The Musical Snuff-Box,’’ Liadoff; March 
in D, Handel. 

Frederic Hodges, Johnstown, N. Y.— 
Mr. Hodges, organist and choirmaster of 
the First Methodist Episcopal Church of 
Johnstown for the last eighteen years, 
has included the following numbers in 
his short recitals preceding the Sunday 
evening services on three-manual 
Austin: Overture to Occasional Oratorio, 
Handel; ‘‘Sunset’s Ebbing Glow,’ Dunn; 
“Meditation Pathetique,”’ Stoughton; 
“From Starry Spaces,’ Dunn; “Rex 
Gloriae,” Day; ‘“Adoration,’’ Stoughton; 
Overture in E minor, Morandi; ‘Echo 
Caprice,’ Mueller; Overture to ‘‘Athalia,”’ 
Handel; ‘‘Souvenir Poetique,’’ Roland 
Diggle; Sketch in D flat (No. 4), Sechu- 
mann; Sonatina, “God's Time Is Best,” 
Bach; “St. Ann's’? Fugue, Bach. 

The Rev. Don H. Copeland, Dayton, 
Ohio—On Good Friday the Rev. Don H. 
Copeland gave his annual recital at 
Christ Episcopal Church of “Scenes from 
the Passion of our Lord Jesus Christ,” 


with Bible readings preceding each 
number. The program this year was as 
follows: The Institution of the Euchar- 


ist—Corpus Christi,’”’ Dubois; The 
Garden of Agony—‘‘Gethsemane,” Shure; 
The Way of the Cross—‘The Procession 
to Golgotha,”’ Malling; The Last Words— 
“The Words of Love,” Malling; ‘The 
Words of Suffering,’ Malling, and ‘‘The 
Words of Victory,” Malling; The Earth- 
quake—“‘Epilogue” (ending with a fa- 
miliar English hymn), Malling; The 
Burial—‘‘Marche Funebre et Chant Sera- 
phique,” Guilmant, and Prelude on the 
Tune “Rockingham,” Noble. 

On Easter Day Mr. Copeland included 
striking novelties in his service prelude: 
“Mary Magdalena and the Divine Gar- 
dener,’’ Ravanello; ‘Alleluia!’’ Dubois; 
“I Am the Resurrection and the Life” 
(organ and _ string orchestra), de la 
Tombelle. Carl Mueller’s new ‘Paean 
of Easter’? was the concluding voluntary. 
The Prelude to ‘‘Parsifal,” with tympani, 
and Mulet's ‘In Paradise,’’ with tym- 
pani, were used Palm Sunday evening, 
when Dubois’ “Seven Last Words,”’ with 
organ and orchestra, was the principal 
item of the evening. 

In a recital at St. John’s Evangelical 
Church, Richmond, Ind., Sunday evening, 
March 17, Mr. Copeland played this pro- 
gram: “The King of Glory,’’ George 
Henry Day; Three Chorale Preludes (“O 
Sacred Head,”’ ‘‘Today God's Only Son” 
and “Ere Yet the Dawn Hath Filled the 
Skies’), Bach; Prize Song, ‘‘Die Meister- 
singer,” Wagner; ‘March of the Appren- 
tices,” “Die Meistersinger,” Wagner; 
“Forest Murmurs,” ‘Siegfried,’ Wagner; 
“The Bells of Aberdovey,”’ H. J. Stewart; 
Three Hymn-tune Preludes, “Duke 
Street,” Kinder; “Woodworth” and “Ein’ 
Burg,” Bonset; “Hymn of Glory,” 

on. 


Frank Howard Warner, Bronxville, 
N. Y.—Mr. Warner played a program of 
his own compositions at the recital 
which followed the evening service March 
10 at Christ Episcopal Church. His 
numbers were: Meditation on “Softly 
Now the Light of Day” (MS.); “Seren- 
ity,” “Exaltation,” Prayer in flat, 
“Midsummer Idyl” and ‘‘Sea Sketch.” 

In his recital March 24 Mr. Warner 
played: Andante Cantabile, Fifth Sym- 
phony, Tschaikowsky; Prelude in B 
minor, Bach; Finale, ‘Symphony Pa- 
thetique,’”’ Tschaikowsky. March 17 he 
presented a Wagner program. 


Earl W. Rollman, Reading, Pa.—In a 
Lenten recital Sunday afternoon, March 
17, at the First Baptist Church Mr. Roll- 
man, organist of St. Stephen’s Reformed 
Church, played: Festival Prelude on “A 
Mighty Fortress,” Faulkes; ‘““Where Dusk 
Gathers Deep,"’ Charles Albert Stebbins; 
“Night,’’ Cyril Jenkins; Prelude and 
Fugue in C minor, Bach; ‘Menuet 
Gothique” (‘Suite Gothique’’), Boellmann; 
“To a Wild Rose’ and “To a Water 
Lily,”” MacDowell: ‘Soeur Monique,” 
Couperin; “The French Clock,” Born- 
schein-Fry; ‘Variations de Concert,” 
Bonnet. 
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Paul S. Chance, A. A. G. O., Spring- 
field, Ohio—In a recital at the Covenant 
Presbyterian Church April 17 Mr. Chance 
presented this program: Allegro Appas- 
sionato from Fifth Sonata, Guilmant; 
Aria, Dethier; Gavotte, Wesley; Prelude 
and Fugue in E minor (The ‘Cathe- 
dral’’), Bach; Canzona in A minor, Op. 
86, No. 2, Karg-Elert; Fountain Reverie, 
Fletcher; ‘Meditation a Sainte Clotilde,” 
James; Scherzo from Sonata in E minor, 


Rogers; Improvisation on Familiar 
Hymn-tunes; Toccata, Widor. 
Charles Galloway, St. Louis, Mo.—In 


his recital at Washington University 
Sunday afternoon, April 21, Mr. Gallo- 
way played: Prelude and Fugue in 
A minor, Bach; ‘‘Romance with Varia- 
tions,’’ J. Stuart Archer; Sonata, Op. 20, 
Maquaire; ‘“‘A Song of Sunshine,” Hol- 
lins; ‘“‘Rhapsodie Catalane’’ (dedicated 
to Mr. Galloway), Bonnet. 

Ralph H. Brigham, Rockford, Ill.—Mr. 
Brigham, organist of the Second Congre- 
gational Church, began a series of Sun- 
day morning recitals at the church April 
21 at 10:15 o’clock. The first program of 
the series included: “Finlandia,” Si- 
belius; Serenade, Schubert; ‘“Recondita 
Armonia,” Puccini; Spring Song, Hollins. 

Parvin Titus, Cincinnati, Ohio—In his 
noonday recitals at Christ Church Mr. 
Titus has played: 

March 138—Chorale Preludes, ‘Our 
Father, Who Art in Heaven,’’ Bach, and 
“A Rose Breaks into Bloom,” Brahms; 
Allegro, Sonata in G, Elgar; Evening 
Song, Bairstow; Song without Words, 
Bonnet; Cantabile (by request), Cesar 
Franck. 

March 15—“‘Grande Piece Sym- 
phonique,’’ Cesar Franck; Solemn Pre- 
lude, “Gloria Domini,’’ Noble; ‘‘Marche 
Pontificale,"’ Symphony 1, Widor. 

March 20—Sonata in the Style of 
Handel, Wolstenholme; Andante Canta- 
bile, Symphony 5 (by request), Tschai- 
kowsky; Toccata, Symphony 5, Widor. 

March 22—American composers’ pro- 
gram: Song without Words, ‘Sonata 
Dramatica,” T. F. H. Candlyn; ‘‘Caril- 
lon,’’ Eric DeLamarter; Scherzo, Sonata 
in E flat, Horatio Parker; “Up the 
Saguenay,” Alexander Russell. 

March 27—“Vision,” Rheinberger; 


Chorale Prelude, “O Sacred Head, now 
Wounded,” Bach; Good Friday Music, 
from ‘‘Parsifal,” Wagner; ‘In a Boat,” 


Debussy; Largo, from ‘‘Xerxes,’’ Handel. 


Robert Cato, Harrisburg, Pa.—Mr. Cato 
gave four Lenten recitals at the Market 
Square Presbyterian Church on Satur- 
day afternoons at 4:30 and his programs 
were as follows: 

March 2—‘“Piece Heroique,’’ Franck; 
“Vintage” (from ‘‘Les Heures Bourguig- 
nonnes”’), Jacob; Passacaglia and Fugue 
in C minor, Bach; “The Tumult in the 
Pretorium,” from ‘Symphonie de la 
Passion,’ de Maleingreau; Toccata on 
“Ave Maris Stella,’’ Dupre; Two Versets 
on the Magnificat, Dupre. 

March 9—Chorale No. 2, in B minor, 
Franck; ‘‘Ave Maria,’ Arkadelt-Liszt; 
Prelude and Fugue in A minor, Bach; 
Prelude in D minor, Clerambault; Largo 
from ‘Xerxes,’ Handel; Finale from 
Second Symphony, Widor. 

March 16—Compositions of Johann Se- 
bastian Bach: Prelude and Fugue in E 
minor (the lesser); Three Chorale Pre- 
ludes: “Now Rejoice, All Christian 
Men,” “O Lord, I Call on Thee” and “In 
Thee Is Gladness”; Trio-Sonata No. 6 
in G major; Two Chorale Preludes: 
“Lamb of God, Our Saviour” and “To 
Shepherds, as They Watched by Night’; 
Toccata and Fugue in D minor. 

March 23—Allegro from Sixth Sym- 
phony, Widor; Adagio from “Suite en 
Miniature,” De Lamarter; Allegro Vivace 
from First Symphony, Vierne; Fantasia 
and Fugue in G minor, Bach; Concerto 
No. 5, in F major, Handel; “The Bells 
of Ste. Anne de Beaupre,’ Russell; 
“Carillon-Sortie,” Mulet. 

Joseph W. Clokey, Claremont, Cal.— 
Mr. Clokey of the Pomona College 
faculty was guest organist at the Uni- 
versity of Redlands for the vesper re- 
cital March 17 and played this program: 
Suite in F, Corelli; Pastorale, from 
“Prologue de Jesus,” Traditional; ““Chan- 
son,” Barnes; “Shining Shore,” Barnes; 
“Adeste  Fideles,” §Karg-Elert; “St. 
Francis and the Swallows,’ Bossi; 
“Dripping Spring,’ Clokey; ‘Twilight 
Moth,” Clokey. 

Charles H. Demorest, Chicago—Mr. 
Demorest gave a twenty-minute recital 
every Wednesday evening during Lent 
in connection with the evening service at 
St. Paul's Episcopal Church, Kenwood. 
Among his offerings were the following: 

Feb. 13—‘‘Marche Funebre et Chant 
Seraphique,” Guilmant; Pastorale in G, 
Wachs; Chorale, Boellmann. 

Feb. 20—"St. Ann’s” Fugue, Bach; 
“Litany,” Schubert; ‘Pilgrims’ Chorus,” 
Wagner. 

Feb. 27—Prelude and Allegro quasi 
Fantasia, Douglas; ‘Melody of Peace,” 


Martin; Allegro con brio (Sonata 4), 
Mendelssohn; “Deep River,” Burleigh. 

March 6—Meditation, Bubeck; Alle- 
gretto in B minor, Guilmant; Chorale, “A 
Rose Breaks into Bloom,” Brahms; 
Intermezzo (First Suite), Rogers. 

March 13—Prelude to “The Deluge,” 
Saint-Saens; ‘Am Meer,” Schubert; 
“Golgotha,” Malling; ‘“‘To a Wild Rose,” 
MacDowell. 

March 20—‘Finlandia,’”’ Sibelius; Spring 
Song, Hollins; Largo, Dvorak. 

March 27—“Gloria in Excelsis,” 
rison; ‘In the Morning,’’ Grieg; 
Song, Torjussen; ‘‘Lamentation,” 
mant. 

Francis E. Aulbach, Chicago—Mr. Aul- 
bach gave his fifteenth recital at the 
Church of the Epiphany Sunday evening, 
April 14, presenting the following pro- 
gram: Sonata No. 1, Mendelssohn; “The 
French Clock,” Bornschein; Serenade, 
Schubert; “Water  Sprites,’’ Nash; 
Sketches from “Fireside Fancies” 
(‘Grandfather's Wooden Leg,’ “The 
Cat’ and “The Kettle Boils’), Clokey. 

Arthur W. Poister, Redlands, Cal.—Mr. 
Poister began a series of vesper pro- 
grams Feb. 10 at the Memorial Chapel 
of the University of Redlands, on the 
four-manual Casavant organ. His offer- 
ings in March included the following: 

March 8—“Introitus,’’ Liszt; Sketch in 
C minor, Schumann; Chorale in A minor, 
Franck; ‘‘Vesper Prayer,”’ Diggle; Spring 


Har- 
Folk 
Guil- 


Song, Hollins; ‘“‘Benediction,’ Karg-Elert. 
March 10—‘Suite Gothique,” Boell- 
mann; ‘Melodia,’ Reger; “The Foun- 


tain,’’ Matthews; Evensong, Johnston. 

March 24—Palm Sunday Music: Tri- 
umphal March, Hollins, and “The 
Palms,” Faure; Holy Week: Chorale, 
“O How Cheating; O How Fleeting,” 
Bach, and Communion, Gigout; Good 
Friday: ‘‘Lamentation,’’ Guilmant, and 
Chorales, “O Sacred Head now 
Wounded” and “In Death’s Strong Grasp 
the Saviour Lay,’’ Bach; Easter Sunday: 
“Resurrection Morn,’ Johnston, and 
“Parsifal,’’ Wagner. 

Marcus Naylor, Yorkville, N. Y.—Mr. 
Naylor gave a recital at Grace Church, 
Utica, April 4. His program was as fol- 
lows: Suite from ‘Water Music,” 
Handel; Air in F major, Handel; Gavotte, 
Wesley; Toccata from Fifth Symphony, 
Widor; “A. D. 1620,’"" MacDowell; Halle- 
lujah Chorus, Handel. 

Carl F. Mueller, Montclair, N. J.—Mr. 
Mueller’s monthly Sunday afternoon re- 
citals at the Central Presbyterian 
Church, which have drawn growing audi- 
ences and have attracted the attention 
of the press of Montclair, have been 
marked by the following programs: 

March 24—Prelude to “Parsifal,”’ 
Wagner; “The Seven Words of the 
Saviour on the Cross’’ (Mood pictures for 
the organ), Malling; “Springtime,” Ralph 
Kinder; ‘“‘Paean of Easter,” Carl F. 
Mueller. 

Feb. 24—‘‘Cathedral Strains” (from 
Suite), Seth Bingham; “In a Mission 
Garden,’ Roland Diggle; “Spring Morn,” 
Frederick S. Smith; “Souvenir of Valley 
Forge,”’ Frederick Maxson; ‘‘To an Amer- 
ican Soldier’ (Elegy), Van Denman 
Thompson; “A Southern Fantasy,” 
Ernest F. Hawke; “Pageant Triumphal,” 
Gordon Balch Nevin. 

Harold D. Smith, Ithaca, N. Y.—Pro- 
fessor Smith has given some interesting 
programs in his recitals at Cornell Uni- 
versity. His March offerings included 
the following: 

March 1—Original compositions for the 
organ: “Grand Choeur Dialogue,” 
Gigout; Chorale, ‘“Herzlich thut mich 
verlangen” and Toccata and Fugue, D 


minor, Bach; “Gavotta,” Martini; ‘‘Me- 
lodia,’’ Reger; “Jagged Peaks in the 
Starlight,” from “Three Mountain 
Sketches,” Clokey; Chorale No. 3, A 
minor, Franck. 

March 8—Transcriptions for organ: 
Introduction to Act 3 of “Lohengrin,” 
Wagner; Prelude to “La Damoiselle 
Elue,’”’ Debussy; Menuet, from “Le 


Devin du Village,” Rousseau; Sarabande, 
Nichelmann; Largo, from ‘New World” 
Symphony, Dvorak; Couvent,” 
Borodin; ‘The Musical Snuff Box,” 
Liadoff; “Lac Vert,” from “‘Tableaux de 
Voyage,” d'Indy; “Finlandia,” Sibelius. 

March 15—Fugue on the Kyrie, Cou- 
perin; “Toccata per I'Elevazione,” 
Frescobaldi; Prelude and Fugue, D 
major, Bach; Cantabile, Franck; Canon, 
B minor, Schumann; “Apres 
Schmitt; Toccata, from  ‘Esquisses 
Byzantines,” Mulet. 

March 22—Fugue, from Eighth Suite, 
and Air, from ‘‘Water Music,” Handel; 
“Fiat Lux” and “In Paradisum,” Dubois; 
Solemn Prelude, from ‘Gloria Domini,” 
Noble; ‘“‘Song d’Enfant” and Intermezzo, 
Bonnet; ‘Harmonies du Soir,” Karg- 
Elert; ‘In Moonlight,” Kinder; Allegro, 
from Symphony 6, Widor. 

‘Ronald W. Gibson, A. C. C. O., Winni- 
peg, Man.—In a recital under the aus- 
pices of the Winnipeg center of the 


Canadian College of Organists Sunday 
afternoon, March 17, at St. John’s Cathe- 
dral, Mr. Gibson played: Chorale in A 
minor, Franck; Chorale Preludes—‘‘As 
Jesus Hung on the Cross,” Scheidt; 
Trio on “O Breaker of All Bonds,” Karg- 
Elert; “O Sacred Head, Once Wounded,” 
Keelner; Agnus Dei, ‘“O Guiltless Lamb 
of God,” Bach; Good Friday Music 
(“Parsifal’), Wagner; Finale, “St. 
Matthew Passion,” Bach-Widor. 

John Stark Evans, Eugene, Ore.—Mr. 
Evans, associate dean of the University 
of Oregon school of music, gave the 
inaugural recital March 23 on a two- 
manual Reuter organ at the First Meth- 
odist Church of Ashland, Ore., and played 
this program: Andante, Fifth Symphony, 
Beethoven; Springtime Sketch, Brewer; 
“Lamentation,” Guilmant; Scherzo, Fifth 
Sonata, Guilmant; ‘Northern Lights,” 
“Midnight,” “To the Rising Sun” and 
“Isle of Dreams,’’ Torjussen; Andante, 
Fifth Symphony, Tschaikowsky; “The 
Bells of St. Anne de Beaupre,” Russell; 
Intermezzo, Mascagni; Midsummer Ca- 
price, Johnston; Finale, Douglas. 

On the afternoon of March 24 Mr. 
Evans gave the inaugural recital on an- 
other Reuter two-manual in the Sacred 
Heart Church of Medford, Ore., playing: 
Andante Religioso, Mendelssohn; Allegro 
Appassionato and Adagio, Third Sonata, 
Guilmant; ‘‘Marche Religieuse,” Guil- 
mant; Minuet in G, Beethoven; Gavotte, 
Thomas; ‘‘Romance,’’ Debussy; Inter- 
mezzo, Mascagni; ‘‘Adoration,” Borow- 
ski; Toccata, “Thou Art the Rock,” 
Mulet; Meditation, Evans; “In Para- 
disum,” Dubois; “To My _ Country,” 
Scheve. 


Frederic B. Stiven, A. A. G. QO., 
Urbana, IIl.—In the recital at the Uni- 
versity of Illinois auditorium Sunday 
afternoon, April 7, Director Stiven of the 
musie school played these selections: 
“Easter Morning,” Malling; Allegretto, 
from Seven Improvisations, Saint-Saens; 
Chorale No. 3, in A minor, Franck; 
“Soeur Monique,’ Couperin; Scherzo, 
from Sonata in C minor, Guilmant; “Jour 
de Printemps,’ Kinder; Finale, from 
First Symphony, Vierne. 


Edward Eigenschenk, Chicago—In a re- 
cital at Trinity Episcopal Church, Mar- 
shall, Mich., April 7 Mr. Eigenschenk 


played a program consisting of these 
numbers: Toccata and Scherzo, Fourth 
Symphony, Widor; “Song of the Chrys- 
anthemum,” Bonnet; “Divertissement,” 
Vierne; “Song of the Basket-Weaver,” 
Russell; Finale, Fourth Symphony, 
Widor; Largo, Handel; “Le Moulin” 
(‘The Windmill’), Cellier; “Canyon 
Walls,” Clokey; Reverie, Dickinson; 
Scherzo, Vierne; “Carillon,” Vierne. 

Hermann Nott, Milwaukee, Wis.—Mr. 
Nott gave a recital before the Wiscon- 
sin Music Teachers’ Association in con- 
vention at Madison April 2, playing as 
follows: Introduction to Act 3 and 
“Chorus of the Pilgrims,” Wagner- 
Dubois; Lullaby and Prayer, Guilmant; 
Sonata in C minor (first movement), 
Guilmant; Toccata and Fugue in D 
minor, Bach; “The Swan,” Saint-Saens; 
Prelude on B-A-C-H, Saint-Saens; 
“Sketches of the City,” G. B. Nevin; 
“Easter Morning on Mount Rubidoux,” 
Gaul; Fountain Reverie, Fletcher; ‘‘The 
Cuckoo” and “The Bee,’”’ Lemare; Fan- 
fare, Shelley. 

Leon Verrees, Scranton, Pa.—Mr. Ver- 
rees gave a series of recitals on Friday 
noons during Lent at St. Luke’s Church, 
assisted on two occasions by other 
Scranton organists. Mr. Verrees’ pro- 
grams were as follows: 

Feb. 15—Third Chorale, Franck; Ca- 
price, E. S. Barnes; Prelude and Fugue 
in C minor, Bach; Andante, Saint-Saens; 


Minuet-Scherzo, Jongen; Chorale Pre- 
lude, Karg-Elert; ‘Grand Choeur Dia- 
logue,” Gigout. 


March 1—‘‘Benediction,” Hollins; Pre- 
lude and Fugue in C minor, Mendelssohn; 
“Pantomime,” Jepson; Andante from 
Third Sonata, Bach; “Suite Gothique,” 
Boellmann. 

March 8—Toccata-Prelude, Bairstow; 
Pastorale from First Symphony, Vierne; 
Prelude and Fugue in E minor, Bach; 
“Piece Heroique,” Franck; Cantabile 
from Sixth Symphony, Widor; Scherzo 
and Allegro from First Symphony, Ma- 
quaire. 

March 22—‘‘Quasi Lento,” Guy Ro- 
partz; Cuckoo,” d’Aquin; Prelude 
and Fugue in B minor, Bach; “March 
of the Gnomes,” from “In Fairyland,” 
Stoughton; Psalm-Prelude, Howells; 
Meditation and March from First Sym- 
phony, Widor. 
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SUITE by RALPH E. CLEWELL 
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(Schmidt’s Educational Series No. 374).......... Price $1.00 net 
There is not a dry page to be found, and every number is useful separately. There 
is nothing at all difficult about it, but the effect is one of extreme brilliance, thus mak- 
ing the work of unusual value to the concert organist as well as to the average player. 
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There is not a dull page in the twenty that comprise the volume, and I have no doubt 
that it will prove one of the most popular recital numbers during the coming season. 
—Dr. Roland Diggle in Musical Opinion, London. 
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Frederic T. Egener, Ralph Morse Gerber, Bertha Kleckner, Edwin Arthur Kraft, Edwin 
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THE DIAPASON 


MAY 1, 1929 


Programs 


J. Warren Andrews, New York City— 
The inaugural recital on the Hall organ 
in Trinity Episcopal Church at Moores- 
town, N. J., described in The Diapason 
last month, was played by Mr. Andrews, 
organist of the Church of the Divine 
Paternity, New York, on the evening of 
April 12. His program consisted of these 
selections: Introduction and Allegro and 
Pastorale, from Sonata Op. 42, No. 1, 
Guilmant; Berceuse, Gounod; Gavotte in 
F, Martini; Largo in G, Handel; Fugue 
in G minor, Bach; ‘‘Marche Funebre et 
Ghant Seraphique,’’ Guilmant; ‘Jubilate 
Amen,” Kinder; Gavotte (‘‘Mignon’’), 
Thomas; “Reverie of Home,’’ Andrews; 
“March of the Magi,” Dubois; Finale, 
First Sonata, Thayer. 

Ralph Kinder, Philadelphia, Pa.—Mr. 
Kinder, organist of Holy Trinity Church, 
gave a recital April 10 at the Drexel 
Institute auditorium before an audience of 
600, playing the following compositions: 
“Grand Choeur’ in G minor, Hollins; 
“Angelus du Soir,’’ Bonnet; Impromptu 
in G, Wolstenholme; “Song of the Stars,” 
Kinder; Arietta, Kinder; “Evening Bells 
and Cradle Song,’’ Macfarlane; ‘‘Offertoire 
de Sainte Cecile, No. 3,’ Grison. 

Edwin Arthur Kraft, F. A. G. O., Cleve- 
land, Ohio—Mr. Kraft gave the dedica- 
tory recital on an organ built by the 
Tellers-Kent Company of Erie, Pa., for 
Trinity Reformed Church at Akron, 
Ohio, on the evening of March 4. Mr. 
Kraft’s offerings consisted of the follow- 
ing: “Song of Gratitude,’ Cole; Minuet, 
Haydn; Largo, Handel; ‘‘Evening Bells 
and Cradle Song,’’ Macfarlane; Nocturne, 
Dethier; Scherzo, Dethier; Chorale Prel- 
ude, ‘“‘Hark, A Voice Saith All Is Mortal,” 
Bach; Fugue in G minor (greater), Bach; 
Air. Bach; Serenade, Rachmaninoff- 
Kraft; Evening Song, Schumann-Kraft; 
Toccata in G minor, H. A. Matthews. 

Wallace A. Van Lier, Lake Placid Club, 
N. Y.—In an Easter concert at the Lake 
Placid Club Agora Sunday evening, 
March 31, Mr. Van Lier played: ‘Resur- 
rection Morn,” Johnston; “Adoration,” 
Kroeger; ‘‘Easter Morning on Mount 
Rubidoux,” Gaul; “Ave = Maria,’’ Schu- 
bert-Nevin; ‘‘Benedictus,’’ Reger; Aria 
from Concerto No. 10, Handel; ‘“‘Paean of 
Easter,” Mueller. 

April 14 he played the following pro- 
gram: Festival Toccata, Fletcher; ‘‘Sam- 
son and Delila,’’ Saint-Saens; Prelude 
and Fugue in D minor, Bach; ‘‘Amaryllis,” 
Ghys; Nocturne, Bonnet; Prelude to 
“Lohengrin,” Wagner; “Entree du Cor- 
tege,’’ Dubois. 

Arthur W. Polster, Redlands, Cal.— 
Mr. Poister, organist of the University 
of Redlands, who substituted for Warren 
D. Allen at Stanford University during a 
part of April, played the following pro- 
grams among others: 

April 14—Prelude in E, Dethier; An- 
dante Cantabile, Dethier; Two Chorales, 
«‘We Bless Thee, Jesus Christ, Our 
Lord” and ‘My Inmost Heart Doth 
Yearn’’), Bach; Trumpet Tune, Purcell; 
“Chanson du Soir,” H. A. Matthews; 
Finale from First Symphony, Vierne. 

April 16—‘Introitus,’’ Liszt; Adagio, 
Liszt; “Liebestod”  (‘‘Tristan and 
Isolde’), Wagner; “‘Menuett,’”’ C. P. E. 
Bach; ‘Melodia,’ Reger; Finale in B 
flat, Franck. 

April 21—Chorale in B minor, Cesar 
Franck; ‘‘A Stately Procession,’’ De La- 
marter; “En Mer,’’ Augusta Holmes; 
Fourth Sonata (Andante Religioso and 
Allegretto), Mendelssohn; ‘‘Cortege et 
Litanie,’’ Dupre. 

Lillan Carpenter, New York City—Miss 
Carpenter gave the hour of organ music 
at St. Thomas’ Church for Dr. T. Tertius 
Noble Sunday evening, April 14. She 
played the following program: Prelude 
in G, Bach; Air in D, Bach; “Grand 
Piece Symphonique,’’ Franck; Scherzo 
in Widor; “An Indian Legend,” 
Candlyn; Caprice (from Seven Sketches), 
Barnes; ‘‘Romance sans Paroles,"’ Bon- 
net; Finale (from First Sonata), Guil- 
mant. 

Clifton C. Brainerd, F. A. G. O., Hart- 
ford, Conn.—Mr. Brainerd, organist and 
choirmaster of the Church of the Good 
Shepherd in Hartford, plays a program 
of organ music every Sunday morning 
during the fifteen minutes preceding the 
11 o’clock service. The numbers: during 
the Lenten season have been: Seventh 
Symphony (third movement), Widor; 
Sixth Symphony (first and fourth move- 
ments), Widor; First Symphony (Ponti- 
fical March), Widor; Fugue in D minor, 
Bach; Prelude and Fugue in C minor, 
Bach; “Meditation a St. Clotilde,” 
James; Funeral March, Chopin; Chorale 
in A minor, Franck; Sixth Trio-Sonata 
(first and second movements), Bach; 
Elegy, Noble. 

George H. Fairclough, F. A. G. O., St. 
Paul, Minn.—Recent programs at the 
University of Minnesota have been: 

April 2—“Coronation March,’ Meyer- 
beer; “Easter Morning on Mount Ru- 
bidoux,”” Gaul; Spring Song, Macfarlane; 


“Christus Resurrexit,” Ravanello; “Echo 
Bells,” Brewer; Paraphrase on “St. 
Kevin,” Miles; ‘Resurrection Morn,” 
Johnston; Easter Offertory, Batiste; 
“Spring,” Hyde; “The Minster Bells,” 
Wheeldon; Hallelujah Chorus, Handel. 

April 9—Sonata 5 (three movements), 
Guilmant; “Little Bells of Our Lady” 
and ‘Vesper Processional,’’ Gaul; Prelude 
and Fugue, D major, Bach; Spring 
Caprice, Matthews; ‘‘Souvenir Poetique,” 
Diggle; ‘Evening Star,’ Wagner; ‘‘Pil- 
grims’ Chorus,’ Wagner; Andante Can- 
tabile, Tschaikowsky; ‘Finlandia,’ Sibe- 
lius. 

April 16—Pastoral Sonata, Rheinberger; 
“Benediction Nuptiale,”’ Hollins; ‘Will o’ 
the Wisp,”” Nevin; Suite, “In Fairyland,” 
Stoughton; Song without Words, Candlyn; 
Prelude in B minor, Bach; “San Jacinto 
Morning,’ Nearing; “Rippling Waters,” 
Tonner; Overture, ‘‘Jubilee,”’” Weber. 

April 23—Sonata No. 2, Mendelssohn; 
Andante, Fifth Symphony, Beethoven; 
Berceuse (‘Jocelyn’), Godard; ‘Song of 
India,” Rimsky-Korsakoff; Prelude and 
Fugue in A minor, Bach; Reverie, Dick- 
inson; Minuet in A, Boccherini; ‘‘Sunset,” 
Frysinger; “Liebesfreud,” Kreisler; In- 
troduction to Act 38, “Lohengrin,” 
Wagner. 

Dr. Latham True, Palo Alto, Cal.—Dr. 
True, whose offerings are always attrac- 
tive and out of the ordinary, gave a 
program of first movements of American 
organ compositions in his recital at the 
Castilleja School chapel April 7. His 
selections, the performance of which was 
interspersed with explanatory comments, 
were the following: Sonata Cromatica 
(Second), Andante rustico, Allegro 
vigoroso, Pietro A. Yon; Second Sym- 
phony, Op. 37, Allegro moderato, Edward 
Shippen Barnes; Sonata in D minor 
(Second), Chorale, James H. Rogers; 
“The Chambered Nautilus’? Sonata, 
Allegretto, Humphrey John Stewart. 

Warren D. Allen, Stanford University, 
Cal.—Some of the spring quarter recital 
programs by Mr. Allen at the Memorial 
Chureh of Stanford University have been 
as follows: 

April 4—Offertory for Easter Day, 
Batiste; ‘‘Easter Morning with the 
Pennsylvania Moravians,’’ Harvey B. 
Gaul; Easter Prelude, Arthur Egerton; 
Three Easter Chorales and Chorale Pre- 
ludes, Bach; Bell Symphony, from the 
Anthem, “Rejoice in the Lord,’ Henry 
Purcell. 

April §9—Bourree in D major, Wallace 
A. Sabin; “Morning Mood,” from ‘Peer 
Gynt” Suite, Grieg; Spring Song, Hollins; 
“Wind in the Pines,” Clokey; Concert 
Overture in C minor, Fricker. 

April 11—‘‘The Bells of St. Anne de 
Beaupre,” Russell; ‘‘Toecata per |’Eleva- 
zione,’’ Frescobaldi; ‘Pilgrims’ Chorus,” 
from ‘‘Tannhiiuser,’” Wagner; Fantaisie 
in D flat, Saint-Saens. 

Palmer Christian, Ann Arbor, Mich.— 
In his recital at All Saints’ Church, Wor- 
cester, Mass., April 8 Mr. Christian 
played the following program: Allegro 
con spirito (Sonata 3), Borowski; ‘‘Im- 
pression,”’ Karg-Elert; Scherzo, Rous- 
seau; Prelude on an Ancient Flemish 
Theme, Gilson; Minuet, Rameau; Trio, 
Krebs; Toccata, Adagio and Fugue in C, 
Bach; “Up the Saguenay,” Russell; 
Sketch, Schumann; Prelude to ‘The 
Blessed Damozel,’’ Debussy-Christian; 
Toccata, ‘‘Thou Art the Rock,” Mulet. 

Frederick C. Mayer, West Point, N. Y. 
—Mr. Mayer gave the first recital of the 
spring series in the West Point cadet 
chapel Sunday afternoon, March 24. His 
program included: ‘‘La Marche des Gris- 
vetus,’’ Couperin; Allegro Moderato, from 
Sonata 1, Bach; “Chorus of Flower 
Maidens’ and Good Friday Spell, from 
“Parsifal,’ Wagner; ‘‘Adoration,’”’ from 
“Sonata Pascale,” and _ Fanfare, 
Lemmens. 

Franklin Stead, Chicago—Mr. Stead, 
organist and director at the New Eng- 
land Congregational Church, gave a re- 
cital March 17 at Yankton College, 
Yankton, S. D., playing these composi- 
tions: Allegro and Adagio from Sonata 
in C minor, Guilmant; ‘‘Soeur Monique,” 
Couperin; Toccata (from ‘Oedipe a 
Thebes’), de Mereaux; ‘‘Piece Heroique,” 
Franck; “Song of the Basket-Weaver,” 
Russell; ‘“Dawn,’’ Jenkins; Arabesque, 
McKinley; Concert Fantasia, Arthur 
Bird; Prelude, Samazeuilh; Fisher- 
man’s Song”’ and ‘‘Pantomime,” de Falla; 
Toccata (from Fifth Symphony), Widor. 

Norman Coke-Jephcott, F. R. C. O., 

O., Utica, Y.—Mr. Coke- 
Jephcott of Grace Church gave a series 
of seven Thursday recitals in Lent. In 
March the programs included the fol- 
lowing: 

March 7—Prelude and Fugue in B 
minor and Chorale Prelude, ‘“‘O Man, Be- 
moan Thy Fearful Sin,’’ Bach; Serenade, 
Lemare; Gavotte, Wesley; Funeral March 
and Pastorale, Vierne; ‘“‘Carillon-Sortie,”’ 
Mulet. 

March 14—Sonata in A flat, Rhein- 
berger; Second Organ Concerto (Adagio 
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and Finale), Handel; “The Answer,” 
Wolstenholme; Triumphal March, Karg- 
Elert; ‘‘Paean,’’ Coke-Jephcott. 

March 21—Concert Overture in B 
minor, Rogers; Air in D and Chorale, 
“Today Triumphs the Son of God,’’ Bach; 
Fountain Reverie, Fletcher; ‘‘Petite Pas- 
torale,’””’ Ravel; Finale from Sonata 4, 
Mendelssohn; ‘‘Lamentation,’’ Guilmant. 

March 28—Overture to “The Passion,” 
Haydn; Pastorale from Sonata 20, Rhein- 
berger; Chorale Prelude, “O Come and 
Mourn with Me Awhile,” C. H. H. Parry; 
Andantino No. 2, Lemare; ‘Requiem 
Aeternam,’’ Harwood; Hallelujah Chorus, 
Handel. 

Albert Riemenschneider, Cleveland, 
Ohio—iIn a recital at the Scottish Rite 
Cathedral of Joplin, Mo., played on his 
recent Western tour, Mr. Riemenschnei- 
der presented this program April 4: 
Allegro (Sixth Symphony), Widor; 
Gavotte, Martini; “Hark! A Voice Saith, 
All Are Mortal,”’ Bach; Prelude in FE 
flat, Bach; Andantino, Chauvet-Guilmant; 
“Marche Funebre et Chant Seraphique,” 
Guilmant; Cradle Song, Wagner; “Song 
to the Evening Star,’’ Wagner; ‘Pilgrims’ 
Chorus,’ Wagner; ‘Will o’ the Wisp,” 
Nevin; Andante Cantabile (Fourth 
Symphony), Widor; Toceata (Fifth 
Symphony), Widor. 

Dudley Warner Fitch, Los Angeles, 
Cal.—In one of a series of recitals at 
the Hollywood high school for’ the 
pupils of the school Mr. Fitch played as 
follows April 26: Little Prelude and 
Fugue in G major, Bach; ‘“Romance,” 
Bonsert; ‘‘Preludio Festivo,"’ Bonsert; 
“The Answer,’ Wolstenholme; 
Bells of St. Ann de Beaupre,” Russell; 
“Eventide” (MSS), Fitch; Concert Piece 
in E flat, Parker. 

George M. Wald, Utica, N. Y.—The 
Central New York chapter, A. G. O., pre- 
sented Mr. Wald in a recital at the First 
Presbyterian Church April 23. His pro- 
gram included these compositions: Prel- 
udes on Two Welsh Hymn-tunes (‘Bryn 
Calfaria’ and ‘‘Rhosymedre’’), Vaughan 
Williams; Prelude and Fugue on the 
name “Bach,” Liszt; ‘‘Ave Maria,’’ Bossi; 
“Easter Morning on Mount Rubidoux,” 
Gaul; Serenade (arranged for organ by 
Mr. Wald), Drigo; Scherzo, d’Antalffy; 
Arabesque and Allegro Vivace and 
Finale from Symphony No. 1, Vierne. 

William F. Spalding, Denver, Colo.— 
Mr. Spalding played the following selec- 
tions in a recital at St. Thomas’ Episco- 
pal Church, Park Hill, Sunday afternoon, 
April 14: Fantasie and Fugue in G 
minor, Bach; Largo, Handel; ‘‘Polonaise 
Militaire,” Chopin; ‘‘Solvejg’s Song,” 
Grieg; ‘“Morning,”’ Grieg; Toccata, 
Widor; Prelude and Fugue in G minor, 
Dupre; ‘‘Kamennoi-Ostrow,”’ Rubinstein; 
Processional, Savino; “The Little Shep- 
herd,’’ Debussy; Arabesque, Debussy; 
Scherzo in E minor, Mendelssohn; 
“Pomp and Circumstance,” Elgar. 

Herman F. Siewert, Orlando, Fla.—In 
his Sunday music hour at the municipal 
auditorium March 31 Mr. Siewert played 
this program: March from the Prelude to 
“Die Meistersinger,"”” Wagner; Waltz, 
“The Blue Danube,”’ Strauss; Chorale, 
‘In Dir ist Freude,” Bach; “Polly” (a 
novelette for piano), Zamecnik; ‘Ro- 
manze,’"’ Sibelius; Selection from the 
operetta ‘Naughty Marietta,’’ Herbert; 
Spring Song, Mendelssohn; “The Old 
Refrain’ (Viennese folksong), Kreisler; 
Toceata from “Suite Gothique,’”’ Boell- 
mann, 

Mr. Siewert gave the Sunday afternoon 
recital at the University of Florida in 
Gainesville March 24 and played: ‘“Fin- 
landia,”’ Sibelius; ‘‘Badinage,’’ Herbert; 
Andante Cantabile from Fifth Symphony, 
Tschaikowsky; ‘'The Squirrel,’’ Weaver; 
Scotch Fantasia, Macfarlane; Overture 
to “Orpheus in the Underworld,” Offen- 
bach; ‘Down South,” Mydleton; ‘‘Liebes- 
freud,” Kreisler; Toccata from Fifth 
Symphony, Widor. 

W. Arnold Lynch, Philadelphia, Pa.— 
In his most recent pre-service recitals 
Sunday evenings at Gethsemane Bap- 
tist Church Mr. Lynch has played the 
following compositions: ‘Jubilate Amen,” 
Kinder; ‘‘Adoratio et Vox Angelica,”’ 
Dubois; ‘‘Chanson,”’ Candlyn; “Epilogue,” 
Willan; ‘‘Meditation Pathetique,’’ Stough- 
ton; Grave and Adagio, Second Sonata, 
Mendelssohn; Good Friday Spell, ‘‘Parsi- 
fal,” Wagner; Allegro Patetico, Sonata 
in C minor, Baldwin; ‘‘Hosannah,” Du- 
bois; ‘‘Easter Flowers,” Mailly; ‘‘Christus 
Resurrexit,’’ Ravanello; Spring Song, 
Hollins; Offertoire in A minor, Batiste. 

Miss Edith Brown, Houston, Tex.— 
Miss Brown played these programs in 
the municipal noonday concerts at Christ 
Church: 

April 9—Grand Chorus, Spence; Reverie, 
Dickinson; Caprice, Sheldon; Meditation, 
Sturges; ‘Jubilate Deo,” Silver; 
Maria,’”’ Bach-Gounod; Spring Song, 
Friml; Triumphal March from ‘‘Naaman,” 
Costa. 

April 12—Meditation, Bubeck; Spring- 
time Sketch, Brewer; Cavatina, Bohm; 


Fountain Reverie, Fletcher; Caprice, 
Sturges; Maria,” Schubert; London- 
derry Air, Coleman; Grand March from 
“Aida,” Verdi. 

Louise C. Titcomb, F. A. G. O., St. 
Louis, Mo.—Miss Titcomb of the Church 
of the Holy Communion and of Linden- 
wood College gave the noon recital at 
Christ Church Cathedral, April 5, play- 
ing an American program, which was as 
follows: “By the Waters of Babylon,” 
Stoughton; Cantilena, McKinley; 
Bells of St. Anne de Beaupre,’”’ Russell; 
Scherzo and Toccata on a Gregorian 
Theme (Symphony 1), E. S. Barnes. 

Daniel R. Philippi, St. Louis, Mo.—Mr. 
Philippi gave the final recital of the sea- 
son in the Wednesday and Friday noon 
series at Christ Church Cathedral April 
26, playing this program: Chromatic 
Fantasy, Thiele; Chorale Prelude, ‘Jesus, 
Joy of Man’s Desiring,’’ Bach; Largo 
from ‘New World’? Symphony, Dvorak; 
“The Musical Snuff-Box,’’ Liadoff; March 
in D, Handel. 

Frederic Hodges, Johnstown, N. Y.— 
Mr. Hodges, organist and choirmaster of 
the First Methodist Episcopal Church of 
Johnstown for the last eighteen years, 
has included the following numbers in 
his short recitals preceding the Sunday 
evening services on the three-manual 
Austin: Overture to Occasional Oratorio, 
Handel; ‘“‘Sunset’s Ebbing Glow,’ Dunn; 
“Meditation Pathetique,’” Stoughton; 
“From Starry Spaces,’ Dunn; ‘Rex 
Gloriae,’ Day; ‘“Adoration,’’ Stoughton; 
Overture in KE minor, Morandi; ‘‘Echo 
Caprice,’” Mueller; Overture to ‘‘Athalia,” 
Handel; ‘‘Souvenir Poetique,’’ Roland 
Diggle; Sketch in D flat (No. 4), Sehu- 
mann; Sonatina, “God's Time Is Best,” 
Bach; “St. Ann's’? Fugue, Bach. 


The Rev. Don H. Copeland, Dayton, 
Ohio—On Good Friday the Rey. Don H. 
Copeland gave his annual recital at 
Christ Episcopal Church of ‘‘Scenes from 
the Passion of our Lord Jesus Christ,” 
with Bible readings preceding each 
number. The program this year was as 
follows: The Institution of the Euchar- 
ist—“‘Corpus Christi,””’ Dubois; The 
Garden of Agony—‘Gethsemane,” Shure; 
The Way of the Cross—“The Procession 
to Golgotha,’”’ Malling; The Last Words— 
“The Words of Love,’ Malling; ‘The 
Words of Suffering,’ Malling, and ‘The 
Words of Victory,’’ Malling; The Earth- 
quake—“‘Epilogue” (ending with a fa- 
miliar English hymn), Malling; The 
Burial—‘‘Marche Funebre et Chant Sera- 
phique,” Guilmant, and Prelude on the 
Tune ‘Rockingham,” Noble. 

On Easter Day Mr. Copeland included 
striking novelties in his service prelude: 
“Mary Magdalena and the Divine Gar- 
dener,”’ Ravanello; ‘“Alleluia!’’ Dubois; 
“I Am the Resurrection and the Life” 
(organ and = string orchestra), de la 
Tombelle. Carl Mueller’'s new ‘Paean 
of Easter’’ was the concluding voluntary. 
The Prelude to “Parsifal,”” with tympani, 
and Mulet’s “In Paradise,” with tym- 
pani, were used Palm Sunday evening, 
when Dubois’ ‘Seven Last Words,”’ with 
organ and orchestra, was the principal 
item of the evening. 

In a recital at St. John’s Evangelical 
Church, Richmond, Ind., Sunday evening, 
March 17, Mr. Copeland played this pro- 
gram: “The King of Glory,’’ George 
Henry Day; Three Chorale Preludes (‘“‘O 
Sacred Head,” ‘“‘Today God's Only Son” 
and ‘Ere Yet the Dawn Hath Filled the 
Skies’), Bach; Prize Song, ‘“‘Die Meister- 
singer,” Wagner; “March of the Appren- 
tices,” “Die Meistersinger,” Wagner; 
“Forest Murmurs,” “Siegfried,” Wagner; 
“The Bells of Aberdovey,’”’ H. J. Stewart; 
Three Hymn-tune Preludes, “Duke 
Street,” Kinder; “Woodworth” and “Ein’ 
Feste Burg,” Bonset; “Hymn of Glory,” 
Yon. 

Frank Howard Warner, Bronxville, 
N. Y.—Mr. Warner played a program of 
his own compositions at the recital 
which followed the evening service March 
10 at Christ Episcopal Church. His 
numbers were: Meditation on “Softly 
Now the Light of Day’? (MS.); “Seren- 
ity,” “Exaltation,’ Prayer in D flat, 
“Midsummer Idyl”’ and ‘Sea Sketch.” 

In his recital March 24 Mr. Warner 
played: Andante Cantabile, Fifth Sym- 
phony, Tschaikowsky; Prelude in B 
minor, Bach; Finale, “Symphony Pa- 
thetique,’’ Tschaikowsky. March 17 he 
presented a Wagner program. 


Earl W. Rollman, Reading, Pa.—In a 
Lenten recital Sunday afternoon, March 
17, at the First Baptist Church Mr. Roll- 
man, organist of St. Stephen’s Reformed 
Church, played: Festival Prelude on “A 
Mighty Fortress,” Faulkes; “Where Dusk 
Gathers Deep,’ Charles Albert Stebbins; 
“Night,’’ Cyril Jenkins; Prelude and 
Fugue in C minor, Bach; ‘Menuet 
Gothique” (‘‘Suite Gothique”), Boellmann; 
“To a Wild Rose’ and “To a Water 
Lily,” MacDowell; ‘Soeur Monique,” 
Couperin; “The French Clock,” Born- 
schein-Fry; ‘Variations de Concert,” 
Bonnet. 
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Paul S. Chance, A. A. G. O., Spring- 
field, Ohio—In a recital at the Covenant 
Presbyterian Church April 17 Mr. Chance 
presented this program: Allegro Appas- 
sionato from Fifth Sonata, Guilmant; 
Aria, Dethier; Gavotte, Wesley; Prelude 
and Fugue in E minor (The ‘‘Cathe- 
dral’’), Bach; Canzona in A minor, Op. 
86, No. 2, Karg-Elert; Fountain Reverie, 
Fletcher; ‘‘Meditation a Sainte Clotilde,” 
James; Scherzo from Sonata in E minor, 
Rogers; Improvisation on Familiar 
Hymn-tunes; Toccata, Widor. 

Charles Galloway, St. Louis, Mo.—In 
his recital at Washington University 
Sunday afternoon, April 21, Mr. Gallo- 
way played: Prelude and Fugue in 
A minor, Bach; ‘‘Romance with Varia- 
tions,”’ J. Stuart Archer; Sonata, Op. 20, 
Maquaire; ‘“‘A Song of Sunshine,”’ Hol- 
lins; ‘“‘Rhapsodie Catalane’’ (dedicated 
to Mr. Galloway), Bonnet. 

Ralph H. Brigham, Rockford, 
Brigham, organist of the Second Congre- 
gational Church, began a series of Sun- 
day morning recitals at the church April 
21 at 10:15 o’clock. The first program of 
the series included: ‘Finlandia,’ Si- 
belius; Serenade, Schubert; ‘‘Recondita 
Armonia,” Puccini; Spring Song, Hollins. 

Parvin Titus, Cincinnati, Ohio—In his 


noonday recitals at Christ Church Mr. 
Titus has played: 
March 138—Chorale Preludes, ‘Our 


Father, Who Art in Heaven,’ Bach, and 
“A Rose Breaks into Bloom,’ Brahms; 
Allegro, Sonata in G, Elgar; Evening 
Song, Bairstow; Song without Words, 
Bonnet; Cantabile (by request), Cesar 
Franck. 

March 15—‘Grande Piece Sym- 
phonique,’’ Cesar Franck; Solemn Pre- 
lude, “Gloria Domini,’’ Noble; ‘‘Marche 
Pontificale,”” Symphony 1, Widor. 

March 20—Sonata in the Style of 
Handel, Wolstenholme; Andante Canta- 
bile, Symphony 5 (by request), Tschai- 
kowsky; Toccata, Symphony 5, Widor. 

March 22—American composers’ pro- 
gram: Song without Words, ‘Sonata 
Dramatica,” T. F. H. Candlyn; “Caril- 
lon,’’ Eric DeLamarter; Scherzo, Sonata 
in E flat, Horatio Parker; ‘Up the 
Saguenay,” Alexander Russell. 

March 27—“Vision,” Rheinberger; 
Chorale Prelude, “O Sacred Head, now 
Wounded,” Bach; Good Friday Music, 
from ‘‘Parsifal,” Wagner; ‘In a Boat,” 
Debussy; Largo, from ‘‘Xerxes,’’ Handel. 

Robert Cato, Harrisburg, Pa.—Mr. Cato 
gave four Lenten recitals at the Market 
Square Presbyterian Church on Satur- 
day afternoons at 4:30 and his programs 
were as follows: 

March 2—‘“Piece Heroique,’’ Franck; 
“Vintage” (from “Les Heures Bourguig- 
nonnes’’), Jacob; Passacaglia and Fugue 


in C minor, Bach; “The Tumult in the 
Pretorium,” from ‘‘Symphonie de la 
Passion,” de Maleingreau; Toccata on 


“Ave Maris Stella,’’ Dupre; Two Versets 
on the Magnificat, Dupre. 

March 9—Chorale No. 2, in B minor, 
Franck; ‘‘Ave Maria,’’ Arkadelt-Liszt; 
Prelude and Fugue in A minor, Bach; 
Prelude in D minor, Clerambault; Largo 
from ‘Xerxes,’ Handel; Finale from 
Second Symphony, Widor. 

March 16—Compositions of Johann Se- 
bastian Bach: Prelude and Fugue in E 
minor (the lesser); Three Chorale Pre- 
ludes: “Now Rejoice, All Christian 
Men,”’ “O Lord, I Call on Thee” and “In 
Thee Is Gladness’’; Trio-Sonata No. 6 
in G major; Two Chorale Preludes: 
“Lamb of God, Our Saviour’ and “To 
Shepherds, as They Watched by Night’; 
Toccata and Fugue in D minor. 

March 23—Allegro from Sixth Sym- 
phony, Widor; Adagio from ‘Suite en 
Miniature,’’ De Lamarter; Allegro Vivace 
from First Symphony, Vierne; Fantasia 
and Fugue in G minor, Bach; Concerto 
No. 5, in F major, Handel; ‘‘The Bells 


of Ste. Anne de Beaupre,” Russell; 
“Carillon-Sortie,” Mulet. 
Joseph W. Clokey, Claremont, Cal.— 


Mr. Clokey of the Pomona College 
faculty was guest organist at the Uni- 
versity of Redlands for the vesper re- 
cital March 17 and played this program: 
Suite in F, Corelli; Pastorale, from 
“Prologue de Jesus,” Traditional; “Chan- 
son,” Barnes; ‘Shining Shore,’’ Barnes; 
“Adeste  Fideles,” Karg-Elert; “St. 
Francis and the Swallows,” Bossi; 
“Dripping Spring,” Clokey; ‘Twilight 
Moth,”’ Clokey. 

Charles H. Demorest, Chicago—Mr. 
Demorest gave a twenty-minute recital 
every Wednesday evening during Lent 
in connection with the evening service at 
St. Paul's Episcopal Church, Kenwood. 
Among his offerings were the following: 

Feb. 13—‘‘Marche Funebre et Chant 
Seraphique,” Guilmant; Pastorale in G, 
Wachs; Chorale, Boellmann. 

Feb. 20—‘“St. Ann’s’” Fugue, Bach; 
“Litany,” Schubert; ‘Pilgrims’ Chorus,” 
Wagener. 

Feb. 27—Prelude and Allegro quasi 
Fantasia, Douglas; ‘Melody of Peace,” 


Martin; Allegro con brio (Sonata 4), 
Mendelssohn; ‘Deep River,”’ Burleigh. 

March 6—Meditation, Bubeck; Alle- 
gretto in B minor, Guilmant; Chorale, “A 
Rose Breaks into Bloom,’ Brahms; 
Intermezzo (First Suite), Rogers. 

March 13—Prelude to “The Deluge,” 
Saint-Saens; ‘Am Meer,” Schubert; 
“Golgotha,” Malling; “To a Wild Rose,” 
MacDowell. 

March 20—‘Finlandia,” Sibelius; Spring 
Song, Hollins; Largo, Dvorak. 

March 27—‘Gloria in Excelsis,” Har- 


rison; ‘In the Morning,’’ Grieg; Folk 
Song, Torjussen; ‘Lamentation,’ Guil- 
mant. 


Francis E. Aulbach, Chicago—Mr. Aul- 
bach gave his fifteenth recital at the 
Church of the Epiphany Sunday evening, 
April 14, presenting the following pro- 
gram: Sonata No. 1, Mendelssohn; ‘The 
French Clock,”’ Bornschein; Serenade, 
Schubert; “Water _ Sprites,’’ Nash; 
Sketches from “Fireside Fancies” 
(‘Grandfather's Wooden Leg,” ‘The 
Cat” and “The Kettle Boils’), Clokey. 

Arthur W. Poister, Redlands, Cal.—Mr. 
Poister began a series of vesper pro- 
grams Feb. 10 at the Memorial Chapel 
of the University of Redlands, on the 
four-manual Casavant organ. His offer- 
ings in March included the following: 

March 3—“‘Introitus,” Liszt; Sketch in 
C minor, Schumann; Chorale in A minor, 
Franck; ‘Vesper Prayer,’’ Diggle; Spring 
Song, Hollins; ‘‘Benediction,’’ Karg-Elert. 

March 10—‘Suite Gothique,” Boell- 
mann; ‘‘Melodia,’’ Reger; ‘“‘The Foun- 
tain,’’ Matthews; Evensong, Johnston. 


March 24—Palm Sunday Music: Tri- 
umphal March, Hollins, and ‘The 
Palms,” Faure; Holy Week: Chorale, 
“O How Cheating; O How Fleeting,” 
Bach, and Communion, Gigout; Good 
Friday: ‘‘Lamentation,’’ Guilmant, and 
Chorales, “O Sacred Head now 


Wounded” and “In Death’s Strong Grasp 
the Saviour Lay,’’ Bach; Easter Sunday: 


“Resurrection Morn,’ Johnston, and 
“Parsifal,”’ Wagner. 
Marcus Naylor, Yorkville, N. Y.—Mr. 


Naylor gave a recital at Grace Church, 
Utica, April 4. His program was as fol- 
lows: Suite from ‘Water Music,” 
Handel; Air in F major, Handel; Gavotte, 
Wesley; Toccata from Fifth Symphony, 
Widor; ‘‘A. D. 1620," MacDowell; Halle- 
lujah Chorus, Handel. 

Carl F. Mueller, Montclair, N. J.—Mr. 
Mueller’s monthly Sunday afternoon re- 
citals at the Central Presbyterian 
Church, which have drawn growing audi- 
ences and have attracted the attention 
of the press of Montclair, have been 
marked by the following programs: 

March 24—Prelude to ‘Parsifal,” 
Wagner; “The Seven Words of the 
Saviour on the Cross’’ (Mood pictures for 
the organ), Malling; “Springtime,” Ralph 


Kinder; ‘‘Paean of Easter,’ Carl F. 
Mueller. 
Feb. 24—‘“Cathedral Strains’ (from 


Suite), Seth Bingham; “In a Mission 
Garden,”’ Roland Diggle; ‘Spring Morn,” 
Frederick S. Smith; “Souvenir of Valley 
Forge,’’ Frederick Maxson; ‘‘To an Amer- 
ican Soldier’ (Elegy), Van Denman 
Thompson; “A Southern Fantasy,” 
Ernest F. Hawke; ‘Pageant Triumphal,”’ 
Gordon Balch Nevin. 

Harold D. Smith, Ithaca, N. Y.—Pro- 
fessor Smith has given some interesting 
programs in his recitals at Cornell Uni- 
versity. . His March offerings included 
the following: 

March 1—Original compositions for the 
organ: “Grand Choeur Dialogue,” 
Gigout; Chorale, “Herzlich thut mich 
verlangen” and Toccata and Fugue, D 
minor, Bach; “Gavotta,’’ Martini; ‘‘Me- 
lodia,”’ Reger; “Jagged Peaks in the 
Starlight,” from “Three Mountain 
Sketches,” Clokey; Chorale No. 3, A 
minor, Franck. 

March &8—Transcriptions for organ: 
Introduction to Act 3 of “Lohengrin,” 
Wagner; Prelude to “La Damoiselle 
Elue,”” Debussy; Menuet, from “Le 
Devin du Village,” Rousseau; Sarabande, 
Nichelmann; Largo, from World” 
Symphony, Dvorak; “Au Couvent,” 
Borodin; ‘The Musical Snuff Box,” 
Liadoff; ‘“‘Lac Vert,” from ‘‘Tableaux de 
Voyage,” d'Indy; “Finlandia,” Sibelius. 

March 15—Fugue on the Kyrie, Cou- 
perin; “Toccata per I'Elevazione,” 
Frescobaldi; Prelude and Fugue, D 
major, Bach; Cantabile, Franck; Canon, 
B minor, Schumann; “Apres. 
Schmitt; Toccata, from  ‘Esquisses 
Byzantines,’ Mulet. 

March 22—Fugue, from Eighth Suite, 
and Air, from ‘‘Water Music,” Handel; 
“Fiat Lux’ and “In Paradisum,”’ Dubois; 
Solemn Prelude, from “Gloria Domini,” 
Noble; ‘“‘Song d’Enfant” and Intermezzo, 
Bonnet; “Harmonies du Soir,” Karg- 
Elert; “In Moonlight,” Kinder; Allegro, 
from Symphony 6, Widor. 

‘Ronald W. Gibson, A. C. C. O., Winni- 
peg, Man.—In a recital under the aus- 
pices of the Winnipeg center of the 


Canadian College of Organists Sunday 
afternoon, March 17, at St. John’s Cathe- 
dral, Mr. Gibson played: Chorale in A 
minor, Franck; Chorale Preludes—‘‘As 
Jesus Hung on the Cross,” Scheidt; 
Trio on “O Breaker of All Bonds,” Karg- 
Elert; “O Sacred Head, Once Wounded,” 
Keelner; Agnus Dei, “O Guiltless Lamb 
of God,” Bach; Good Friday Music 
(‘Parsifal’), Wagner; Finale, “St. 
Matthew Passion,” Bach-Widor. 

John Stark Evans, Eugene, Ore.—Mr. 
Evans, associate dean of the University 
of Oregon school of music, gave the 
inaugural recital March 23 on a two- 
manual Reuter organ at the First Meth- 
odist Church of Ashland, Ore., and played 
this program: Andante, Fifth Symphony, 
Beethoven; Springtime Sketch, Brewer; 
“Lamentation,” Guilmant; Scherzo, Fifth 


Sonata, Guilmant; “Northern Lights,” 
“Midnight,” “To the Rising Sun” and 
“Isle of Dreams,’ Torjussen; Andante, 
Fifth Symphony, Tschaikowsky; ‘The 


Bells of St. Anne de Beaupre,” Russell; 
Intermezzo, Mascagni; Midsummer Ca- 
price, Johnston; Finale, Douglas. 

On the afternoon of March 24 Mr. 
Evans gave the inaugural recital on an- 
other Reuter two-manual in the Sacred 
Heart Church of Medford, Ore., playing: 
Andante Religioso, Mendelssohn; Allegro 
Appassionato and Adagio, Third Sonata, 
Guilmant; Religieuse,’’ Guil- 
mant; Minuet in G, Beethoven; Gavotte, 


Thomas; “Romance,” Debussy; Inter- 
mezzo, Mascagni; “Adoration,” Borow- 
ski; Toccata, “Thou Art the Rock,” 
Mulet; Meditation, Evans; “In Para- 
disum,” Dubois; My Country,” 
Scheve. 

Frederic B. Stiven, A. A. G. O., 


Urbana, Ill.—In the recital at the Uni- 
versity of Illinois auditorium Sunday 
afternoon, April 7, Director Stiven of the 
music school played these selections: 
“Easter Morning,’ Malling; Allegretto, 
from Seven Improvisations, Saint-Saens; 
Chorale No. 3, in A minor, Franck; 
“Soeur Monique,’’ Couperin; Scherzo, 
from Sonata in C minor, Guilmant; ‘Jour 
de Printemps,” Kinder; Finale, from 
First Symphony, Vierne. 


Edward Eigenschenk, Chicago—In a re- 
cital at Trinity Episcopal Church, Mar- 
shall, Mich., April 7 Mr. Eigenschenk 


played a program consisting of these 
numbers: Toccata and Scherzo, Fourth 
Symphony, Widor; “Song of the Chrys- 
anthemum,” Bonnet; “Divertissement,” 


Vierne; “Song of the Basket-Weaver,” 
Russell; Finale, Fourth Symphony, 
Widor; Largo, Handel; “Le Moulin” 
(‘The Windmill’), Cellier; “Canyon 
Walls,” Clokey; Reverie, Dickinson; 


Scherzo, Vierne; “Carillon,” Vierne. 

Hermann Nott, Milwaukee, Wis.—Mr. 
Nott gave a recital before the Wiscon- 
sin Music Teachers’ Association in con- 
vention at Madison April 2, playing as 
follows: Introduction to Act 3 and 
“Chorus of the Pilgrims,’’ Wagner- 
Dubois; Lullaby and Prayer, Guilmant; 
Sonata in C minor (first movement), 
Guilmant; Toccata and Fugue in D 
minor, Bach; “The Swan,” Saint-Saens; 
Prelude on B-A-C-H, Saint-Saens; 
“Sketches of the City,” G. B. Nevin; 
“Easter Morning on Mount Rubidoux,” 
Gaul; Fountain Reverie, Fletcher; ‘‘The 
Cuckoo” and “The Bee,’’ Lemare; Fan- 
fare, Shelley. 

Leon Verrees, Scranton, Pa.—Mr. Ver- 
rees gave a series of recitals on Friday 
noons during Lent at St. Luke’s Church, 
assisted on two occasions by other 
Scranton organists. Mr. Verrees’ pro- 
grams were as follows: 

Feb. 15—Third Chorale, Franck; Ca- 
price, E. S. Barnes; Prelude and Fugue 
in C minor, Bach; Andante, Saint-Saens; 
Minuet-Scherzo, Jongen; Chorale Pre- 
lude, Karg-Elert; “Grand Choeur Dia- 
logue,’ Gigout. 

March 1—‘Benediction,” Hollins; Pre- 
lude and Fugue in C minor, Mendelssohn; 
“Pantomime,” Jepson; Andante from 
Third Sonata, Bach; “Suite Gothique,” 
Boellmann. 

March 8—Toccata-Prelude, Bairstow; 
Pastorale from First Symphony, Vierne; 
Prelude and Fugue in E minor, Bach; 
“Piece Heroique,”” Franck; Cantabile 
from Sixth Symphony, Widor; Scherzo 
and Allegro from First Symphony, Ma- 
quaire. 

March 22—‘‘Quasi Lento,” Guy Ro- 
partz; “The Cuckoo,” d’Aquin; Prelude 
and Fugue in B minor, Bach; “March 
of the Gnomes,” from “In Fairyland,” 
Stoughton; Psalm-Prelude, Howells; 
Meditation and March from First Sym- 
phony, Widor. 
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TWO IMPORTANT SUITES FOR ORGAN 


SUITE by RALPH E. CLEWELL 
OVERTURE — MENUET — ARIA — GAVOTTE — FINALE 
(Schmidt’s Educational Series No. 374).......... Price $1.00 net 
There is not a dry page to be found, and every number is useful separately. There 
is nothing at all difficult about it, but the effect is one of extreme brilliance, thus mak- 
ing the work of unusual value to the concert organist as well as to the average player. 


The separate sections are of fine practical value and it is simple enough in its 
structure and technical demands te have undoubted value for teaching purposes—The 


Played by: Willis Alling, Samuel A. Baldwin, Harry D. Berlin, Dr. Roland Diggle, 
George H. Fairclough, Alice Knox Fergusson and others. 


TWILIGHT SKETCHES 


by EDWIN H. LEMARE 
Op. 138 
Sundown—The Thrush—The Glow-worm—Fire-fly—Dusk 
Price $1.25 
It is one of the most attractive suites for organ that I have seen for some time... . 
There is not a dull page in the twenty that comprise the volume, and I have no doubt 
that it will prove one of the most popular recital numbers during the coming season. 
—Dr. Roland Diggle in Musical Opinion, London. 


e Andrew Baird, Samuel A. Baldwin, Roland Buckmiller, Roland Diggle, 
Frederic T. Egener, Ralph Morse Gerber, Bertha Kleckner, Edwin Arthur Kraft, Edwin 
H. Lemare, Greta McCormick, Cyril Moss, F. A. Moure, Claude L. Murphree, Sibley 
G. Pease, Edwin Stanley Seder, Annie L. Taft, Carl Wiesemann, A. D. Z 


THE ARTHUR P. SCHMIDT CO. 


New York: 8 West 40th St. 


W. J. MARSH Net 

HOMER NEARING 

S$. GATTY SELLARS 

50 


R. DEANE 


Op. § Larkswoo. Idyl .......... 50 
WM. T. TIMMINGS 
50 
TRYGVE TORJUSSEN 
-30 
Midnight (from “Norwegian Tone 
Poems”) Complete ............. 
EVERETT E. TRUETTE 
Op. 29, No. 4. Meditation ....... 30 
Op. 31, No. 4. Vesper Hymn 50 
Op. 32, No. 4. Wedding Bells (from 
“Nuptial Suite”) Complete ...... 1.50 
Op. 33, Ne. 2. Angelus......... 60 


uidema 


= 
| 
q 
: 


THE DIAPASON 


MAY 1, 1929 


Programs of Current Organ Recitals 


Samuel A. Baldwin, New York City— 
Among Professor Baldwin's programs at 
the College of the City of New York in 
April were the following: 

April 14—“‘Overture Triomphale,’”’ Fer- 
rata; Air from Suite in D, Bach; Fugue 
a la Gigue, Bach; Prelude to ‘The 
Blessed Damosel,’’ Debussy; ‘‘Piece 
Heroique,” Franck; Old Melodies (‘‘Drink 
to Me Only with Thine Eyes,’’ ‘Deep 
River’ and “Song of the Volga Boat- 
men”); Fifth Symphony, Widor. 

April 17—Suite in D, Foote; Largo, 
Handel; Fugue in G minor (lesser), Bach; 
“With Sweet Lavender” and ‘A. D. 1620,” 
MacDowell; “‘Colloguy with the Swal- 
lows,”’ Bossi; ‘Variations de Concert,” 
Bonnet; Nocturne in G minor, Chopin; 
“Marche Religieuse,’’ Guilmant. 

April 24—Prelude in E flat, Bach; 
Andantino from Fourth Symphony, 
Tschaikowsky; Fugue on the name 
“Bach,” Schumann; ‘‘Soeur Monique,”’ 
Couperin; Sonata in the Style of Handel, 
Wolstenholme; Berceuse, Vierne; 
the Lilting Springtime,’ Stebbins; ‘Fin- 
landia,’”’ Sibelius. 

Walter Blodgett, Chicago—Among Mr. 
Blodgett’s programs for the afternoon 
organ music at Rockefeller Chapel, Uni- 
versity of Chicago, in April were the 
following: 

April 15—‘‘Chant sans Paroles,’ Faure; 
“Teh ruf’ zu Dir, Herr Jesu Christ,’’ Bach; 
“Rococo,” Palmgren; Chorale No. 8, in 
A minor, Franck. 

April 17—Second Serenade, G. W. 
Andrews; Fugue in D major, Bach; 
“Jesu, Joy of Man’s Desiring,’’ Bach; 
Reverie, Debussy; ‘‘Elves,’’ Bonnet. 

April 18—‘‘Schmiicke Dich, O liebe Seele,”’ 
Bach; “By the Waters of Babylon,” 
Stoughton; Cantilene, Joseph Renner, Jr.; 
Spring Song, Hollins; ‘“‘At an Old Tryst- 
ing-Place,’’ MacDowell. 

April 19—‘‘Songs My Mother Taught 
Me,” Dvorak; ‘‘Sunshine and Shadow,” 
Cc. R. Gale; “Wen wir in héchsten 
sein,” Bach; Minuetto from 
Symphony 11, Haydn; ‘Within a Chi- 
nese Garden,’’ Stoughton; Improvisation. 

April 25—Nocturne, Ferrata; ‘‘Carillon,”’ 
Sowerby; Little Fugue in G minor, Bach; 
Sketch in C minor, Schumann; ‘The 
Curfew,’ Horsman; “Tu es_ Petra,” 
Mulet. 

April 22—‘“‘Andante du  Quatuor,”’ 
Debussy; Air from Toccata in C, Bach; 
Chorale, Jongen; Morris Dance, German; 
“A Song of India,’’ Rimsky-Korsakoff; 
Sketch in C major, Schumann. 

Frederick Marriott, Chicago—Mr. Mar- 
riott played these programs among 
others in the = afternoon recitals at 
Rockefeller Chapel, University of Chi- 
eago, in April: 

April 23—Suite in F, Corelli; Inter- 
mezzo, Rogers; ‘‘Benediction Nuptiale,” 
Saint-Saens. 

April 26—Reverie in E flat, Lemare; 
“Petite Pastorale,"”’ Ravel; Adagio from 
Symphony 38, Saint-Saens; Short Prelude 
in E minor, Bach. 

Ray Hastings, Los Angeles, Cal.— 
Representative numbers played by Dr. 
Hastings in recent popular programs at 
the Philharmonic Auditorium included: 
Allegro moderato from Symphony No. 8, 
Schubert; Prize Song from ‘‘The Master- 
singers,"”’ Wagner; Prelude to ‘Faust,’ 
Gounod; “Chanson Triste,’ Tschaikow- 
sky; Prelude to Act 3, ‘La Traviata,” 
Verdi; Consecration Scene from “Aida,” 
Verdi; ‘‘Forgiveness,"” Ray Hastings; 
“Daybreak”’ (new; dedicated to Dr. 
Hastings), Sigurd Frederiksen. 

Elmer A. Tidmarsh, Schenectady, 
N. Y.—Mr. Tidmarsh has given the fol- 
lowing programs recently in his Sunday 
afternoon recitals at Union College, 
which are broadcast from station WGY: 

March 10—‘‘Fireside Fancies,’’ Clokey; 
“Extase,”’ Ganne; “La Nuit,” Cimadori; 
“At the Foot of Fujiyama,’’ Gaul; ‘‘Nef,” 
Mulet; ‘‘Chapelle des Morts,’’ Mulet; 
“Tu es Petra,’’ Mulet. 

March i17—Largo and Finale, ‘‘New 
World” Symphony, Dvorak; ‘“O Sacred 
Head now Wounded,” Bach; ‘“Lamenta- 
tion,’’ Guilmant; ‘A Song of Sorrow,” 
Nevin; Fifth Symphony (First move- 
ment and Toccata), Widor. 

March 24—Wagner program: ‘‘Parsi- 


fal,’’ ‘‘Vorspiel,’”’ Good Friday Music and 
Grail Scene; ‘‘Tristan and Isolde,” ‘‘Vor- 
spiel,’ “Dreams,"’ Prelude and “Liebes- 


tod”; “Die Walkiire,”’ ‘Fire Magic’ and 
“Ride of the Valkyries.” 

On March 31 Mr. Tidmarsh broadcast 
the following program over WGY from 
the First Presbyterian Church, Albany, 
“Hosannah,”’ Dubois; ‘‘Easter 
on Mount Rubidoux,’ Gaul; “A Rose 
Breaks into Bloom,” Brahms; Spring 
Song, Mendelssohn. 

Chester E. Morsch, Fayette, Mo.—In a 
faculty recital of the Swinney Conserva- 
tory of Music at Central College March 
15 Mr. Morsch played these organ selec- 
tions: Prelude, Fugue and Variation, 
Cesar Franck; Andante from Fourth 
Symphony, Widor; “Variations de Con- 


cert,” Bonnet. Two violin, organ and 
piano groups were also presented, Mr. 
Morsch playing the organ parts. These 
included: Prelude, Fugue and Variation, 
Cesar Franck; ‘“‘Kammenoi_ Ostrow,” 
Rubinstein; Concerto in G minor, Bach. 
Anita Hankwitz presided at the piano 
and the violin’ soloist was Charlotte 
Phillips. 

Clarence F. Read, Rome, N. Y.—Mr. 
Read is presenting Sunday nights at the 
First Baptist Church a series of recitals 
entitled ‘“‘A Musical Tour of the World,” 
and to the first of May has given the 
following: 

England—‘‘Bell Symphony,” Purcell; 
Intermezzo, Hollins; ‘“‘Pomp and Cirecum- 
stance,” Elgar; Answer,’’ Wolsten- 
holme. 

Seotland—‘‘Annie Laurie,’ arranged by 
Lemare; ‘‘Loch Lomond,’ arranged by 
Lemare; “Scotch Idyl,”’ Ralston; ‘‘Scotch 
Poem,’ MacDowell. 

Wales—Festal March, Roberts; ‘Invo- 
cation,’’ Owen; Fantasie on Welsh Airs, 
arranged by Read; ‘‘The Bells of Aber- 
dovey,”’ Stewart; Welsh Air (‘‘Capel y 
Ddol”), Evans. 

Treland—‘‘Killarney,’’ Balfe; Old Irish 
Air, Etherington; March in E flat, Stan- 
ford; Irish Air from County Derry, ar- 
ranged by Lemare. 

France—‘The Rose Window,’’ Mulet; 
Gavotte, Rameau; “Sous les_ Bois,” 
Durand; Toccata (Fifth Symphony), 
Widor; “Soeur Monique,’’ Couperin. 

Belgium, Holland, Denmark—Allegretto, 
Gade; ‘Piece Heroique,” Franck; Ga- 
votte, Gossec; “Chanson Marie Antoin- 
ette,”” Kriens; Andante Commodo, Hen- 
riques. 

Norway, Sweden—Berceuse, Kjerulf; 
Swedish Wedding March, Soedermann; 
Humoreske, Aulin; “To Spring,’ Grieg. 

Alexander McCurdy, Jr., Philadelphia, 
Pa.—Mr. McCurdy gave recitals every 
Saturday afternoon in March at 4 
o'clock as follows at the Second Presby- 
terian Church: 

March 2—‘Carillon-Sortie,’’ Mulet; 
“Sunrise,” from “Burgundy Hours,” 
Jacob; Two Antiphons, “He Remember- 
ing’’ and “Glory Be to the Father,” 
Dupre; ‘“‘The Angelus,’ from ‘Scenes 
Pittoresques,’’ Massenet; Second Sym- 
phony, Vierne. 

March 9—Finale in B flat, Franck; 
Sketch in D flat, Schumann; Pastorale 
from First Sonata, Guilmant; Chorale 
Preludes, “O wie selig seid ihr doch, ihr 
Frommen,” ein’ Ros’ ent- 
sprungen” and “O Welt, ich muss dich 
lassen,”’ Brahms; Allegro Sixth 
Symphony, Widor. 

March 16—Toceata, “Thou Art the 
Rock,” Mulet; ‘‘Legend of the Mountain,” 
from “Seven Pastels from Lake Con- 
stance,”” Karg-Elert; Bourree in D, 
Sabin; Sketch in F minor, Schumann; 
“In Summer,” Stebbins; Toccata from 
Fifth Symphony, Widor. 

March 23—Works of Johann Sebastian 
Bach: Toccata in F; Chorale Preludes, 
“Jesu, meine Freude”’ and ‘“‘Vom Himmel 
Kam der Engel Schaar’; Prelude and 
Fugue in E minor; Vivace from Second 
Trio-Sonata; Prelude and Fugue in A 
minor. 

March 30—‘‘Marche Funebre et Chant 
Seraphique,” Guilmant; Good Friday 
Music from ‘‘Parsifal,’’ Wagner; Prayer 
from Gothic Suite, Boellmann; Finale 
from “Grande Piece Symphonique,”’ 
Franck; “The Tumult in the Prae- 
torium,’”’ de Maleingreau. 

Arthur Leslie Jacobs, Worcester, Mass. 
—In his “hour of music’ at Wesley 
Methodist Church Sunday afternoon, 
April 7, Mr. Jacobs played: ‘‘Paean of 
Easter,”’ Mueller; “Sursum Corda,” 
Elgar; ‘‘Rustic Dance,’’ Demarest; ‘“Fin- 
landia,’’ Sibelius; “In the Shadow of the 
Old Trees’ (‘‘Longwood  Sketches’’), 
Swinnen; “Comin’ Through the Rye,” 
arranged by Lemare; Festival Toccata, 
Fletcher. 

Stanley E. Saxton, Saratoga Springs, 
N. Y.—Mr. Saxton, organist of Skidmore 
College, played the following selections 
in his recital April 30: Prelude and 
Fugue in D minor (the Violin), Bach; 
“Es ist ein’ Ros!,’ Brahms; Canon in 
B minor, Schumann; Summer Sketches, 
Lemare; Pavane, Ravel-Saxton; Allegro 
Appassionato from Fifth Sonata, Guil- 
mant. 

Rollo Maitland, F. A. G. O., Philadelphia, 
Pa.—On April 6 Mr. Maitland played his 
annual recital at Mount Hermon School, 
Mount Hermon, Mass. This institution 
for boys is one of the Northfield schools, 
founded by Dwight L. Moody. The organ 
is a three-manual Estey, the gift of 
Wilfred W. Fry of Philadelphia, presi- 
dent of the Ayer Advertising Agency, 
who also sponsors the annual recital at 
the school by Mr. Maitland. The pro- 
gram, played to a most appreciative 
audience, was as follows: Concert Over- 
ture in E flat, Faulkes; Chorale Preludes, 
“In Death’s Strong Grasp” and ‘In Thee 
Is Gladness,”’’ Bach; Allegro from Sixth 


Symphony, Widor; Swan,’ Saint- 
Saens; Canzonetta, S. Marguerite Mait- 
land; Caprice, ‘The Brook,’’ Dethier; 
“Beyond the Aurora,’’ Banks; ‘Fileuse,”’ 
Dupre; ‘“Liebestraum,” Liszt; ‘‘Finlan- 
dia,” Sibelius. By special request Mr. 
Maitland played as an encore his Fan- 
tasia on Patriotic and Camp Songs. Miss 
Viva Faye Richardson, pianist, assisted. 

After one of the chapel services Mr. 
Maitland played the ‘‘Ave Maria” of 
Schubert. This number received such an 
ovation that Mr. Maitland responded with 
the Minuet in G major of Beethoven, 
which was also remarkably well received— 
and this in a day when the youth of our 
land are supposed to care for nothing 
but jazz. 

On April 7 Mr. Maitland played the 
following numbers at Northfield Semi- 
nary for Girls, after the vesper service: 
“Christus Resurrexit,’’ Ravanello; Adagio 
in A minor, Bach; Finale from the 
Fifth Symphony, Beethoven. 

Paul H. Eickmeyer, Muskegon, Mich.— 
In his vesper recital March 24 on the new 
Austin organ at St. Paul’s Episcopal 
Church Mr. Hickmeyer played: ‘Pilgrims’ 
Chorus” and “Hymn to the Evening 
Star,” from ‘‘Tannhaduser,’’ Wagner; 
“Liebestod,”’ from ‘‘Tristan and Isolde,” 
Wagner; ‘‘Romanza,”’ Parker; Cantabile, 
Franck; ‘‘The Tumult in the Praetorium,”’ 
de Maleingreau; “Pomp and Circum- 
stance,’”’ No. 1, Elgar. 

Alice Harrison, Glendale, Cal.—Miss 
Harrison gave a recital April 2 for the 
Beverly Hills Woman’s Club on the two- 
manual Aeolian organ in the home of 
Mrs. Frederick K. Stearns at Beverly 
Hills and played these selections: “An 
April Song,’ John Hyatt Brewer; “O 
the Lilting Springtime,’’ Charles A. Steb- 
bins; ‘‘Where Dusk Gathers Deep,” 
Stebbins; ‘‘Romance,”’ Rubinstein; Lon- 
donderry Air, Old Irish Melody; ‘“‘Dragon- 
flies,’ James R. Gillette; ‘‘Romance”’ and 
Intermezzo, Mable H. McDuffee; ‘‘A Japa- 
nese Sunset,’’ Jessie L. Deppen; ‘At the 
Foot of Fujiyama,’’ Harvey B. Gaul; Toc- 
cata in D minor, Gordon Balch Nevin. 

Russell Hancock Miles, Urbana, III.—In 
his recital at the University of Illinois 
Sunday afternoon, March 24, Professor 
Miles played: -Offertoire in D minor, 
Batiste; Aria, Handel; Andante Canta- 
bile, Tschaikowsky; Spring Song, Hollins; 
“Dawn,”’ Jenkins; Oriental Sketch, Bird; 
Prayer and Cradle Song, Guilmant. 

On April 14 Mr. Miles played this pro- 
gram: Canzona, Bach; ‘‘Eklog,’’ Kramer; 
Third Sonata (Preludio and Adagio), 
Guilmant; ‘‘Lakme’’ (Introduction to Act 
3), Delibes; Indian Serenade, Vibbard; 
“Hosannah,”’ Dubois; “At Evening,” 
Kinder. 

Claude L. Murphree, Gainesville, Fla.— 
Mr. Murphree of the University of Florida 
gave a recital on the four-manual Estey 
organ at the municipal auditorium of 
Orlando, Fla., April 7, playing: Allegro 
Appassionato, from Sonata in C minor, 
Guilmant; ‘‘Carillon,’’ Sowerby; ‘Dance 
of the Candy Fairy’’ (from the ‘Nut- 
eracker’’ Suite), Tschaikowsky; “Swing 
Low, Sweet Chariot,” arranged by 
Lemare; Fugue in G minor, Bach; “By 
the Brook,’’ Boisdeffre; “Danse Maca- 
bre’’ (Symphonic Poem), Saint-Saens; 
“Sunrise’’ (from suite, ‘“‘Burgundian 
Hours’’), Jacob; Serenade, Toselli; ‘‘Sun- 
shine’ (from the _ suite, ‘‘Longwood 
Sketches’), Swinnen. 

In his recital at the university April 14 
Mr. Murphree played: Concert Overture 
in B minor, Rogers; Elegiac Melody, 
Grieg; ‘Vendanges’’ (from the suite 
“Hours in Burgundy’), Jacob; Prelude 
to “The Deluge,’ Saint-Saens; Finale 
from ‘‘Water Music” Suite, Handel; Con- 
certo Gregoriano, Yon. 

Ellen M. Fulton, L. R. A. M., F. A. 
G. O., Scranton, Pa.—In one of the Fri- 
day noon Lenten recitals at St. Luke’s 
Church Miss Fulton played as follows 
Feb. 22: Toccata in C major and 
Adagio, Bach; Prelude, Op. 99, No. 2, 
Saint-Saens; Intermezzo from First 
Symphony, Widor; Adagio from Third 
Symphony, Saint-Saens; Barcarolle, Wol- 
stenholme; Scotch Carol, Guilmant; 
“May Night,’’ Palmgren; Toccata from 
Fifth Symphony, Widor. 

Ernest D. Leach, Scranton, Pa.—Mr. 
Leach gave the fifth of the series of 
Friday noon Lenten recitals at St. 
Luke’s Church March 15, playing this 
program: Offertoire in G, Batiste; 
“Morning” and “Death of Ase,’ Grieg; 
“Chant de Bonheur,’ Lemare; Prelude 
and Fugue in G minor, Bach; Evening 
Song, Bairstow; ‘Jubilate Amen,” 
Kinder. 

Leslie P. Spelman, Fulton, Mo.—Mr. 
Spelman gave a lecture-recital on ‘The 
Chorale Prelude for the Organ’ at Wil- 
liam Woods College April 4 and played 
the following program: “The Old Year 
now Hath Passed Away,” “In Thee Is 
Gladness’’ and “Blessed Jesu,’’ Bach; 
“A Rose Breaks Forth,” Brahms; First 
Chorale, Franck; “By the Waters of 


Babylon” and “O Come, Thou Spirit of 
Truth,” Karg-Elert; ‘“‘O Sacred Head 
now Wounded,” Reger; ‘“O Sacred Head 
now Wounded,” Bach; “Rejoice, Ye Pure 
in Heart,” Sowerby. 

Dudley Warner Fitch, Los Angeles, 
Cal.—In a recital Wednesday of Holy 
Week at St. Paul’s Cathedral Mr. Fitch 
played this program: Little Prelude and 
Fugue in E minor, Bach; Chorale, 
“Lamb of God,” Bach; “Gavotte Mod- 
erne,”’ Tours; ‘Lamentation,’ Guilmant; 
Pastorale (First Sonata), Guilmant; 
Allegro (“Cuckoo and Nightingale’), 
Handel. 

Lorenzo Pratt Oviatt, St. Augustine, 
Fla.—In a recital at the Flagler Memo- 
rial Presbyterian Church April 2 for the 
Florida State Medical Association, Mr. 
Oviatt played this program: “Suite 
Gothique,” Boellmann; ‘Reve Angelique,” 
Rubinstein; Spring Song, Mendelssohn; 
“Christus Resurrexit,’’ Ravanello; ‘‘Where 
Dusk Gathers Deep,” Stebbins; Scherzino, 
Weaver; ‘‘Prayer of the King,’’ Wagner; 
Caprice, Sturges; ‘Aloha Oe,”’ arranged 
by Lemare; ‘Poet and Peasant’’ Over- 
ture, Suppe-Lemare. 

In his twilight musicale at the church 
Easter Sunday Mr. Oviatt played these 
numbers: “Overture Triomphale,’’ Fer- 
rata; ‘‘Easter Morning,’’ Baumgartner; 
Spring Song, Mendelssohn; “Christus 
Resurrexit,” Ravanello; ‘Piece Hero- 
ique,” Franck. 

April 7 his program was as follows: 
Offertory on “O Filii,”’ Guilmant; ‘‘Reve 
Angelique,’’ Rubinstein; Spring Song, 
Mendelssohn; ‘‘Liebestod,’’ from “Tristan 
and Isolde,” Wagner; “The Nightingale 
and the Rose,’’ Saint-Saens; ‘‘The Garden 
of Iram,” Stoughton; Finale in B flat, 
Franck. 

Eunice Lea Kettering, A. A. G. O., 
Oberlin, Ohio—Miss Kettering of the class 
of 1929 at the Oberlin Conservatory of 
Music gave a recital March 18 at Finney 
Chapel at which she played: Fantasie 
and Fugue in G minor, Bach; Adagio 
from Sixth Symphony, Widor; Canon in 
B minor, Schumann; Chorale-Improvisa- 
tion on “In dulei jubilo,” Karg-Elert; 
Caprice, “The Brook,”’ Dethier; 
“Legende,” Vierne; ‘‘Carillon-Sortie,”’ 
Mulet. 

Theodore A. Hunt, Oberlin, Ohio—In 
a recital at Finney Chapel April 15 Mr. 
Hunt of the class of 1929 at the Oberlin 
Conservatory of Music played this pro- 
gram: ‘‘Hymn to the Stars,’’ Karg-Elert; 
Concert Rondo, Hollins; Passacaglia and 
Fugue in C minor, Bach; Chorale No. 2 
in B minor, Franck; Second Symphony 
(Cantabile and Finale), Vierne; ‘Festa 
Bucolica,’”’ d’Antalffy. 

Fred FaA&ssen, Zion, Ill._—Mr. Faassen 
gave the following programs in April at 
Shiloh Tabernacle in Zion: 

April 21— ‘‘Hosannah,” Dubois; “I 
Know That My Redeemer  Liveth” 
(‘Messiah’), Handel; ‘Processional to 
Salvary,” from “Crucifixion,” Stainer; 
“Easter Morning,’’ Baumgartner; Solemn 
Prelude from ‘‘Gloria Domini,’’ Noble. 

April 14—Largo, Handel; ‘‘Chant Pas- 
toral,”’ Dubois; Processional Grand 
March, Whitney; Aria, Bach; ‘Chorus of 
Angels,”’ Clark; ‘In the Garden,’ Good- 
win. 

In a recital at the First Reformed 
Church of Chicago April 16 Mr. Faassen 
played: Overture to ‘‘William Tell,” 
Rossini; Cantilene, Rheinberger; Toccata 
from Fifth Symphony, Widor; ‘‘Lamenta- 
tion,’’ Guilmant; ‘‘Home, Sweet Home,” 
Buck; ‘‘The French Clock,’’ Bornschein; 
Allegro Cantabile from Fifth Symphony, 
Widor; Minuet in G, No. 2, Beethoven; 
“Chorus of Angels,’’ Clark; Aria, Bach; 
“The Lost Chord,” Sullivan; Southern 
Fantasy, Hawke. 


ORGAN MAINTENANCE 


Louis F. Mohr & Co. 


Organs Tuned and Repaired 
Chimes Installed Blowers Installed 


Emergency Service 


Used Organs Bought and Sold 


2899 Valentine Avenue 
New York City 
Sedgwick 5628 “Night and Day” 


Reginald W. Martin, Mus. B. 
CONCERT ORGANIST 
Asst. Professor of Music 
Sweet Briar College 
Sweet Briar, Virginia 
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Art for Art's Sake 
As Organist's Hope 
Paper Read at Meeting of lowa 
Council, N. A. O., April 18 
By GEORGE SAMSON 


Professor at lowa State Teachers’ College, 
Cedar ‘Falls 


The outlook for organists, particu- 
larly church organists, in this country 
is certainly not likely to create un- 
bounded optimism. In many places 
audiences and congregations are di- 
minishing. Churches find it necessary 
to limit their budgets and the first blow 
of the economical finance committee 
is aimed at the unlucky organist and 
choir. There is no probability that 
this situation will show any immediate 
improvement. The present trend 
toward church consolidation will even- 
tually result in a decreased number 
of churches and fewer positions for 
organists. However, competition 
among organists may be keener, with 
a resultant improvement in church 
playing generally. 

Nearly thirty years of service as or- 
ganist and choir director have not left 
me an optimist in regard to my pro- 
fession, if it can be called a profession. 
Churches demand much and pay little, 
and that little sometimes is two or 
three months overdue. The organist 
often must fight to keep his next 
year’s salary on its present basis. The 
most influential men on the budget 
committee of a church are frequently 
the most ignorant of music and the 
least sympathetic toward the organ- 
ist. In one church in which I played 
the two men who had most influence 
in musical affairs were a laundryman 
and a money loaner, excellent fellows 
at heart and successful business men. 
but complete ignoramuses musically, 
and totally devoid of any appreciation 
of good music. 

Peculiar situations arise in church 
government. I remember one worthy 
gentleman who wished to oust me 
from my position and install his daugh- 
ter as organist. He was a member of 
the board of trustees, which had charge 
of all business and financial matters 
connected with the church, while all 
things pertaining to worship were han- 
dled by the board of deacons, who em- 
ployed the organist. The father of 
my competitor maintained that play- 
ing the organ had no more to do with 
worship than ringing the bell, and 
since the janitor was hired by the 
board of trustees the organist should 
be also. He was overruled and I kept 
my job. 


A great many influences are under- 
mining the prestige of the church or- 
ganist and vitiating public taste in re- 
gard to church music generally. The 
first and most serious of these has been 
the traveling evangelist and his sing- 
ing “Man Friday.” These men have 
traveled to and fro, up and down, in 
this fair !and of ours, shouting their 
“whoopee” music, selling their cheap 
song-books, compiled mostly of sick- 
ening drivel, musically, and doing ir- 
reparable damage to the music of the 
church and the country, molding mu- 
sical taste when it was in a formative 
condition and leaving a heritage ot 
ruin that can hardly be repaired iu 
another generation. It is not too much 
to say that they: sowed the seeds of 
jazz and we are reaping the harvest. 
The other serious menace to the popu- 
larity and success of the church organ- 
ist is his colleague in the “movie” the- 
ater. Of course many of the theater- 
going crowd never darken the doors 
of a church, but many do, and the 
person who goes to church Sunday 
morning after attending a “movie 
Saturday night must find the organ 
and choir strangely pallid and unstim- 
ulating. 

“Movie” organ music is a glorifica- 
tion of all that is cheap, tawdry, sen- 
sational and garish, both in subject 
matter and style of performance. It 
at once caters to popular taste and 
forms it. The true majesty and dig- 
nity of the organ find no expression 
there. The nobility and grandeur of 
the great compositions penned by the 
masters would be lost on a “movie 


audience if, indeed, they ever had a 
hearing. 


Should a church organist cater to 
a public taste which has been vitiated 
by such influence? Decidedly not! 
While it is not necessary to inflict on 
a suffering congregation the formal ut- 
terances of strict classicism, there is 
a vast repertoire of fine music which 
can be enjoyed by those whose appre- 
ciation is not discriminating, especial- 
ly when it is played by organists who 
infuse their playing with vitality and 
imagination. 

The doctrine of music for the mass- 
es is a fallacy, if by that is meant a 
general appreciation of everything that 
is great and fine. It is not a matter 
of the head, nor yet of the heart. There 
are people to whom a Brahms sym- 
phony will say things it never can say 
to others, no matter how much good 
music they have listened to. It is a 
matter of receptivity. They simply 
cannot tune in, and never will be able 
to do so. All of the radio programs 
of fine orchestra music for schools, lec- 
ture-recitals by educational artists. 
courses in appreciation, recitals by pi- 
anists, singers, violinists and organ- 
ists, all the propaganda of musical re- 
formers will never change their condi- 
tion. What this present movement to 
stimulate the musical appreciation of 
the public will do is to reach those in- 
dividuals who will be capable eventu- 
ally of enjoying the great music of 
the masters and to open for them the 
gates to that magic realm which oth- 
erwise might have remained sealed. 
Such as these form the audience for 
the church and recital organist, and for 
these he must play. 

Every artist numbers among his 
own friends those who cannot under- 
stand or enjoy a‘note he plays, or 
properly estimate his relation to the 
scheme of life. However, it is won- 
derful evidence of the universality of 
music that there is much of it in which 
these people can take pleasure, and 
even listen to with genuine emotion. 

Lack of knowledge of the organ ana 
appreciation for its great literature is 
not confined to those who are not mu- 
sicians. One finds it even among pian- 
ists, who should know better. Many 
of them do not seem to realize that 
the organ was the chosen instrument 
of some of the giants of music and 
that it possesses a literature only less 
extensive than the piano’s and certain- 
ly not less worthy. 

Linked to the church on one side 
and to the theater on the other, the 
organ is denied justification of its right 
to stand alone as a solo instrument for 
recital and concert. 

It is perhaps the misfortune of the 
organ that it is the last of the great 
instruments to reach perfection (not 
that it has completely done so yet) 
and that it did so a hundred years too 
late to receive the benediction of the 
great masters, many of whom ignored 
it, and some of whom gave it only 
passing attention. Had the marvelous 
organs of today, with their opulence 
of tonal resources and ease of control, 
been in existence a century or more 
ago there can hardly be any doubt 
that the names of Schumann, Beetho- 
ven, Liszt and others would have been 
more closely identified with its liter- 
ature. Beethoven in particular, with 
his genius for the orchestra, and writ- 
ing for the piano often with the or- 
chestra in mind, might have found in 
the organ the means for expressing 
some of his loftiest imaginings. Cho- 
pin we could not imagine as an or- 
ganist or composer for organ. Liszt 
indeed had a prophetic vision and 
wrote for organ the great fugue on 
B-A-C-H: and the mighty “Ad Nos.” 

The classic German school of organ 
composition, which was the culmina- 
tion of all that had preceded it and 
which was the glorification of the 
chorale, canon and fugue, gave place 
to the Franco-Belgian school, the 
names of whose masters are familiar 
to us all. Guilmant, Widor and 
Franck, and the founder of modern 
organ technique, Lemmens, have left 
imperishable monuments’ to their own 
genius and have written pages of 
flashing beauty and imagination. The 
old German masters wrote sober mu- 
sic for the organ. Not one of them 
approached the mighty Bach, but they 
mostly followed in his footsteps. When 


meditative they wrote chorales and 
when inspired, fugues. Much of their 
writing was neither meditative nor in- 
spirational, but purely pedantic, acres 
of counterpoint. While one does not 
find much great music written by the 
later German organists, a great deal 
of it was worthy, but not valuable in 
the modern repertoire. The most sig- 
nificant modern German composer of 
organ music is Karg-Elert, who has 
found a new use for the chorale and 
has successfully performed the exper- 
iment of putting new wine into old 
bottles. His chorale improvisations 
are masterly works and the modern 
recitalist cannot afford to ignore them. 

Without going into detail, suffice it 
to say that this great literature and 
its interpretation are sufficient reason 
for learning to play the organ and 
contact with this noble music more 
than compensates one for the disap- 
pointments and handicaps of organ 
playing as a profession. I am incur- 
ably pessimistic, in other words, about 
organ playing as a profession, but as 
optimistic and enthusiastic about it as 
an art as I ever was in my life. Cer- 
tainly the emoluments and _ rewards 
connected with it could attract no one. 
“Art for art’s sake” is no empty mot- 
to for organists, but a veritable truth. 


It would be difficult to name in a 
brief paragraph the essential qualities 
of fine organ style. Some of them 
are definite enough, but some are quite 
intangible. The organ is a vastly dif- 
ferent instrument from the piano in 
its very nature. The pianist makes 
his own tone, while the organist finds 
his ready-made. The piano is a per- 
cussion instrument, with limited pow- 
ers of legato and sustained tone, while 


the organ is superlative in both of 
these qualities. The piano is capable 
of a variety of iridescent, brilliant, 


flashing tonal effects, but the organ re- 
sembles to some extent the orchestra. 
The pianist produces his effects by 
the variation of his own touch, while 
the organist must produce his mechan- 
ically. The pianist is in immediate, 
personal contact with the tone he 
makes, but the organist must surmount 
a mechanical barrier. These radical 
contrasts in the nature of the two in- 
struments have had a profound influ- 
ence on both their literature and their 
performance. The organ is a vastly 


more impersonal instrument than the 
piano. The organist who would pro- 
ject his own personality by his play- 
ing must be an individual of virile 
powers indeed. 

There is a_ loftiness and dignity 
about the organ itself which transcends 
the individuality of the performer and 
invites personal reticence. The true 
artist sits at the keyboard of the king 
of instruments in a mood of self-abne- 
gation and prays that trivialities may 
be shorn from him. 

Though the expert pianist who de- 
sires to become an organist cannot 
transfer his piano style directly to the 
organ keyboard, it is true nevertheless 
that a masterly piano technique is in- 
valuable, almost a necessity, to an or- 
ganist. Mr. Courboin informed me 
that at the Royal Conservatory of 
Brussels, where he was a student, no 
one was permitted to study organ till 
he had taken a most rigid and thor- 
ough training in piano. An organist 
must be equipped as a professional 
pianist in order to earn a living. A 
small per cent of organists are able 
to make a living by organ playing 
and teaching. While it is not advis- 
able in our capacity as teachers to re- 
quire prospective organists to have 
completed an advanced piano course, 
we should insist that piano study be 
continued with organ study. 


OLD CHICAGO FIRM MOVES 


Hand & Co., Half Century in Busi- 
ness, Take Modern Quarters. 

Because of the growth of their busi- 
ness Hand & Co., the Chicago manu- 
facturers of leather, especially for pipe 
organs, are moving their Chicago 
headquarters to the Great Lakes build- 
ing, 180 North Wacker drive, at Lake 
street, May 1. Hand & Co. have been 
established in the same location at 304 
West Lake street for the last thirty- 
one years. For over fifty years they 
have been doing business with the 
organ and player piano manufacturers 
of the country. The district in which 
they have been located was known as 
the Old South Water street market 
district and has given way to the 
progress of Greater Chicago. Sky- 
scrapers are taking the places of the 
old three-story offices. In its new 
home the company is to have the most 
modern quarters. 


AUGUST A. KLANN 


Manufacturers of 


All Kinds of Electro-Magnets for Organs, Etc. 


KEY COUPLERS 
RELAY COUPLERS 
COUPLER SWITCHES 
AND ALL OTHER 
ELECTRICAL PARTS 


Magnet No. 
pressure. 


(Park Station) 


% for quick action aud high 


WAYNESBORO, VIRGINIA 


F. A. BARTHOLOMAY & SONS 


Designers and Builders of 


PIPE ORGANS 


Actions Installed for Ringing Tower Chime Bells 
ESTABLISHED 1900 


N. E. Cor. American and Bainbridge Sts., Philadelphia, Pa. 


: 
| 
} 
| 
| 
4 | 
i | 
| 
| 
iy 
q 
2 
p, 
q 
li 
q 
. 
= 


THE DIAPASON 


MAY 1, 1929 


A. Epstein, St. Louis 
Veteran Organist, 
Is Taken by Death 


By DR. PERCY B. EVERSDEN 

St. Louis, Mo., April 22.—St. Louis 
has lost one of its ablest musicians as 
well as organists in the death of A. Ep- 
stein, who passed away April 7. He had 
officiated as organist at Temple Shaare- 
Emeth for fifty years and served in 
a similar capacity for over forty years 
at St. John’s M. E. Church, South, of 
St. Louis. His funeral was held from 
Temple Shaare-Emeth, where fitting 
eulogies were pronounced by Rabbi S. 
Witt, former rabbi of that congrega- 
tion, and Dr. Ivan Lee Holt, pastor of 
St. John’s M. E. Church, South. Ver- 
nor Henshie, who has been substitut- 
ing for Mr. Epstein at the temple for 
some time, played the service, accom- 
panied by ‘the temple quartet, and 
used several favorite selections of Mr. 
Epstein. Most of the leading organ- 
ists of the city were present at the 
service in token of their love and ap- 
preciation for their departed colleague. 


Changes in the May appointments 
find William F. Morritz at Trinity 
Episcopal Church, leaving the position 
at Mehlville, Mo., open. 


Carl W. Kern goes to Third Church 
of Christ, Scientist, and your corre- 
spondent, in addition to his work at 
First Church, has assumed the direc- 
tion of the West Park Baptist Church 
choir. 


April 9 Walter Wismar, organist 
of Holy Cross Lutheran Church and 
director of the chorus of the Luth- 
eran Seminary, conducted an interest- 
ing program at the Odeon by the Con- 
cordia Seminarians. The local papers 
spoke highly of his work, particular- 
ly the a cappella numbers. 

Arthur Lieber opened the new Kil- 
gen organ at Immanuel Baptist Church 
on the evening of April 9. Sunday, 
April 14, Alfred Booth played a re- 
cital at St. Luke’s M. E. Church of 
South St. Louis on an organ rebuilt 
by George Kilgen & Son, Inc. 

On the evening of Monday, Aprii 
1, the local chapters of the A. G. O. 
and N. A. O. had a delightful union 
meeting, enjoying a program of 
magic as a relaxation after their Eas- 
ter efforts. Forty-two members 
were present, several of whom recited 
their personal reactions from the two 
recitals recently played by Lynn- 
wood Farnam. 

The coming A. G. O. convention in 
Memphis will attract some of our St. 
Louis organists, several of whom are 
planning to motor down to the Ten- 
nessee city for the occasion. 

During April a series of eight noon- 
day recitals were given at Christ 
Church Cathedral by the following: 
Daniel R. Philippi, cathedral organist: 
Miss Louise Titcomb, F. A. G. O., 
organist Church of the Holy Com- 
munion; Alfred L. Booth, organist 


| Edwin Lemare, Sr. | 


Edwin Lemare, Sr., father of Ed- 
win H. Lemare of Chattanooga, the 
concert organist, died in his home in 
England in March, as told in The Dia- 
pason April 1. In the background 
of the picture, covered, is the Mustel 
organ on which Edwin H. Lemare 
found inspiration for many of his 
best works. Mr. Lemare, Sr., was one 
of the veteran organists of England, 
having served Holy Trinity Church, 
Ventnor, Isle of Wight, for sixty-five 
years. 


First Presbyterian Church, Webster 
Groves; Julius H. Oetting, Bethany 
Evangelical Church; Paul Friess, St. 
Michael and St. George’s Church; 
Paul H. Miller, First Congregational 
Church, and Mrs. Doyne C. Neal, F. A. 
G. ©., organist Central Presbyterian 
Church. 


REDUCED RATES 
ORGAN 
PRACTICE 


9 Modern Organs 
66 CENTS TO $1.25 
AN HOUR 


Competent Instructors for 


Theatre and Church 


Practice available on all organs. 


Hours: 7 A. M. to 12 Midnight 
ORGAN PRACTICE 
DEP 


301 Kimball Building 
Chicago, Ill. 


O organ, however fine, can be in 
tune unless all of the pipes and 
the air in and around them is at the 
temperature for which they were 
tuned. Musical authorities say that 
a drop of about 20 degrees in tem- 
perature will flatten the tone of a 
pipe by approximately a quarter 
tone. Strings, bars and bells are not 
so affected, and consequently a sad 
lack of harmony will result. 


The solution is the proper 
Evenheeter installation. This device, 
which circulates warm air through- 
out the chamber, is automatically 
controlled to maintain the proper 
temperature. There is no radiant 
heat—it is the air which must be 
warmed, and the air passes through 
the Evenheeter. 


In addition to maintaining proper 
pitch by maintaining proper tem- 
perature, Evenheeters protect your 
organ against expensive deteriora- 
tion caused by dampness in the 
chamber. 


Let us send you full details—all 
without obligation to you. 


EVENHEETERS 


TIME-O-STAT CONTROLS COMPANY 


Cramblet Division Elkhart, Indiana 


Time-O-Stat Controls Co., Cramblet Division, 
Elkhart, Indiana. 
Please send full information about Evenheeters. 


“Reproducing the personality of the Artist’’ | 


CLARK ORGAN ROLLS 


O 


size organ “4, 


Catalog upon request 


A comprehensive library of hand-recorded 
organ music adaptable to any moderate 


Ask Us About Your Organ Roll Problems 
The Clark Orchestra Roll Co. 


Exclusive Music-roll Makers 


De Kalb, Illinois 


The SIMPLEX ORGAN BLOWER is a perfectly balanced 
equipment, operating with the least of friction and minimum 
of sound under all conditions. 


Of all-steel, rigid construction, and in every detail built for 
satisfactior. and endurance. 


Write for new catalogue. 


B. F. BLOWER CO, Inc. 


FOND DU LAC, WISCONSIN 
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THE DIAPASON 


RNews 
of the 
American 
Guild of 
Organists 


{Other items of news concerning activ- 
ities of the A. G. O. may be found in the 
general news columns and in the corre- 
spondence from various cities.] 


Festival Service in Brooklyn. 

A festival service of the American 
Guild of Organists will be held in the 
Tompkins Avenue Congregational 
Church, Brooklyn, May 2, when the 
combined choirs of the Tompkins 
Avenue Congregational Church (Ed- 
ward K. Macrum), the Flatbush Con- 
gregational Church (Frank Kasschau), 
the Marcy Avenue Baptist Church 
(Gottfried H. Federlein), the Lafay- 
ette Avenue Presbyterian Church (Dr. 
John Hyatt Brewer), the First Pres- 
byterian Church (R. Huntington 
Woodman) and Holy Trinity Episco- 
pal (Louis Robert) will sing the 
service, with Dr. David McK. Williams 
leading at the organ. There will be 
some organ numbers played by R. 
Huntington Woodman, Gottfried H. 
Federlein and Hugh McAmis. A social 
hour has been arranged by the women 
of the church to follow the service. 


Chesapeake Chapter. 

About forty-five members of the 
Chesapeake chapter were the guests 
of Mr. and Mrs. Jerome Benesch at 
their beautiful home on Canterbury 
Road, Guilford, Wednesday evening, 
April 10. Mr. Benesch is an ardent 
devotee of the organ and a talented 
amateur, and possesses a_ lovely 
Skinner organ in his residence. He 
showed his organ chamber in the base- 
ment. The whole house is built around 
the organ chamber. Mr. Benesch gave 
us a lovely impromptu recital, using 
his automatic and semi-automatic 
player-rolls, and played a little for us 
himself. He seemed most anxious for 
some of us to play for him, and sev- 
eral of our members did so. The 
delightful hospitality of our host and 
hostess ended with a most delicious 


buffet supper. : 
V. WEBER, 
Corresponding Secretary. 


Annual Meeting in Kansas. 

The Kansas chapter, A. G. O., met 
for its annual meeting March 25 and 
26 at Lawrence, Kan. The meeting 
from start to finish was one of keen 
enjoyment and enthusiasm. Much 
praise and many thanks are due Pro- 
fessor Charles S. Skilton and his co- 
workers for the success of the meet- 
ing. Registration was followed by 
luncheon at the university cafeteria at 
12 o'clock. At 1:30 a visit to the 
Reuter organ factory proved very 
enjoyable. We were privileged to see 
the large organ built for the Moody 
Church of Chicago. Going through 
the various departments, seeing the 
skilled workmen, each at his or her 
part, aroused more admiration and love 
for our chosen instrument and _ its 
wonderful possibilities. At 3:30 p. m. 
an organ recital was given by Lee S. 
Greene, organist and choir director of 
the Lutheran Church, assisted by Mrs. 
Alice Moncrieff, contralto, and Miss 
Bernice Crawford, organist. i 
banquet took place at Weidermann’s 
tea-room, for members and friends, at 
which the members of the Flonzaley 
Quartet were our honored guests, fol- 
lowed by their program in the evening 
at the university auditorium. 

Tuesday morning the meeting opened 
at 9:30 with Mrs. Mildred Drenning 
of Topeka, sub-dean, in the chair, 
Hagbard Brase, dean, not being able 
to be present. D. _ Hirschler of 
Emporia opened the discussion with 
an interesting paper on organ music, 
including first sonatas and suites, sec- 
ond, lighter organ compositions and 
third, anthems for various services of 
the church. This was followed by a 
paper by Alfred Hubach of Independ- 
ence on the church choir and music 
suitable for its needs. The theme of 


At 6 a 


Laurel Anderson’s paper was “Organs 
and Organ Music of France.” Mrs. 
Mildred Drenning of Topeka con- 
cluded the discussion on “Problems of 
Organists and Choir Leaders.” A 
business meeting followed, with elec- 
tion of officers. These were chosen: 
Mrs. Mildred H. Drenning, Topeka, 
dean; Cora Conn-Moorhead, sub-dean, 
Wintield; Alfred Hubach, secretary- 
treasurer, Independence. 

Luncheon at noon for members and 
friends followed, with Edwin Stanley 
Seder of Chicago as an honored guest. 


“At 1:30 a recital was given by the 


advanced organ students of the school 
of fine arts. This was followed by 
a recital by Mr. Seder. The 1930 
meeting is to be held at Topeka, the 
time to be decided later. 
Cora Conn-MoorHEAp, 
Secretary-Treasurer. 


Western Washington. 

Three members of the Western 
Washington chapter took part in a 
recital under the auspices of the chap- 
ter at the First Swedish Baptist 
Church of Seattle Feb. 13 and were 
assisted by Sara Peabody, soprano, in 


two groups of solos. Gordon 
Dixon, organist of Christ Episcopal 
Church, played: “The Courts of 


Jamshyd,” Stoughton; “Song of Sor- 
row,” Nevin, and Prelude and Fugue 
in C major, Bach. Frederick C. Fer- 
inger played three American composi- 
tions as follows: “Ebon Lute,” Les- 
ter; “Jagged Peaks in the Moonlight,” 
Clokey, and “Poem,” Feringer. Mrs. 
David J. McNicoll’s offerings included: 
Fugue in E flat (“St. Ann”), Bach; 
Second Andantino in D flat, Lemare, 
and Molto Allegro (Sixth Sonata), 
Mendelssohn. 


San Diego Chapter. 


The March meeting of the San Diego 
chapter was held at the home of Mrs. 
Dorothy F. Roughan, 4654 Terrace 
drive. After a short business meeting 
at which Dr. Humphrey J. Stewart 
presided, an informal musical program 
was given by Royal A. Brown on the 
two-manual Kimball organ which Mrs. 
Roughan has recently installed in her 
home. Although this is a small instru- 
ment, great care has been taken in the 
specifications and voicing of the stops 
so that a delightful balance of tone 
has been achieved. The program 
closed with piano and organ duets by 
Mr. Brown and Margueritte Barkelew 
Nobles. Games and stunts provided 
the remainder of the evening’s enter- 
tainment. The organists are enjoying 
very* much the use of the beautiful 
instrument, which Mrs. Roughan is so 
generously sharing with the musicians 
of the city. 


Texas Chapter. 

Miss Katherine Hammons, dean of 
the Texas chapter; Miss Gertrude Day, 
Mrs. A. L. Knaur and Mrs. H. V. Culp 
went to Corsicana April 19 to repre- 
sent the chapter at the state conven- 
tion of the Texas Federation of Music 
Clubs. 

The Guild chapter met April 11 
at the City Temple in Dallas tor the 
April session. Four new members 
were inducted into the chapter: Miss 
Tennie Strickland and Mrs. Miriam 
Houston of McKinney, Mrs. 
Deweese of Tyler and Miss Carolyn 
Schadels of Dallas. The patron com- 
mittee reported the names of three 
new patrons: Will A. Watkin, G. M. 
Howell and D. H. Woodall. After the 
business session Mrs. Edward Man- 
gum of Greenville read a paper on 
“Organ Transcriptions.” Organ selec- 
tions were played by Mrs. Mangum 
and Miss Margaret A. White. 

Illinois Chapter. 

The officers of the Illinois chapter 
regret to announce that owing to un- 
foreseen necessity the all-American 
program by the massed choirs to have 
been given April 23 at the New First 
Congregational Church has had to be 
postponed until some time in Septem- 
ber. 


Oklahoma Chapter. 
Oklahoma chapter held its April 
meeting at the Y. W. C. A. in Tulsa, 
with the dean, Mrs. Marie M. Hine, 
presiding. Following the dinner, re- 
ports were heard from the secretary, 
registrar and treasurer. Delegates and 


representatives were elected for the 
convention of the Oklahoma Federa- 
tion of Music Clubs. It was decided 
that the Guild chapter have a break- 
fast for organists visiting the conven- 
tion of music clubs. Following the 
breakfast will come a round-table dis- 
cussion, under the leadership of the 
state organ chairman, John Knowles 
Weaver. 

Letters of appreciation were read by 
the registrar from Mrs. E. Me- 
Mahon, chairman of the endowment 
fund of Oklahoma clubs, and from 
Warden Frank L. Sealy, commending 
the chapter on the excellent course of 
study which has been conducted under 
the direction of Dean Hine the past 
year. 

A paper was read by John Knowles 
Weaver on “How to Select a New 
Organ.” The paper contained per- 
sonal impressions of the writer and ex- 
cerpts of letters from prominent Amer- 
ican organists and organ builders. 


NEWS NOTES FROM BUFFALO 


Clarence Dickinson to Give Lecture- 


Recital for the Guild. 
By DeWITT C. GARRETSON. 


Buffalo, _N. Y., April 20.—At the 
May meeting of the Buffalo chapter 
of the American Guild of Organists, 
which will be held on May 2, 
Clarence Dickinson will give a lecture 
recital on “The Immortality of Teach- 
ing.” The recital will be given in the 
Larkin administration building, and it 
will be a joint meeting of the Western 
New York chapter and the Buffalo 
chapter. The chapters will be the 
guests of the Larkin Company for the 
evening. 


_The Bishop Brent memorial service 
of the diocese of Western New York 
was held in St. Paul’s Cathedral 
Wednesday morning, April 24, at 11 
o'clock. Music of a dignified simplic- 
ity was sung by the cathedral choir. 
Bishop Brent’s favorite anthem, “How 
Lovely Is Thy Dwelling,” Brahms, 
was included in the service list of the 
cathedral Sunday, April 21. 


G. Calvin Ringgenberg 


G. 


Calvin Ringgenberg of Peoria, 
Ill., is approaching the close of one ot 


his busiest seasons. Besides teaching 
a large class of organ and piano pu- 
pils at Bradley College, where he is 
dean of music, he has conducted the 
Peoria Civic Symphony Orchestra, an 
organization of fifty local professional 
and amateur players. This organiza- 
tion has presented three concerts of the 
finest orchestral repertoire this sea- 
son, including in the programs Schu- 
bert’s B minor Symphony, Haydn’s 
G major and Grieg’s “Peer Gynt” 
Suite and many other noteworthy 
works. At St. Paul’s Church, where 
he is organist and choir director, Mr. 
Ringgenberg has presented sixteen 
Sunday afternoon organ recitals and 
also presented the choir in two ora- 
torios, including Rossini’s “Stabat Ma- 
ter,” during Holy Week. Mr. Ring- 
genberg has established himself as a 
valuable musical asset to the city. 


BACH, JOHANN SEBASTIAN 


SOLO RESPONSES FOR 


Fach 


choirs and choruses. 


Day or Memorial Day. 


For the Organ—In Sheet Form 


Aria for the G String. Arr. by Edwin H. Lemare........... $0.40 
DIECKMANN, C. W. 
GERMAN, EDWARD 
Morris Dance (From “Heury VIII"). Trans. by Edwin H. 
Shepherd’s Dance (From “Henry VIII”). Trans. by Edwin 
Torch Dance (From “Henry VIII”). Trans. by Edwin H. 
GROTON, FREDERIC 
HAMER, GEORGE F. 
LEMARE, EDWIN H. 
MANSFIELD, ORLANDO A. 
PONCE, MANUEL M. 
Little Star (Estrellita). Trans. by Gordon Balch Nevin...... 50 


Books 


For High Voice and Low Voice 
75 Cents 
The singer who serves in a church which has but a single soloist and 
no quartet or chorus will find here appropriate material for service 
needs—this in addition to the normal solo needs of every choir-loft. 
THE HOLY CITY 
A Cantata for Women’s Voices 
By Alfred R. Gaul. Arranged by A. Stanley Osborne 
; ; Chorus Parts Only; Price, 50 Cents 
A favorite and standard work, hereby made available for women’s 


THE UNKNOWN SOLDIER 
A Short Cantata for Women’s Voices 
By E. S. Hosmer 
Price, 60 Cents 
An excellent little work for use in schools at such times as Armistice 


OLIVER DITSON COMPANY, 179 Tremont St., Boston 
Chas. H. Ditson & Co., 10 East 34th St., New York 


Try your music store first 


THE CHURCH SERVICE 
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Mene, Mene. Tekel, 
Upharsin 


A Word to the Theater Organist by 
George E. Ceiga 


“Talkies’-—the sinister spectre that 
has thrown confusion into the camp of 
the theater organists! A new problem 
has been created for the “movie” player 
and it is up to him to solve it. It 
is not a question of assuming a watch- 
ful waiting attitude to see the sound 
pictures eventually wear themselves 
away, nor will there be any gain in 
trying to fight them to a finish. The 
“talkies” are here to stay and improve. 
So instead of pestering our congenial 
column conductors with such foolish 
questions as to the use of both feet in 
pedaling, and many silly questions that 
are elementary to any real organist, at- 
tention should be concentrated on the 
selving of this new problem. 

The organist has the opportunity of 
a lifetime in exploiting his instrument 
in the theater to greater advantage 
than ever before. It is taken for 
granted, of course, that the theater is 
equipped with an organ of adequate 
registration. 

Let us take the program of an av- 
erage theater today, omitting the de 
luxe houses. There is silence from the 
opening of the house until the first 
reel is shown. Silence between vita- 
phone acts, and for the rest of the pro- 
gram nothing but mechanical music. 
It is true that the synchronization of 
the average picture is fine, but the 
same. quality of tone throughout the 
performance is monotonous. Here the 
organist has the opportunity of intro- 
ducing a pleasant relief to the syn- 
chronization of the feature. 

When the house is opened an enter- 
taining recital of pleasing music last- 
ing ten or fifteen minutes would fill 
the gap of silence and afford real en- 
tertainment to the waiting audience. 
If the audience is small at first, here 
is the opportunity to create a follow- 
ing and thereby make the organist a 
valuable asset to the theater. 

When the feature is well on its way 
the organist could take two or three 
reels, being careful to pick the or- 
chestra up in the proper key and keep- 
ing the same calibre of synchroniza- 
tion as preceded the entrance of the 
organ, improving upon the score, if 
possible. When the orchestra resumes 
the score, be sure to modulate into the 
key of the next selection, trying, if 
possible, to play along for a few bars 
with the orchestra, thereby creating a 
smooth exchange of instruments. 

If the feature is all “talkie,” the or- 
ganist has the real opportunity of 
showing his musicianship by producing 
a subdued accompaniment to the ac- 
tion, noting carefully the places where 
the music should predominate and 
when it should be secondary. 

As to the short subjects, namely 
vitaphone acts: Here note the keys 
of the exit and entrance numbers ot 
the acts and carefully work out inter- 
ludes to connect them, preferably us- 
ing a few bars of the last act, modu- 
lating into the number used in the 
next act and playing along a few sec- 
onds, fading out as the introduction is 
established. 

Regarding the “ads,” news, cartoon 
comedies, etc., if synchronized: After 
proper arrangements with the mana- 
ger, it would be possible to play these 
subjects with organ accompaniment 
only. The average manager when ap- 
proached in the proper manner will 
see that it is to his advantage to have 
as much variety in his program as pos- 
sible. With an entire feature and 
comedy synchronized, he can readily 
realize how these short subjects could 
afford a pleasant relief with clever or- 
gan accompaniment. 

Then, of course, the organ novelty 
properly presented will be a high light 
in the program. The organist should 
study his audience and present the 
type of solo best suited. whether it be 
community singing, prologues, etc. 

And, last, but not least, one needs 
plenty of practice and study—keen ob- 
servation of the trend of present and 
future developments, and a sincere de- 
sire to convince the manager that you 


are working for the interest of the 
theater instead of merely waiting for 
the pay check to come around. We 
must remember that the old days are 
gone forever. The “movie” organist 
has a real job now instead of a pas- 
time and easy money, as_ heretofore 
believed. The organist himself will 
be responsible for either the downfall 
of his instrument in the theater or for 
making it one of the most desired 
parts of the program. 


M’CURDY’S RECITAL SERIES 


Playing at Second Presbyterian, Phila- 
delphia, Reviewed. 
By EDGAR N. FOUGHT, M. D. 

Another series of March Saturday 
afternoon recitals by Alexander Mc- 
Curdy, Jr., on the organ of the Second 
Presbyterian Church at Walnut and 
Twenty-first streets has passed into 
P hiladelphia musical history as a rec- 
ord of superior accomplishments. * The 
month being long on Saturdays, pro- 
vided five programs. Each set of of- 
ferings was distinctive and was fea- 
tured by a well-chosen variety of rep- 
resentative ;compositions of masters 
both of the old and new schools. 

Some of the high lights included 
three movements from Vierne’s Second 
Symphony, Mulet’s “Carillon-Sortie,” 
three Brahms chorale preludes, includ- 
ing “O Welt, ich muss dich lassen,” 
which was particularly appropriate to 
the memory of the player's intimate 
friend, the late S. Wesley Sears, organ- 
ist of St. James’ Episcopal Church; 
Franck’s Finale in B flat; “Thou Art 
the Rock,” by Mulet; Franck’s Fi- 
nale from the * ‘Grande Piece Symphon- 
ique,’ "and * ‘The Tumult in the Prae- 
torium,” from the “Passion Sym- 
phony,” by de Maleingreau. 

The fourth program was an all-Bach 
one, which comprised the Toccata in 
F, the chorale preludes “Jesu, meine 
Freude” and “Vom Himmel kam der 
Engel Schaar,” Prelude and Fugue in 
E minor, Vivace from Second Trio- 
Sonata and Prelude and Fugue in A 
minor. At this recital Miss Mildred 
Faas, soprano, sang “O Grant Us, 
Mighty Lord,” from the cantata ‘Je- 
sus, Now We Will Praise Thee.” 

Mr. McCurdy displayed some fine 
coloring in several selections of lighter 
import, such as Jacob’s “Sunrise” from 
“Burgundy Hours,” “Legend of the 
Mountain,” from “Seven Pastels from 
Lake Constance,” by Karg-Elert; “In 
Summer,” Stebbins, and the Good Fri- 
day music from Wagner's “Parsifal.” 

delightful contribution was Sabin’s 
Bourree in which was very well 
received. 

All in all the performer exhibited 
a profound knowledge of the funda- 
mentals of presenting the great clas- 
sics. He had an almost perfect tempo 
throughout and the registrational ef- 
fects were something which really had 


A NOVELTY IN ORGAN MUSIC 


ORGAN 


Fantasie 


Ride of the Valkyrs 
Danse Macabre 


Arranged and Edited for Two performers 
by 
CLARENCE DICKINSON 
and 
CHARLOTTE MATHEWSON LOCKWOOD 


March from “Ruins of Athens” 


Price $2.50 each 


DUETS 


Hesse 
Beethoven 
Wagner 
Saint Saens 


NEW YORK: THE H. W. GRAY COMPANY 
Sole Agents for NOVELLO & CO., Ltd. 


to be heard to be appreciated at full 
value. He is quite youthful to attain 
such remarkable results in organ play- 
ing. He has unusual technique and 
executed the most difficult numbers on 
his varied programs with apparent 
ease. On several occasions the pedal 
solo work came in for a full share of 
appreciation. The all-Bach program 
was presented with a fidelity which 
would have done credit to players of 
far more mature years. 

In his favor it may be said that he 
does not cater to the employment of 
unusual effects to attain results. The 
chimes and tremolo are not over- 
worked, which, unfortunately, is char- 
acteristic of youthful players. The 
harmonies he produced in the echo 
organ were of entrancing loveliness. 

Assisting materially in the several 
programs were the additional soloists— 
Ammon Berkheiser, baritone, who 
sang “Pro Peccatis,” from Rossini’s 
“Stabat Mater” in a finished manner; 
Mrs. Maybelle Marston, contralto, 
who gave a fine rendition of “With 
All My Heart Aflame and Burning,” 
from Dvyorak’s “Stabat Mater”; Her- 
man Gatter, tenor, who handled the 
“Cujus Animam” of Rossini’s “Stabat 
Mater” with skill, and Miss Olive 
Marshall, soprano, who excelled in 
Mendelssohn's “Hear Ye, Israel” from 
“Elijah.” 

Wicks Organ Is Dedicated. 

Dedication of the Wicks two-man- 
ual organ in St. Mary’s Catholic 
Church at took place 
April 7. William Jenkins of St. 
Louis and John i. W ick, president 
of the Wicks Company, presided at 
the console and St. Andrew's choir 
of Murphysboro sang. 


The. Hymn Society will hold a 
public service at St. Bartholomew's 
Church in New York Sunday after- 
noon, May 5, at 4 o'clock. The prize- 
winning hymn composed by Dr. David 
Mck. Williams will be sung by the 
choir as a processional, and the rector, 
Dr. Norwood, will speak on “Hymns 
in Worship.” 


Less than 5% 


of Boston theatre organists have 
been affected by sound movies. 
To date new houses under con- 
struction are contracting for 
organs as usual. What’s all the 
shootin’ for? 

This School’s only change in 
method is to furnish instruction 
for those who need it in the use 
of synchronous apparatus in 
combination with organ. Send 
for booklet. 


The Del Castillo 
THEATRE 
ORGAN 
SCHOOL 


33-41 State Theatre Bldg., 
Boston, Mass. 


The 


Reuter 


Many of the outstanding organ installations 
are REUTER INSTALLATIONS. 


Those who appreciate the very finest in organ 
tone and construction, prefer REUTER. 


Lawrence, Kansas 


Organ Company 
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FOR PHILADELPHIA CHURCH 


Three-Manual by Hall to Be Placed 
in First Christian Edifice. 


The Hall Organ Company has been 
awarded the contract to build a three- 
manual, with an echo organ in the 
gallery, for the new First. Christian 
Church, Roosevelt boulevard, Phila- 
delphia. The sale was made by H. R. 
Yarroll, manager of the New York 
office. 

Specifications of the organ are as 
follows: 

GREAT ORGAN. 

Bourdon, 16 ft., 73 pipes. 

Diapason, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Clarabella, 8 ft., 73 pipes. 

Harmonic Flute, 4 ft., 73 pipes. 

Tuba, 8 ft., 73 pipes. 

SWELL ORGAN. 

Lieblich Gedeckt, 16 ft., 

Diapason, 8 ft., 73 pipes. 

Cello, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Gedeckt, 8 ft., 73 notes. 

Flute d'Amour, 4 ft., 73 notes. 

Nasard, 2% ft., 61 notes. 

Piccolo, 2 ft., 61 notes. 

Oboe, 8 ft., 73 pipes. 

Tremolo. 


97 pipes. 


CHOIR ORGAN. 
inglish Diapason, § ft., 
Dulciana, § ft., 73 notes. 
Clarabella, 8 ft., 73 notes. 
Harmonic Flute, 4 ft., 73 notes. 
Clarinet, 8 ft., 73 pipes. 
Tremolo. 


73 pipes. 


ECHO ORGAN. 
Muted Viol, 8 ft., 73 pipes. 
Viole Aetheria, § ft., 61 pipes. 
Fern Flite, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Chimes, 25 notes. 
Tremolo, 
PEDAL ORGAN. 
Resultant, 32 ft., 32 notes. 
Bourdon, 16 ft., 32 pipes. 
Diapason, 16 ft., 32 pipes. 
Lieblich Gedeckt, 16 ft., 32 notes. 
Dolce Flute, 8 ft., 32 notes. 
_The organ will be installed in the 
early fall and Mr. Yarroll will give the 
dedication recital. 


An Organist’s Aid to Blind. 

It is of especial interest to organists 
that exactly 100 years ago a blina 
French musician, Louis Braille, who 
was an organist in Paris and professor 
at L’Institution des Avengles, devised 
a musical notation for the blind, the 
Rotunda, published by Henry Willis 
& Sons of London, records in its latest 
issue. Attempts which had previously 
been made to reproduce the notation 


used by the sighted had ended in 
failure. 
The scheme invented by Louis 


Braille has not only the advantage of 
being easily decipherable by touch, but 
by means of special implements it 
enables a blind musician to place music 
on record for himself. This invention 
was also applied to the transcription 
of ordinary letter press and numerals, 
and today a vast number of publica- 
tions in all branches of music, litera- 
ture and science are available in Braille 
script for the blind. 

The National Institute for the Blind, 
London, is promoting a great Braille 
centenary festival, and it is suggested 
in the Rotunda that musicians every- 
where should organize renderings of 
the whole or part of Mendelssohn's 
“Hymn of Praise,” which cantata is 
looked on as being especially suitable 
for the occasion. This work, it will 
be remembered, was written to com- 
memorate the invention of printing for 
the sighted by Gutenberg in 1440, and 
the work was duly performed in Leip- 
zig in 1840 to celebrate the fourth cen- 
tenary of the invention of the printer's 
art. 


Classified Advertisements 


FOR SALE. HELP WANTED. HELP WANTED. 
Fine two-manual Hutchings con- Pp 
sole, stop knob, attached type. 
Electric action with all features. Under new merchandising plan inaugurated 


In perfect order. Only reason for 
selling is rebuilding and enlarging 
organ, so that new console is re- 
quired. Also Spencer water motor 
and bellows available. All at present 
in Leyden Congregational Church, 
Brookline, Mass. Address BD. 
Irwin, 50 Willard Road, Brookline, 


Mass. 


REPAIR MEN TAKE NOTE. 
We have a surplus stock of brand 
new organ parts on hand, includ- 
ing Reservoirs, Unit Chest Sec- 
tions, 16’ Bourdon Basses, 7 
silver wire contact blocks, Cori- 
tact plates, Valves, and Pneu- 
matics of all sizes. Also some 
good used organ Pipes, and 
Organ Blowers, as well as 
blowers for both suction and 
pressure. Everything for the 
Organ and priced to move 
quickly. We also have some real 
good used organs. Louisville 
Pipe Organ Company, 1615 North 
Thirteenth street, Terre Haute, 
Indiana. 


FOR SALE—ESTEY REED 
organ. Excellent condition, suit- 
able for lodge, chapel or small 
church. Anxious to dispose of 
quickly and will offer very attrac- 
tive price. E. I. Brown, 1560 
Broadway, New York City. 


FOR SALE—STORY & CLARK TWO- 
manual and pedal bass, twenty-two 
stops, $500.00; with motor and blower, 
$600.00. We manufacture very fine heavy 
chapel organs for churches and lodge 


halls, prices reasonable. Direct from 
factory. A. L. White Manufacturing 
Company, 215 Englewood avenue, Chi- 
cago. 


FOR SALE—PIPE ORGAN BUSINESS 
established by Johnson & Son in 1847 
and continued by the Emmons Howard 
Company. Will be sold by the E. 
Howard Company. Electric power and 
large building. Address Emmons How- 
ard, Westfield, Mass. 


FOR SALE—TWO-MANUAL PNEU- 
matic organ. Twelve speaking stops. 
Equipped with a detached console. Can 
be played and inspected by appointment. 


Price $1850. Installed complete. Ad- 
dress E-7, The Diapason. 
FOR SALE—VOICING AND ORGAN 


tuners’ tools, toe cones, reamers, gauges, 
reed tongue curvers, dividers, knives, 
etc. JEROME B. MEYER & SONS, INC., 
125 Austin street, Milwaukee, Wis. 


FOR SALE—TWO-MANUAL TRACK- 


er, fourteen-stop pipe organ, with 
Kinetic blower. Address E-12, The 
Diapason. 


FRANK ASPER 


F.A.G.O. 


Salt Tabernacle 


New York City, N. Y. 
1560 Broadway 


by the Robert Morton Organ Co. in the 
Church Organ Division, a part time working 
contract is offered to establish organists, giv- 
ing definite territorial assignments in any 
part of the United States, providing this ter- 
ritory has not already been assigned. Write 
for full particulars to the nearest office. 


Chicago, Ill. 
624 So. Michigan Ave. 


Los Angeles, Calif. 
1914 So. Vermont 


PERSONAL, 


POSITIONS WANTED. 


CHARLES LEECH GULICK— 
Please communicate with Mr. Marvin 
Korinke, Charles City, Iowa, at once. 


WANTED—MISCELLANEOUS, 


MR. ORGAN MAINTENANCE MAN— 
You have in your district old organs 
which can be reconstructed and modern- 
ized. We will furnish you with actions 
and consoles and instruct you how to do 
it if you will send in your problems. Ad- 
dress Organ Reconstruction Dept., Room 
427, 225 Fifth avenue, New York. {tf.} 


WANTED — DETACHED CONSOLE, 
used, two-manual, sixty-one keys, pneu- 
matic or electric, with pedal keys. Also 
need small switchboard, ete. Address 
E-5, The Diapason. 


WANTED—WANT TO BUY SMALL 
two-manual Roosevelt or Hutchings or 
Farrand-Votey organ for cash. Address 
E-2, The Diapason. 


HELP WANTED. 


WANTED — COMPETENT CHURCH 
organ representatives for various local 
territories. Splendid opportunity to con- 
nect with old, reliable manufacturer. 
Give details in first letter. Address D-3, 
The Diapason. 


WANTED—METAL PIPE MAKER IN 
middle West, experienced especially on 
strings. In reply give full particulars 
and salary wanted. Address E-9, The 
Diapason. 


WANTED—THOROUGHLY EX- 
perienced factory superintendent, by suc- 
cessful old established, middle West 
concern. State age, qualifications and 
salary desired. Address D-9, The 
Diapason. 


FOR SALE. 


FOR SALE—SPLENDID MO6LLER 
tubular-pneumatic organ, thirteen full 
sets of pipes. Suitable for residence, 
small church or mortuary chapel. C. N. 
Wheeler, 534 Peoria Life Building, Pe- 
oria, Ill. 


FOR SALE—ONE TWO-MANUAL 
twenty-one stop pipe organ. Mechanical 
action with slide chests. Two h.p. elec- 
tric blower. Further information upon 
request. Address B-2, The Diapason. [tf] 


FOR SALE — THREE-STOP UNIT, 
$1,000. Seven-stop straight organ, two- 
manual and pedal, $1,500. Blowers, etc. 
Perry Cozatt, Danville, Ill. 


FOR SALE — ALMOST NEW ORGO- 
blo, %-h.p., 110 volts, 60 cycles, single 
phase. Address Rev. W. H. Wilcox, Ches- 
ter, N {tf} 


RODERICK 


ADDRESS: 


ORGANIST 
9 SO. 41st ST. 


DI NARDO 


PHILA., PA. 


POSITIONS WANTED. 


POSITION WANTED—CHURCH OR- 
ganist, member of the Guild of Organists, 
Mus. B., A. B.,, years of experience, de- 
sires position with university or college 
to teach organ, counterpoint, harmony, 
music history, 
Diapason. 


ete. Address D-6, The 


POSITION WANTED — ORGANIST 
desires change of position. Recognized 
authority on choir training (boys or 
mixed voices) and specialist in building 
up new choirs. Recitalist of internation- 
al repute. Present salary $4500. Satis- 
faction guaranteed to church desiring 
the best in musical services. All par- 
ticulars please, and best terms able to 
offer. Address E-6, The Diapason. 


POSITION WANTED — ORGANIST 
and choir director, with valuable expe- 
rience, desires position with church, col- 
lege or university. Experience all along 
all three lines of work. A-1 musician, 


with first-class references. Address Or- 
ganist, care Mr. Brown, 4539 North 
Richmond street, Chicago, IIl. 


POSITION WANTED—YOUNG MAN, 
27, married, desires permanent position 
installing and servicing organs. Capable 
of making installations complete, includ- 
ing tuning. Eight years’ experience on 
several makes of organs. State salary. 
Address D-7, The Diapason. 


POSITION WANTED—WOULD LIKE 
to represent some good organ company 
in Southwest, doing installation and 
maintenance work. Dallas Organ Repair 
Company, 5110 Millers Court, Dallas, Tex. 


POSITION WANTED—AS ORGANIST 
and  choirmaster. Thoroughly expe- 
rienced in church work and can give ex- 
cellent recommendations. Would con- 
sider going to small place. Address E-8, 
The Diapason. 


POSITION WANTED—YOUNG MAN, 
33, desires position as organist and choir 
director in Protestant church. Eighteen 
years’ experience. Modern organ re- 
quired. Available after June 1. Address 
E-3, The Diapason. 


WANTED — SUBSTITUTE OR 
change position as organist and choir 
director. Also teacher of theory, piano 
and organ. For information address Or- 
ganist, care Mr. Brown, 4539 North 
Richmond street, Chicago, II. 


EX- 


POSITION WANTED—CONCERT AND 
church organist of twenty years’ experi- 
ence desires position as salesman with 
organ firm or wholesale or retail music 
house. Address W. Andrew MeNeilis, 
Carlisle place, Chillicothe, Ohio. 


POSITION WANTED—YOUNG MAN, 
32, desires permanent position. Capable 
of installing, tuning, and maintaining 
organs. Twelve years’ experience. Not 
afraid of work. Address E-4, The 
Diapason. 


POSITION WANTED—METAL AND 
zinc pipe maker asks for position. 
Twenty years’ experience and best refer- 
ences. Address E-14, The Diapason. 


POSITION WANTED — INSTALLA- 
tion and service executive desires to 
make change. Address E-10, The Dia- 
‘pason. 
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Finds the Organ 
Descended from 
Chinese Sheng 


Modern organs owe their origin 
to a small Chinese mouth instrument 
in which bamboo tubes were used for 
pipes and which somewhat resembled 
in appearance the modern saxophone, 
in the opinion of Dr. Berthold Laufer, 
curator of anthropology at the Field 
Museum of Natural History in Chi- 
cago. 

Kxamples of these instruments, 
which first appeared in very ancient 
times, but are still used to a limited 
extent in China, were collected by Dr. 
Laufer on an expedition in China, 
and are now on exhibition at the mu- 
seum. They are seldom heard nowa- 
days, however, because of a curious 
Chinese superstition that a skillful per- 
former becomes so wedded to his mu- 
sic that he is forever playing to the 
exclusion of all other activities. This, 
the Chinese apparently fear, would 
prove inconvenient for the player and 
might become annoying to his neigh- 
bors. 

Another thing that has caused the 
popularity of the instrument to wane 
in late years is the fact that because 
it is played largely by sucking the 
breath in, as well as by blowing, it 
causes inflammation of the bronchial 
tubes and diseases of the lungs, and 
it is said that no habitual player ever 
lives longer than forty years, Dr. Lau- 
fer states. This is a serious matter to 
the Chinese, to whom longevity is one 
of the fundamental ideals. 

The mouth pipe organ, or “sheng,” 
as the Chinese call it, consists of a 
howl-shaped body of lacquered wood 
at the end of a tube with a mouthpiece, 
which gives it a resemblance to a large 
meerschaum pipe as well as to a saxo- 
phone. Seventeen bamboo tubes of 
varying lengths are inserted in the top 
of the body, which provides the wind 
reservoir. Thirteen of the tubes are 
fitted with free reeds similar to those 
used in organs today. Each of the 
tubes has a small hole just above the 
point where it enters the reservoir, 
and these holes must be covered with 
the finger in order that each pipe may 
produce its particular tone when the 
player blows into the instrument. 

The harmonium was the first Occi- 
dental development from this instru- 
ment, says Dr. Laufer. The principle 
of the free reed became widely known 
in Europe through the introduction 
of the Chinese reed organ at the end 
of the eighteenth century.. Professor 
C. G. Kratzenstein invented the har- 
monium after examining a sheng sent 
to his native city. 


‘ 


GIFT FOR FLORIDA CHURCH 


Austin Three-Manual for All Saints’ 
Episcopal at Lakeland. 

All Saints’ Church, Episcopal, of 
Lakeland, Fla., has received the gift 
of a three-manual Austin organ. The 
instrument is presented to the church 
by Fred S. Bates of Richmond, Ind., 
and Davenport, Fla., and is given in 
memory of Mrs. Bates. The main 
organ is in a limited space in the 
chancel. One stop of the choir organ, 
the geigen principal, is in the choir 
room at the end of the church to 
assist the choir in processionals and 
recessionals. The contract was secured 
through the Atlanta office. The stop 
specifications are as follows: 

GREAT ORGAN. 
1. Open Diapason, 8 ft., 85 pipes. 

2. Flauto Dolce, 8 ft., 73 pipes. 

3. Duleiana, 8 ft., 73 pipes. 

4. Octave, 4 ft., 73 notes. 

5. Harmonie Flute, 4 ft., 73 pipes. 

SWELL ORGAN. 

6. Bourdon, 16 ft., 85 pipes. 

7. Open Diapason, 8 ft., 73 pipes. 

8. Stopped Flute, 8 ft., 73 notes. 

9. Salicional, § ft.. 73 pipes. 

10. Voix Celeste, 8 ft., 61 pipes. 

11. Wald Flite, 4 ft., 73 pipes. 

12. Piccolo, 2 ft., 61 notes. 

13. Oboe Horn, 8 ft., 85 pipes. 

14. Clarion, 4 ft., 73 notes. 

15. Vox Humana, 8 ft., 61 pipes. 
CHOIR ORGAN. 

16. Geigen Principal, 8 ft., 73 pipes. 

17. Flauto Dolce, 8 ft., 73 notes. 

18. Duleiana, 8 ft. 73 notes. 

19. Unda Maris, 8 ft., 61 pipes. 

20. Harmonie Flute, 4 ft., 73 notes. 

21. English Horn, 8 ft., 73 pipes. 
PEDAL ORGAN. 

2. Bourdon, 16 ft., 32 notes. 

3. Sub Bass, 16 ft., 44 pipes. 
v4. Bass Flute, 8 ft., 32 notes. 


Choir Course by Titus. 

Under the direction of Parvin Titus, 
head of the Cincinnati Conservatory 
of Music organ department and organ- 
ist and choir director of Christ Church, 
Cincinnati, a special intensive course 
in choir directing will be given this 
summer. This course includes prac- 
tical work in the direction of church 
services, as well as keyboard harmony 
with private study in both voice and 
organ. Members of the class will be 
given an opportunity to secure prac- 
tical experience by joining the choir 
of Christ Church. 


The Chicago Gospel Tabernacle, of 
which the Rev. Paul Rader is pastor, 
has purchased for installation in its 
edifice at North Clark and Halsted 
streets the three-manual and echo or- 
gan which has been used for broad- 
casting in the studio of the Welte- 
Mignon Corporation on Fifth avenue, 
New York City, now in the hands of 
receivers, 


The Zephyr Electric 
Organ Blower 


Is Used in Every State in the Union 
Also 
Many Foreign Countries 
It Is the Quietest Running and Most 
Economical to Operate 
It Is the Ideal Blower for Hard Service 


Discount to the Trade Cheerfully Fur- 
nished Upon Application 


The Zephyr ElectricOrgan Blower Co. 
ORRVILLE, OHIO 


GENEVA 
ORGANS 


—FOR— 


CHURCHES 
AUDITORIUMS 
| RESIDENCES 


—HAVE— 


Velvet Diapasons—Lar e Scale Flutes—Rich 
Strings and a Perfectly Balanced Ensemble. 
An Action of Amazing Simplicity and 
Reliability. 
—WHY ?— 


Every member of our staff has been carefully 
selected from the organ world. We use noth- 
ing but the best of materials and have a com- 
pletely equipped modern plant. 


MAY WE ASSIST YOU IN YOUR ORGAN PROBLEM 


THE GENEVA ORGAN CO. 


GENEVA, ILL. 


a 


Always Good 


Prompt Service 


Manufactured longer than any other electric 
organ blower. ‘The first blower continues to operate 
with entire satisfaction. What better guarantee can 
you have ? 


Kinetic Exngineering Company 
Union and Stewart Avenues 


LANSDOWNE, PA. 
New York Office: 41 Park Row 
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THE DIAPASON 


WICKS DIRECT ELECTRIC 
PIPE ORGAN 


SIMPLY CONSTRUCTED--DURABLE 


Simply Constructed—The above illustrates the sim- 
ple mechanism that constitutes the Direct Electric 
Action as used in our product—no troublesome 
pneumatics or primaries. 


Durable—It is only natural that a small magnet— 
just a single unit—is more efficient and durable 
than leather; there is nothing to deteriorate or 
wear out. 


WICKS PIPE ORGAN COMPANY 


Highlarid, Ill. 


Praise! 


froma 
Traveling 
Salesman 


“I am a traveling salesman 
and use your service whenever 
possible. Yours is, without 
doubt, the greatest system in the 
Northwest—” 


(From a letter in our files) 


The two finest Seeitiea in the world 
NorTH WESTERN LIMITED 


CHICAGO — ST.PAUL — MINNEAPOLIS 
Leaves Chicago daily at 6:30 p. m. 


Corn LIMITED 


CHICAGO — OMAHA — SIOUX CITY 
Leaves Chicago daily at 6:05 p. m. 


For full information, reservations and tickets, apply to 


C. A. Cairns, Passenger Traffic Manager 
226 West Chicago, Ill. 


CHICAGO & NORTH WESTERN RY. 


617 


QUALITY SERVICE PRICE 


CONSOLES 


PIPES 
CHESTS 
‘ACTIONS 
PERCUSSIONS 
RESERVOIRS 
TREMOLOS 


Durst, Boegle & Co. 


MANUFACTURER 


ORGAN SUPPLIES 


1917 PEACH STREET 
ERIE, PA. 


DENNISON 
ORGAN PIPE CO. 


Samuel Pierce Organ Pipe Co. 


Flue and Reed 


ORGAN STOPS 


Metal or Wood 


Voiced for Churches, Schools, 
Residences, Theatres 


WILLIAM S. DENNISON, Treas. and Manager 
READING, MASS. 


1847 1929 
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THE DIAPASON 


MAY 1, 1929 


Seventieth Anniversary 1929 


-ODELL 


Built according to the accumulated 
knowledge gained by seventy years’ 
experience in building organs of the 
first rank, in the most modern of 
organ building plants (erected 1928), 
by members of the second, third and 
fourth generations of a family enjoy- 
ing an unimpeachable record for hon- 
orable dealings with strictly personal 
attention to their patrons. 


1859 


Is there more you can require of 
your organ builder? 


J. H. & C.S. Odell Co. 


894-896-898 South Columbus Avenue 
Mount Vernon, New York 
(adjacent to New York City line) 

New York City telephone, Fairbanks 4849 
Established 1859 


ore angerin Organ 


THE ORGAN OF SUPREME MERIT 
WHAT ABOUT OUR POSITIVE CLAIM OF 
? QUALITY ? 


ORGANISTS OF RENOWN —— 
ORGAN MECHANICS AND EXPERTS— 
ORGAN COMMITTEE MEMBERS— 


CAPABLE OF JUDGING HIGH CLASS 
WORKMANSHIP— DECLARE 


The Wangerin Organ 


not only of first rank in every detail, 
but actually of. 


UNAPPROACHED QUALITY! 


Examine other makes carefully 
and then let us show you the 


Wangerin Organ 


GENUINE DEAGAN PERCUSSIONS USED 


110-124 BURRELL STREET 
MILWAUKEE,WISCONSIN,U.S.A. 


We employ all im- 
provements which are 
of real value, but only 
those which have 
been thoroughly 
tested and promise 
reliable and lasting 
service are intro- 
duced. Our constant 
endeavor to advance 
the standard of our 
work has enabled us 
to obtain and hold 


the high place we 
enjoy in the art. The 
beauty, fullness and 
purity of our voicing 
are of crowning ex- 
cellence. Our instru- 
ments are known to 
possess that sympa- 
thetic character so 
essential, and not 
only please when 
new, but grow in 
favor with age. 


LEXINGTON: AVE Naw. York 


Main Office and Works 


Branches: 


Third Church of Christ, Scientist, Brooklyn, N. Y. 
The largest church of its Faith in Brooklyn. 
The immense organ for this church is now under construction at our factory 


HOOK W HASTINGS COMPANY 


New York—Philadelphia—Chicago—Asheville 


Kendal Green, Mass. 
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